Meeting with the Lviv art of end of XX- of beginning of XXI century, unavoidable will run into the last name of Volodymyr Miller. In  the context of culture of city he states separately. Product of other mental surrounding, other education, he even after twenty years looks among other artists as a separate, quite unlike on other artistic person. His unlikeness profitable selects him through enough variegated rather stylistically, however intellectually monotonous background. The native from Central Russia, Volodymyr Miller got education in the Moscow university named after Lomonosov M. and Architectural Institute. Upon termination of the last the newly arrived architect travels much, as well as on the state, and abroad: Europe and Central Asia, North and Distant East, Mediterranean, Caucasus, mountains of Pamir. Everywhere, beginning since sixtieth years of the XX-th century he searches for the themes, writes etudes, draws, photographs. The artist (we will not go trough that he is an architect) has developed and has fixed in itself a position of the urbanist–painter who finds in each new place some unique, anywhere not so meeting lines, and, at the same time, in a condition to generalise is characteristic, uniting sometimes rather remote points of a planet in unique combinations. Herein his advantage is on a background Lviv engaged in painting, where artists which «feel» a city it is possible to transfer on the fingers of one hand, and hundreds other, being after all, by the inhabitants of considerable urbanism center with the richest architectural inheritance of past ages, all the same gravitate to darlings to their heart to pastures, kitchen gardens, streamlets and cloudlets over hillsides. Certainly, getting in Lviv, Volodymyr Miller at first was also bulldoggen his sights of architecture – from late gothic architecture to functionalism. It’s favourite themes of a steel of a small street and city corners in building of a boundary XIX – the XX-th centuries, outwardly imperceptible and not so effective, but for a refined eye of the artist not less attractive. Investigation of such position was become by cycle of etudes of the romantic Lviv nooks, known far not every native of city. Miller’s sight "from the outside" has allowed it to see weight of the details usually escaping attention of people, constantly sliding on them a vacant glance of habitues. Miller's such etudes have much in general with canvases of the Polish, French and Ukrainian painters as the beginnings of XX century, and the intermilitary twentieth anniversary which have grown from city culture, actively it spreaded, in every possible way supported and did not think of the existence outside of it. In those Miller’s works here is visible parallel with creation of the French artists on the beginning of XX century of Utrilo and Marke. Capture of Volodymyr Miller age inevitable brought him over architecture of Lviv of the beginning of XX century go to deep cognition of style of modern or secession, as he was named in Galicia. An infatuation for secession entailed interest to all its displays (Secession is the last «synthetic» style, which proved in architecture, fine and applied arts, and also, in music and literature and others like that). From this capture another verge of the personal interests of artist was formed by the models of the most prominent masters of this epoch as - Klimt, Berdsli, Mykha, Visiyanskij, Perch, and other. Flexible womanish figures, by outlines near to fashionable then flowers – violets, orchids, nasturtium, water-lilys fill linens by Miller of «mythological» cycle. Good knowledge of world eposiv and mythology enables an artist to interpret the most ancient translations, above all things ancient greek, but not only, in an appendix to our reality, finding out, that in the essence – interpretation of human nature, myths not at all lost the actuality during a fifty ages. Portrait lines have many characters of Miller’s allegories. It is fully clear – an artist imposes the eternal concepts of good and evil on well acquaintances concrete personalities which in his life proved in that him, in that, whether other psychological aspect. By the way, exactly such characters inspire Volodymyr Miller to test the capabilities and properties – ten of figures, both tensely – dynamic or it is pacified – weakened fantasy of Millera of sculptor carries in the three-measurable world. Volodymyr Miller creates many portraits, true, people only well acquaintances and near on a spirit are wives, mothers. (In this case he is very alike with a painter Zhilinskim and writers A.& B. Strugackie, for which during decades authority of mother was truth in the last instance), in the end, are self-portraits, as a painter knows nobody so deeply, as itself. From linens contemplates on us as though the same but, at the same time, and quite different Miller is a student, architect and, finally, experimental master which realizes an own place and role of cognition of the world remarkably. Speaking to the inheritance of large predecessors, Miller copies masters of the pas, creates the remarks of pastish on the known works. (Pastish – a picture is identical for compositions with well-known work, but executed in absolutely in other manner, for example, pastish of P.Pikasso on reasons of linen of Velaskesa «Menini»). Under act of Uchello, and sometimes, added a mood, improvises, represents Lviv with in full knowable streets as Venice – with the reflections of multistory buildings in water of ductings, with medieval flags which stream on wind, and others like that. Such childishness is a symptom very positive, such, that testifies obviously, that artist don’t mind that he is not so young and did not lose ability surprised the outer world, glad him, but sometimes, it is simple indulgently to smile on crankinesses to our, far not unidimensional reality, actively with it to co-operate, quite not latchable in a «tower from elephant bones» of the fantasies. This contact with the world, spiritual foremost, brings an artist over to finding of all new ob'ektov, deserving a capture and consequently, their comprehension the subsequent pluggings in an own world view. Here printing-down (the best method of understanding of artistic manner) of pictures of classics of art of New time – Van Gog, easily Soiled, Matiss. A domain the «keys» to different visions of the world enables to Volodymyr Miller boldly to carry out expeditions in different realities. Without tension, placing the characters both in the exotically - spicy world of the Egyptian pharaohs or in solemnly majestic, and even in the dryish and not especially comfort for dwelling metaphysical world of Dzhordzho de Kiriko, Miller can arrange the atmosphere of palacco of  venetian doges them on the method of contrast, especially women, from infernal'no-alienated priestesses of the a long ago forgotten cults of past epoches, to the very and very modern emancipated women, to the so favourite Van Dongenom. But at all wide use real and forms of art during his centuries-old history, Volodymyr Miller remains not on whom, except for itself not alike is a person with hard realistic principles and human world view, avid even, by interest to the outward things. In the Miller’s library are - about two thousand volumes. And it is not only world and domestic the classics but also monographs, for histories, newest philosophical studies and, labours on architecture and art, thus not only to graphic. An artist knows and loves music, majority can for own satisfaction from the repertoire of favourite authors, both classics and contemporaries. Not without reason Edit Piaf appear in Miller's portrait gallery, Mirej Mate and others, related on spirit. Outwardly very modest, but with rich soul the artist invariably follows a wise maxim of Kozmy Prutkova – «If you whant to be happy - be it».
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