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INTRODUCTION
The reason of  our choice of our topic is that the question of essence and force of speech influence on the person is difficult for attributing to number of the little investigated. Speech, written and oral, when it is beautiful, correct, sated with various language figurative means, when various stylistic devices are used in it, has huge influence on the person. It was proved during the antique times when Aristotel created the concept of rhetoric. Figurative speech is capable of having a strong influence on behaviour of the masses. It is a fact of common knowledge. Today, for example, the technique of speech influence in mass media is so developed that can even change an outcome of elections or influence the popularity of this or that policy, etc.
Skilful speech is also inconceivable without figurative stylistic devices and means - metaphors, epithets and, undoubtedly, phraseological expressions. And, certainly, it will be more interesting and enjoyable for us to communicate with a person whose speech is “beautiful”, “sanguineous”, who speaks vividly, even if it is a household conversation.

One of the figurative language means the speaker (the writer, the journalist) uses is, undoubtedly, a phraseological unit. This means operates on imagination of the person perceiving the information and instantly helps to fancy various images. The set of articles, books, dissertations is written about phraseology, and interest to this area of language does not run low neither among researchers, nor among those who are simply not indifferent to a word. Studying of the phraseological units represents many opportunities for research.

It is necessary to define the terminology we are going to use in our work.
The phraseology, field of science about the language, studying phraseological system in its modern condition and historical development, is one of the most interesting areas of linguistics. It widely represents a look at national and literary eloquence, helps to learn culture and history of the country the language undertakes for studying from the point of view of phraseology more deeply.
The word “phraseology” occurs from Greek phrasis (“expression, a turn of speech”) and logos (“concept, the doctrine”) and has some meanings. As the linguistic term it is used for a designation of special branch of linguistics, which studies the set phrases named phraseological units, and also for a designation of a number of similar combinations peculiar to the given language. As synonymous to terms “phraseological unit” and “phraseology” the terms “idiom” (from Gr. idioma “original expression”) and "idiomatics" (a science about idioms) are also used in the linguistic literature.
The phraseology studying has old traditions, but its becoming a unit of linguistics is connected, as it is known, mainly to the research works of the Soviet and Russian scientists conducted on a material of various languages, including English. The phraseology as independent linguistic discipline originated in the Soviet linguistics at the beginning of the 20th century (V.V. Vinogradov's work and his school). The preconditions for its appearance have been consolidated in A.V. Koonin’s, A.I. Smirnitsky’s, A.A. Potebnya’s, I.A. Boduen de Curtene’s, A.A Shakhmatov’s, K. Brugman’s, G. Paul’s, J.O. Espersen’s works, etc., allocated in speech close verbal groups, irregular in meaning and syntactically indecomposable. Theoretical fundamentals of the functional-semantic analysis of set phrases within the framework of lexicology for the first time have been elaborated by S. Balli [16, c. 78]. 
Nowadays, there are many definitions of the phraseological unit. The most known is the position of N.M. Shanskiy stated in a number of his works, for example, in the book “Phraseology of modern Russian” [8, c. 123]. His point of view is represented to the most reasonable as it is shared by many scientists, in particular, authors of the encyclopedia “Russian”. Shanskiy gives the following definition of a phraseological unit:
“The phraseological unit (PhU) – is the common name for semantically not free word combinations which are not made in the process of speech (like similar to them under the form syntactic structures – phrases or sentences), but reproduced in it in their socially fixed stable relation of the meaning content and certain lexico-grammatical structure. Semantic changes in the meanings of lexical components, stability and reproducibility are the interconnected universal and distinctive features of a phraseological unit”.
Let us characterize these features more detailed to find out how PhU differs from free word-groups. The phraseological unit has a number of essential features: stability, reproducibility, integrity of meaning, cut structure (apart represented structure). Stability and reproducibility are very much alike but not identical. All language units possessing stability, are reproduced, but not all reproduced formations are allocated stability.
Reproducibility is a regular repeatability of language units of a different degree of complexity. Proverbs and sayings are reproduced: Слово не горобець, вилетить – не зловиш; Темен день до вечора, коли робити нічого; winged sayings: Щасливі час не помічають; compound terms and names: білий ведмідь, сірчана кислота, ядерний реактор; actually phraseological units: чорна кішка пробігла, жовтороте пташеня.
Stability is a measure, a degree of semantic unity and nondivision of components. Stability serves as the form of demonstration of idioms. So, phraseological units with complete unmotivated meaning of type у черта на куличках – “very far” are characterized by the greater stability, than phraseological units with complete motivated meaning of type под красной шапкой быть – “to be, serve in army”.
Complete meaning is such general (common) meaning of a phraseological unit which is difficult or impossible to deduce from meaning of forming parts. Integrity of meaning of a phraseological unit is reached by full or partial reconsideration of components therefore they, as a rule, miss in meaning corresponding words of the free use.
In addition one of characteristic features of a phraseological unit is figurativeness. Successfully found image also promotes fastening in language PhU. In other words, more often the phraseological unit is the concept expressed in image.
Admiration and Love are boundaries of a continuum in virtue of which a professional relationship of mutual trust may divert into an intimate relationship between two people, that is built by means of a variable and dynamic degree of respect, esteem, affection and fondness that may have significant implications for the parties that are involved and potentially engaged. 

The emotion complex view understands love to be a complex emotional attitude towards another person. By articulating the emotional interconnections between people, it could offer a satisfying account of the “depth” of love; and because these emotional interconnections are themselves evaluations, it could offer an understanding of love as simultaneously evaluative, without needing to specify a single formal object of love.

The question about Jane Austen’s style is a tricky questions, and ‘styles’ (plural) seems more appropriate and easier to handle. One can also study how the author’s attitudes to styles changes from novel to novel as a major feature of her development. A major distinction here is between the voice of the narrator and the voices of the various characters, and basically what can be realised was that the characters can speak in much more individualised voices than some of our eighteenth-century antecedents suggest. 

For example, in Sense and Sensibility (1811), the characters often speak in a way that suggests formal discourse, written rhetoric, and that of the highly formal and regularly organised prose of the eighteenth century. The characters are presented as different types, but the structure of the sentences doesn’t itself reflect this very carefully. At the other extreme is Emma (1816), in which characters are given an individual style of articulation which may depend on their formation, age, intelligence, class level and so on, but obviously reflects them as individuals in a much more intimate way — so you might like to compare the characters with each other or with the voices of characters in earlier novels — Mrs Elton, Miss Bates and Mr Woodhouse have a highly distinctive utterance, in each case conveying something of their limitations. Knightley, the intelligent landowner, is closer to written discourse like that of Dr. Johnson in his speech. 

Note how, even in Mansfield Park (1814), a highly formal, indeed pompous chap like Sir Thomas Bertram is sometimes given quite homely idioms, like “What is all this?” as part of my growing desire to reflect talk, individual utterance, spoken English, and idiolect. Notably formal or even prissy in utterance and style of self-presentation is Fanny Price in the same novel, eager to hang on to a sense of status, propriety, and control lacking in her original “working class” home in Portsmouth — and it shows, perhaps particularly in her conversational exchanges with Mary Crawford. In Pride and Prejudice (1813) people talk with overall formality of the utterance. Elizabeth Bennet, intelligent and ironic, still sounds a bit like the pompous characters like Lady Catherine and Mr Collins at times.

A few points which might be explored about Jane Austen with reference to the truth which they might contain are: subtlety in rendering consciousness and originality in the techniques developed for doing this; a sense of weight of ethical implication and complexity; the demonstration of the interplay of the natural and the cultural, of love and capitalism, of desire and constraint, of feeling and reason; the rendering of a complex interplay of characters in terms of contrasting qualities and attitudes and the contrasting life-choices they excite; the way her novels cover the areas later explored by Freud (desire, sexuality), but in a sublimated, genteel way; a sense of dignity in interpersonal relationships, especially male-female ones, with formality of linguistic construction; a severe and sustained narrative logic; an epigrammatic style which makes the individual sentences and phrases interesting, unlike the doughy, rapid-rattle, passage-work writing of some later Victorian novelists like Trollope, who seems to write to the clock; a self-correcting progression of novels: Mansfield Park corrects the liveliness and ironies of Pride and Prejudice, action men in Persuasion correct an overemphasis on gentility and “social being” in Emma; serious analysis of society using sustained comic means; slashing satirical portraits of the social practices of the age which embody meanness, avarice, acquisitiveness, etc. Feminism: the plight of females in patriarchy – the sister pairings under pressure in Sense and Sensibility and Pride and Prejudice.

Different linguists tried to analyze the functioning of PhU in language and literature introducing different approaches to the study of PhU. And yet the problem of their functioning has not been solved. That is why the further research of the usage of PhU is of great value.

It is necessary to tell, that the main aim of our work is the investigation of phraseological units with meaning of love and admiration, that are used in Jane Austen’s novel “Pride and Prejudice” as one of the features of the author’s style.
The object of our research is the field of phraseological units (PhU) in Jane Austen’s novels as a main feature of her style.

The subject of our research is PhU and stylistic devices as the means of expressing love and admiration.
According to the aim of research the following tasks have been determined:
1. To study the literature on the given theme.

2. To trace the features of Jane Austen’s style of writing and the usage of different stylistic devices in her novel “Pride and Prejudice”.
3. To define the functioning of PhU and free word-groups with the meanings “love” and “admiration” in Jane Austen’s novel “Pride and Prejudice”.
4. To analyze and compare them from the point of view of semantically grammatical qualities.
5. To compare and describe their logic, semantic, historical connections, and also features of their use in speech.
Carrying out our research we used the following methods: a descriptive method, the comparative analysis and a quantitative method, a system-classification method, complicative method, access method.
The scientific usage of the work is represented by the fundamental analysis of the theoretical knowledge about phraseological units, their functions and structure.

The practical value of the work is represented by the possibility of the usage of practical and theoretical results of the work in further investigations of Jane Austen’s style.

The structure of the paper is following: 

· Introduction, that shows the actuality of research, sets the object, subject and tasks of research, determines the structure of the paper.

· Chapter I. “Semantic field of love and admiration within the English language phraseology”. Studies semantic field of love and stylistic means of its expression, semantic field of admiration, main characteristics of phraseological units and free word-groups pertaining to feeling, presents various classifications of phraseological units made by prominent scholars and linguists. Chapter has a small conclusion that sums up the research.
· Chapter II. “The usage of phraseological units and stylistic devices in Jane Austen’s novel “Pride and Prejudice” as the means of expressing love and admiration”. Studies the peculiarities of Jane Austen’s style of writing. Determines stylistic devices as the way of expressing love and admiration in the novel “Pride and Prejudice”. Enlightens phraseological units and free word-groups with the meaning of love and admiration and their classification. Chapter has a small conclusion that sums up the research.
· Summary draws a line under the investigation and shows the total results of the theoretical and practical research.

· Bibliography represents the sources used during the investigation.

· Appendix includes the list of PhU expressing love and admiration in the novel with their translation. 

Chapter 1. Semantic field of love and admiration within the English language phraseology.
1.1. Stylistic means of expressing the feeling of love
Imagine a love relationship described as follows: Our relationship has hit a dead-end street. 

Here love is being conceptualized as a journey, with the implication that the relationship is stalled, that the lovers cannot keep going the way they've been going, that they must turn back, or abandon the relationship altogether. This is not an isolated case. English has many everyday expressions that are based on a conceptualization of love as a journey, and they are used not just for talking about love, but for reasoning about it as well. Some are necessarily about love; others can be understood that way: 
Look how far we've come. 
It's been a long, bumpy road. 
We can't turn back now. 
We're at a crossroads. 
We may have to go our separate ways. 
The relationship isn't going anywhere. 
We're spinning our wheels. 
Our relationship is off the track. 
The marriage is on the rocks. 
We may have to bail out of this relationship [6, c. 55]. 
These are ordinary, everyday English expressions. They are not poetic, nor are they necessarily used for special rhetorical effect. Those like Look how far we've come, which aren't necessarily about love, can readily be understood as being about love. As a linguist and a cognitive scientist, I ask two commonplace questions: 

Is there general principles governing how these linguistic expressions about journeys are used to characterize love? 

Is there a general principle governing how our patterns of inference about journeys are used to reason about love when expressions such as these are used?

The answer to both is yes. Indeed, there is a single general principle that answers both questions. But it is a general principle that is neither part of the grammar of English, nor the English lexicon. Rather, it is part of the conceptual system underlying English: It is a principle for under standing the domain of love in terms of the domain of journeys. The principle can be stated informally as a metaphorical scenario: The lovers are travellers on a journey together, with their common life goals seen as destinations to be reached. The relationship is their vehicle, and it allows them to pursue those common goals together. The relationship is seen as fulfilling its purpose as long as it allows them to make progress toward their common goals. The journey isn't easy. There are impediments, and there are places (crossroads) where a decision has to be made about which direction to go in and whether to keep travelling together [12, c. 67]. 
The metaphor involves understanding one domain of experience, love, in terms of a very different domain of experience, journeys. More technically, the metaphor can be understood as a mapping (in the mathematical sense) from a source domain (in this case, journeys) to a target domain (in this case, love). The mapping is tightly structured. There are ontological correspondences, according to which entities in the domain of love (e.g., the lovers, their common goals, their difficulties, the love relationship, etc.) correspond systematically to entities in the domain of a journey (the travellers, the vehicle, des tinations, etc.). To make it easier to remember what mappings there are in the conceptual system, (Lakoff and Johnson, adopted a strategy for naming such mappings, using mnemonics which suggest the mapping [11, c. 78]. Mnemonic names typically (though not always) have the form: TARGET-DOMAIN IS SOURCE-DOMAIN, or alternatively, TARGET-DOMAIN AS SOURCE-DOMAIN. In this case, the name of the mapping is LOVE IS A JOURNEY. When I speak of the LOVE IS A JOURNEY metaphor, I am using a mnemonic for a set of ontological correspondences that characterize a map ping, namely: 

THE LOVE-AS-JOURNEY MAPPING 

-The lovers correspond to travellers. 

-The love relationship corresponds to the vehicle. 

-The lovers' common goals correspond to their common destinations on the journey. 

-Difficulties in the relationship correspond to impediments to
 travel [11, c. 88]. 

It is a common mistake to confuse the name of the mapping, LOVE IS A JOURNEY, for the mapping itself. The mapping is the set of correspondences. Thus, whenever I refer to a metaphor by a mnemonic like LOVE IS A JOURNEY, I will be referring to such a set of correspondences. If mappings are confused with names of mappings, another misunderstanding can arise. Names of mappings commonly have a propositional form, for example, LOVE IS A JOURNEY. But the mappings themselves are not propositions. If mappings are confused with names for mappings, one might mistakenly think that, in this theory, metaphors are propositional. They are, of course, anything but that: metaphors are mappings, that is, sets of conceptual correspondences. The LOVE-AS-JOURNEY mapping is a set of ontological correspondences that characterize epistemic correspondences by mapping knowledge about journeys onto knowledge about love. Such correspondences permit us to reason about love using the knowledge we use to reason about journeys{ 11, c 67]. 
Let us take an example. Consider the expression; We're stuck, said by one lover to another about their relationship. How is this expression about travel to be understood as being about their relationship? We're stuck can be used of travel, and when it is, it evokes knowledge about travel. The exact knowledge may vary from person to person, but here is a typical example of the kind of knowledge evoked. The capitalized expressions represent entities n the ontology of travel, that is, in the source domain of the LOVE IS A JOURNEY mapping given above. Two TRAVELLERS are in a VEHICLE, TRAVELING WITH COMMON DESTINATIONS. The VEHICLE encounters some IMPEDIMENT and gets stuck, that is, makes it non-functional. If they do nothing, they will not REACH THEIR DESTINATIONS. There are a limited number of alternatives for action:

They can try to get it moving again, either by fixing it or get ting it past the IMPEDIMENT that stopped it. 

They can remain in the non-functional VEHICLE and give up on REACHING THEIR DESTINATIONS. 

They can abandon the VEHICLE. 

The alternative of remaining in the non-functional VEHICLE takes the least effort, but does not satisfy the desire to REACH THEIR DESTINATIONS. 
The ontological correspondences that constitute the LOVE IS A JOURNEY metaphor map the ontology of travel onto the ontology of love. In doing so, they map this scenario about travel onto a corresponding love scenario in which the corresponding alternatives for action are seen. Here is the corresponding love scenario that results from applying the correspondences to this knowledge structure. The target domain entities that are mapped by the correspondences are capitalized:

Two LOVERS are in a LOVE RELATIONSHIP, PURSUING COMMON LIFE GOALS. The RELATIONSHIP encounters some DIFFICULTY, which makes it non-functional. If they do nothing, they will not be able to ACHIEVE THEIR LIFE GOALS. There are a limited number of alternatives for action: 

They can try to get it moving again, either by fixing it or getting it past the DIFFICULTY. 

They can remain in the non-functional RELATIONSHIP, and give up on ACHIEVING THEIR LIFE GOALS. 

They can abandon the RELATIONSHIP [11, c. 89]. 

The alternative of remaining in the non-functional RELATIONSHIP takes the least effort, but does not satisfy the desire to ACHIEVE LIFE GOALS. This is an example of an inference pattern that is mapped from one domain to another. It is via such mappings that we apply knowledge about travel to love relationships. 

Metaphors are not mere words. 

What constitutes the LOVE-AS-JOURNEY metaphor is not any particular word or expression. It is the ontological mapping across conceptual domains, from the source domain of journeys to the target domain of love. The metaphor is not just a matter of language, but of thought and reason. The language is secondary. The mapping is primary, in that it sanctions the use of source domain language and inference patterns for target domain concepts. The mapping is conventional, that is, it is a fixed part of our conceptual system, one of our conventional ways of conceptualizing love relationships. This view of metaphor is thoroughly at odds with the view that metaphors are just linguistic expressions. If metaphors were merely linguistic expressions, we would expect different linguistic expressions to be different metaphors. Thus, "We've hit a dead-end street" would constitute one metaphor. "We can't turn back now" would constitute another, entirely different metaphor. "Their marriage is on the rocks" would involve still a different metaphor. And so on for dozens of examples [12, c. 50]. 
Yet we don't seem to have dozens of different metaphors here. We have one metaphor, in which love is conceptualized as a journey. The mapping tells us precisely how love is being conceptualized as a journey. And this unified way of conceptualizing love metaphorically is realized in many different linguistic expressions. It should be noted that contemporary metaphor theorists commonly use the term metaphor to refer to the conceptual mapping, and the term metaphorical expression to refer to an individual linguistic expression (like dead-end street) that is sanctioned by a mapping. We have adopted this terminology for the following reason: Metaphor, as a phenomenon, involves both conceptual mappings and individual linguistic expressions [11, c. 66]. 
It is important to keep them distinct. Since it is the mappings that are primary and that state the generalizations that are our principal concern, we have reserved the term metaphor for the mappings, rather than for the linguistic expressions. In the literature of the field, small capitals like LOVE IS A JOURNEY are used as mnemonics to name mappings. Thus, when we refer to the LOVE IS A JOURNEY metaphor, we are refering to the set of correspondences discussed above. The English sentence Love is a journey, on the other hand, is a metaphorical expression that is understood via that set of correspondences. 

Generalizations. 

The LOVE IS A JOURNEY metaphor is a conceptual mapping that characterizes a generalization of two kinds: 

Polysemy generalization: A generalization over related senses of linguistic expressions, e.g., dead-end street, crossroads, stuck, spinning one's wheels, not going anywhere, and so on. 

Inferential generalization: A generalization over inferences across different conceptual domains. 

That is, the existence of the mapping provides a general answer to two questions: -Why are words for travel used to describe love relationships? -Why are inference patterns used to reason about travel also used to reason about love relationships. Correspondingly, from the perspective of the linguistic analyst, the existence of such cross-domain pairings of words and of inference patterns provides evidence for the existence of such mappings. 

Novel extensions of conventional metaphors. 

The fact that the LOVE IS A JOURNEY mapping is a fixed part of our conceptual system explains why new and imaginative uses of the mapping can be understood instantly, given the ontological correspondences and other knowledge about journeys. Take the song lyric, We're driving in the fast lane on the freeway of love. The travelling knowledge called upon is this: When you drive in the fast lane, you go a long way in a short time and it can be exciting and dangerous. The general metaphorical mapping maps this knowledge about driving into knowledge about love relationships. The danger may be to the vehicle (the relationship may not last) or the passengers (the lovers may be hurt, emotionally). The excitement of the love-journey is sexual. Our understanding of the song lyric is a consequence of the pre-existing metaphorical correspondences of the LOVE-AS-JOURNEY metaphor. The song lyric is instantly comprehensible to speakers of English because those metaphorical correspondences are already part of our conceptual system. The LOVE-AS-JOURNEY metaphor and Reddy's Conduit Metaphor were the two examples that first convinced me that metaphor was not a figure of speech, but a mode of thought, defined by a systematic mapping from a source to a target domain. What convinced me were the three characteristics of metaphor that I have just discussed: The systematicity in the linguistic correspondences. The use of metaphor to govern reasoning and behaviour based on that reasoning. The possibility for understanding novel extensions in terms of the conventional correspondences [11, c. 78]. 
Motivation. 

Each conventional metaphor, that is, each mapping, is a fixed pattern of conceptual correspondences across conceptual domains. As such, each mapping defines an open-ended class of potential correspondences across inference patterns. When activated, a mapping may apply to a novel source domain knowledge structure and characterize a corresponding target domain knowledge structure. Mappings should not be thought of as processes, or as algorithms that mechanically take source domain inputs and produce target domain outputs. Each mapping should be seen instead as a fixed pattern of ontological correspondences across domains that may, or may not, be applied to a source domain knowledge structure or a source domain lexical item. Thus, lexical items that are conventional in the source domain are not always conventional in the target domain. Instead, each source domain lexical item may or may not make use of the static mapping pattern. If it does, it has an extended lexicalized sense in the target domain, where that sense is characterized by the mapping. If not, the source domain lexical item will not have a conventional sense in the target domain, but may still be actively mapped in the case of novel metaphor. Thus, the words freeway and fast lane are not conventionally used of love, but the knowledge structures associated with them are mapped by the LOVE IS A JOURNEY metaphor in the case of We're driving in the fast lane on the freeway of love [12, c.40]. 

Imageable Idioms. 

Many of the metaphorical expressions discussed in the literature on conventional metaphor are idioms. On classical views, idioms have arbitrary meanings. But within cognitive linguistics, the possibility exists that they are not arbitrary, but rather motivated. That is, they do arise automatically by productive rules, but they fit one or more patterns present in the conceptual system. Let us look a little more closely at idioms. An idiom like spinning one's wheels comes with a conventional mental image, that of the wheels of a car stuck in some substance-either in mud, sand, snow, or on ice, so that the car cannot move when the motor is engaged and the wheels turn. Part of our knowledge about that image is that a lot of energy is being used up (in spinning the wheels) without any progress being made, that the situation will not readily change of its own accord, that it will take a lot of effort on the part of the occupants to get the vehicle moving again  - and that may not even be possible. The love-as-journey metaphor applies to this knowledge about the image. It maps this knowledge onto knowledge about love relationships: A lot of energy is being spent without any progress toward fulfilling common goals, the situation will not change of its own accord, it will take a lot of effort on the part of the lovers to make more progress, and so on. In short, when idioms that have associated conventional images, it is common for an independently-motivated conceptual metaphor to map that knowledge from the source to the target domain. For a survey of experiments verifying the existence of such images and such mappings, see Gibbs 1990 and this volume [11, c. 67]. 

Mappings are at the super ordinate level. 

In the LOVE IS A JOURNEY mapping, a love relationship corresponds to a vehicle. A vehicle is a super ordinate category that includes such basic-level categories as car, train, boat, and plane. Indeed, the examples of vehicles are typically drawn from this range of basic level categories: car ( long bumpy road, spinning our wheels), train (off the track), boat (on the rocks, foundering), plane (just taking off, bailing out). This is not an accident: in general, we have found that mappings are at the super ordinate rather than the basic level. Thus, we do not find fully general sub mappings like A LOVE RELATIONSHIP IS A CAR; when we find a love relationship conceptualized as a car, we also tend to find it conceptualized as a boat, a train, a plane, etc. It is the super ordinate category VEHICLE not the basic level category CAR that is in the general mapping. It should be no surprise that the generalization is at the super ordinate level, while the special cases are at the basic level. After all, the basic level is the level of rich mental images and rich knowledge structure. (For a discussion of the properties of basic-level categories, see Lakoff, 1987, pp. 31-50.) A mapping at the super ordinate level maximizes the possibilities for mapping rich conceptual structure in the source domain onto the target domain, since it permits many basic-level instances, each of which is information rich. Thus, a prediction is made about conventional mappings: the categories mapped will tend to be at the super ordinate rather than basic level. Thus, one tends not to find mappings like A LOVE RELATIONSHIP IS A CAR or A LOVE RELATIONSHIP IS A BOAT. Instead, one tends to find both basic-level cases (e.g., both cars and boats), which indicates that the generalization is one level higher, at the super ordinate level of the vehicle. In the hundreds of cases of conventional mappings studied so far, this prediction has been borne out: it is super ordinate categories that are used in
 mappings [12, c. 70]. 

1.2. Semantic field of admiration
Let’s study the aggregate of concepts| of love, which make its |her| sphere|. We mean “concepts” as «some representatives of values|importance|, «deputies» of values|importance|, facilitating intercourse and closely related to the man, hidden in a text» 

Depending on maintenance situation  we can find motivational-pragmatic concepts|, concepts|, based on sintagmatical| and paradigm relations, concepts|, proper different linguistic and cultural|gracious| stages|, concepts|, related to the personal|private| and folk|national| experience, concepts|, entered religious, folk-lore, poetic texts [45, c. 59]. 

Situation concepts| plug in a sender, addressee, circumstances, purpose and result itself. For example, in regard to a purpose the followings cases|accident| are possible: 

1) |but| X pronounces a verbal formula for fixing of the internal|inlying| state|fortune|; 

2) |but| X wants|wish| to show that feels sense|feeling| of attachment to Y, sympathizes with him; 

3) |but| X says a verbal formula which, according to X|but|, will be pleasant for Y; 

4) X|but| means that if he will not say it, Y will think, that X not values Y; 

5) X|but| says this in order Y to know what X feels to |but| in relation to|toward| him. 

Concepts, based on syntagmatical| relations are determined by the sphere of semantic compatibility of verbs of intension| type. Verb “to love” designates a feeling act, i.e. sense|feeling|, that is going on in the psyche of subject and directed on an object (subject addition). It the most general|common| value it|importance| can be examined|consider| as a structure, consisting of the followings associate semantic levels: 

a|but|) to feel|feel| love (sense|feeling| in psychical «I»| of lover); 

b) to feel|feel| internal|inlying| inclination to|by| somebody, something; 

c) action|act| as ability|power| of object to be exposed to some influence; 

d) an action|act| as ability|power| of object to explicate the| maintenance of psychical process, flowing|leak| in a subject; 

e) action|act| as ability|power| to unite with the terms of modal value|importance|. 

Semantic levels a|but|), b), c) and d) design concepts| in relation to|toward| a subject. These levels provide|secure| compatibility with subject actants| – names of living creatures to the verb “to love”, level b) – also  provides compatibility both with the names and value|importance| of inanimate objects. The last is based on portable values|importance|, metaphor. 

Semantic levels b), d), e) design concepts| in relation to|toward| an object. Proposes and names of propositive value|importance| come forward the objective actants| in these
 cases|accident| [22, c. 78].

 Concepts, based on paradigm relations, form the semantic field of «feeling-action|», associative relations, thesaurus of synonyms (to love – to feed|feel| a weakness to|by| somebody, something|, to adore, to sympathize, be not indifferent to|by| somebody), antonyms (to love – to hate). Concepts of associative type is contained|maintain| by semantic, grammar, historical, cultural|, ethics descriptions of associative| to love: man; to hate: life, strongly, girl; to love: husband, woman|forewoman|, firmly|tightly|, nature, him, you, itself, hot; to spare: animals; to trust|believe|: all, business|affair|, truly, to respect; suffer: someone, carelessly, without a remain|remainder|, and glad, I love you, life (from a stimulus to|by| the reaction); woman|forewoman|, to trust|believe|, fire|light|, to promise, belong|behave|, simply|just|, to remember, heart, child, to be, interest, carry, laugh, again, to sleep, theater, well (from a reaction to|by| the stimulus) [7, c. 65]. 

Concepts, reflecting own experience of subject, take character fixing of feelings and behave to microworld| of man. Concepts which are|appear| the result of analysis of the state|fortune| and decision-making fall under this case|accident|. In the most «clean» kind|appearance| such concepts| is presented|represent| in internal|inlying| speech: Here she understood only, that a question touched|concern| not only her|her| but one, with whom she will be happy and who she|her| loves, but that this very minute she must offend a|insult| man. For|after| whom? For|after| that she, nice|sweet|, loves it|her|, in love with him|her|. «My God, really must I say him? – she|her| thought. – Well what will I say to him? Really will I say him, that I love other? No, it is impossible. I will go away, will go away» (J.Austin. Emma). 

Concepts of common experience of people|peoples| is reflected in the sphere of knowledge of all members|limb| of society|, with the system of connections of macrocosm. The two- field semantic is incident to them: presence of literal and portable senses. Concepts of this type implicit the| meaned character|nature| of love: Money|funds| is ashes, clothes also|too|, and|but| love all dearer|costly|; amotivationalness of object and noncontrolled|  senses [78, c. 66]|feeling|.. 

A sphere of love is often conceptualised by metaphors. Explaining appearances serve as basis of metaphorical expressions with this word. These appearances are often atropocentric|. «As the internal|inlying| world|peace| of man is designed according to the sample the outer, financial world, the basic|main| source|spring| of psychological vocabulary is|appear| a vocabulary «physical», utillized|use| in the second|secondary|, metaphorical senses» [2, c. 92]. 

Love is often methaporised| through the system of perception, its organs and forms|shape| of activity. Explaining visualizations prevail. Assimilation is characteristic|character| love is eyes, sight: 

Love starts with eyes; Love is blind; Love does not see a spot|; Can’t put an eye from her|her|; Would not drink, would not eat, all looks at ... . 

By visualizations follows taste and auditory: Married kissing is not sweet.

Pays attention on itself dependence of taste descriptions on the participants of situation of perception. From these examples it is possible to extract such maxims and negative ethics commandments: «badly to kiss married» 

Love is likened to the physiological states|fortune| of man: 

Not to eat one's fill a piece, not made with a friend; A good piece will not pall, a good friend will not roll|/
Reaction of heart, souls on love is very similar with the reaction of body on a heat, fire|light|: 

A mind is clarified truth, a heart is warmed love; Without you, my friend, my house| is cold, a blanket is rimy; Love is a not fire|conflagration|, but will burn up – will not snuff out; From people will not hide love, fire|light| and cough (you will not conceal). 

Love can be conceptualised as physical actions|act| and activity. Usually a man comes forward the subject of this action|act|: 

A pore will come on a pore, will begin a virgin|maid| to step on a leg; The nice|sweet| will strike – will add bodies; The nice|sweet| will beat, will amuse only; Nice|sweet| beatings hurt not long; Nice|sweet| beatings not on a bone. 

Love is associated with an intellect, emotions, speech: 

Where love, there and advice; One thinking, one and heart; Love and remember. 

In explaining of appearances the gender| descriptions show up distinctly. It is possible to talk about «masculine|male|» and «womanish» appearances. To|by| the first visualizations, appearances of physical action|act|, behave, to|by| the second – auditory and colour. In appearances of intellect, emotions and speech of man prove in one relations, and|but| women|forewoman| – in other: 

A fellow|guy| has conjecture|surmise|, for a virgin|maid| sense; A virgin|maid| knows nothing, and|but| all understands; Whatever a girl knows, it|her| and dyes|paint|. 

Explaining appearances are folded in a single|common| picture|painting| in a center which a man appears|turn| in all variety of his|its| vital displays. In this picture|painting| it is possible to select the internal|inlying| and external world|peace| of man, man and woman|forewoman|, position talking and listening, points of view and estimation|appraisal|. All of it reflects linguistic consciousness of people|peoples|, philosophical presentations, ethics norms|standard| and psychology [67, c. 89]. 

In accordance with linguistic and culture|gracious|, it is possible to select concepts| of elite culture, which are based on the dictionary values|importance| of verb to love, stratification| (6): concepts| of the «third culture», related to the common speech vocabulary: to spare, dry after whom, respect that; concepts| of folk|national| culture, which are predefined the features of dialectal word usage. 

Concepts, entered a religious text, include|switch| the Divine world|peace| and human, concepts|notion| of truth, good and evil, exploit, freedom|liberty|, soul, faith. To love is a term of mysterious connection|compound| of people with God and between itself. In this unity people are opened each other and to Higher «you» as to endless love, because being in love is in God, and God in him. 

Every promise of the soul has innumerable fulfilments; each of its joys ripens into a new want. Nature, uncontainable, flowing, forelooking, in the first sentiment of kindness anticipates already a benevolence which shall lose all particular regards in its general light. The introduction to this felicity is in a private and tender relation of one to one, which is the enchantment of human life; which, like a certain divine rage and enthusiasm, seizes on man at one period and works a revolution in his mind and body; unites him to his race, pledges him to the domestic and civic relations, carries him with new sympathy into nature, enhances the power of the senses, opens the imagination, adds to his character heroic and sacred attributes, establishes marriage, and gives permanence to human 
society [50, c. 55].

The natural association of the sentiment of love with the heyday of the blood seems to require that in order to portray it in vivid tints, which every youth and maid should confess to be true to their throbbing experience, one must not be too old. The delicious fancies of youth reject the least savor of a mature philosophy, as chilling with age and pedantry their purple bloom. And therefore I know I incur the imputation of unnecessary hardness and stoicism from those who compose the Court and Parliament of Love. But from these formidable censors I shall appeal to my seniors. For it is to be considered that this passion of which we speak, though it begin with the young, yet forsakes not the old, or rather suffers no one who is truly its servant to grow old, but makes the aged participators of it not less than the tender maiden, though in a different and nobler sort. For it is a fire that kindling its first embers in the narrow nook of a private bosom, caught from a wandering spark out of another private heart, glows and enlarges until it warms and beams upon multitudes of men and women, upon the universal heart of all, and so lights up the whole world and all nature with its generous flames. It matters not therefore whether we attempt to describe the passion at twenty, at thirty, or at eighty years. He who paints it at the first period will lose some of its later, he who paints it at the last, some of its earlier traits. Only it is to be hoped that by patience and the Muses' aid we may attain to that inward view of the law which shall describe a truth ever young and beautiful, so central that it shall commend itself to the eye, at whatever angle beholden.

And the first condition is, that we must leave a too close and lingering adherence to facts, and study the sentiment as it appeared in hope and not in history. For each man sees his own life defaced and disfigured, as the life of man is not, to his imagination. Each man sees over his own experience a certain stain of error, whilst that of other men looks fair and ideal. Let any man go back to those delicious relations which make the beauty of his life, which have given him sincerest instruction and nourishment, he will shrink and moan. Alas! I know not why, but infinite compunctions embitter in mature life the remembrances of budding joy and cover every beloved name. Every thing is beautiful seen from the point of the intellect, or as truth. But all is sour, if seen as experience. Details are melancholy; the plan is seemly and noble. In the actual world - the painful kingdom of time and place - dwell care, and canker, and fear. With thought, with the ideal, is immortal hilarity, the rose of joy. Round it all the Muses sing. But grief cleaves to names, and persons, and the partial interests of to-day and yesterday [78, c. 55].

The strong bent of nature is seen in the proportion which this topic of personal relations usurps in the conversation of society. What do we wish to know of any worthy person so much, as how he has sped in the history of this sentiment? What books in the circulating libraries circulate? How we glow over these novels of passion, when the story is told with any spark of truth and nature! And what fastens attention, in the intercourse of life, like any passage betraying affection between two parties? Perhaps we never saw them before, and never shall meet them again. But we see them exchange a glance, or betray a deep emotion, and we are no longer strangers. We understand them, and take the warmest interest in the development of the romance. All mankind love a lover. The earliest demonstrations of complacency and kindness are nature's most winning pictures. It is the dawn of civility and grace in the coarse and rustic. The rude village boy teases the girls about the school-house door; - but to-day he comes running into the entry, and meets one fair child disposing her satchel; he holds her books to help her, and instantly it seems to him as if she removed herself from him infinitely, and was a sacred precinct. Among the throng of girls he runs rudely enough, but one alone distances him; and these two little neighbours, that were so close just now, have learned to respect each other's personality. Or who can avert his eyes from the engaging, half-artful, half-artless ways of school-girls who go into the country shops to buy a skein of silk or a sheet of paper, and talk half an hour about nothing with the broad-faced, good-natured shop-boy. In the village they are on a perfect equality, which love delights in, and without any coquetry the happy, affectionate nature of woman flows out in this pretty gossip. The girls may have little beauty, yet plainly do they establish between them and the good boy the most agreeable, confiding relations, what with their fun and their earnest, about Edgar and Jonas and Almira, and who was invited to the party, and who danced at the dancing-school, and when the singing-school would begin, and other nothings concerning which the parties cooed. By and by that boy wants a wife, and very truly and heartily will he know where to find a sincere and sweet mate, without any risk such as Milton deplores as incident to scholars and great men [45, c. 66].

It has been told that in some public discourses of Jane Austin her reverence for the intellect has made her unjustly cold to the personal relations. But now she almost shrinks at the remembrance of such disparaging words. For persons are love's world, and the coldest philosopher cannot recount the debt of the young soul wandering here in nature to the power of love, without being tempted to unsay, as treasonable to nature, aught derogatory to the social instincts. For though the celestial rapture falling out of heaven seizes only upon those of tender age, and although a beauty overpowering all analysis or comparison and putting us quite beside ourselves we can seldom see after thirty years, yet the remembrance of these visions outlasts all other remembrances, and is a wreath of flowers on the oldest brows. But here is a strange fact; it may seem to many men, in revising their experience, that they have no fairer page in their life's book than the delicious memory of some passages wherein affection contrived to give a witchcraft, surpassing the deep attraction of its own truth, to a parcel of accidental and trivial circumstances. In looking backward they may find that several things which were not the charm have more reality to this groping memory than the charm itself which embalmed them. But be our experience in particulars what it may, no man ever forgot the visitations of that power to his heart and brain, which created all things anew; which was the dawn in him of music, poetry, and art; which made the face of nature radiant with purple light, the morning and the night varied enchantments; when a single tone of one voice could make the heart bound, and the most trivial circumstance associated with one form is put in the amber of memory; when he became all eye when one was present, and all memory when one was gone; when the youth becomes a watcher of windows and studious of a glove, a veil, a ribbon, or the wheels of a carriage; when no place is too solitary and none too silent, for him who has richer company and sweeter conversation in his new thoughts than any old friends, though best and purest, can give him; for the figures, the motions, the words of the beloved object are not like other images written in water, but, as Plutarch said, "enamelled in fire," and make the study of midnight:-
. "Thou art not gone being gone, where'er thou art,

. . Thou leav'st in him thy watchful eyes, in him thy

. . loving heart."

In the noon and the afternoon of life we still throb at the recollection of days when happiness was not happy enough, but must be drugged with the relish of pain and fear; for he touched the secret of the matter who said of love,- "All other pleasures are not worth its pains:"

and when the day was not long enough, but the night too must be consumed in keen recollections; when the head boiled all night on the pillow with the generous deed it resolved on; when the moonlight was a pleasing fever and the stars were letters and the flowers ciphers and the air was coined into song; when all business seemed an impertinence, and all the men and women running to and fro in the streets, mere pictures [22, c. 49].

The passion rebuilds the world for the youth. It makes all things alive and significant. Nature grows conscious. Every bird on the boughs of the tree sings now to his heart and soul. The notes are almost articulate. The clouds have faces as he looks on them. The trees of the forest, the waving grass and the peeping flowers have grown intelligent; and he almost fears to trust them with the secret which they seem to invite. Yet nature soothes and sympathizes. In the green solitude he finds a dearer home than with men: - 
. . . "Fountain-heads and pathless groves,

. . . Places which pale passion loves,

. . . Moonlight walks, when all the fowls

. . . Are safely housed, save bats and owls,

. . . A midnight bell, a passing groan, - 
. . . These are the sounds we feed upon."

Behold there in the wood the fine madman! He is a palace of sweet sounds and sights; he dilates; he is twice a man; he walks with arms akimbo; he soliloquizes; he accosts the grass and the trees; he feels the blood of the violet, the clover and the lily in his veins; and he talks with the brook that wets his foot.

The heats that have opened his perceptions of natural beauty have made him love music and verse. It is a fact often observed, that men have written good verses under the inspiration of passion, who cannot write well under any other circumstances.

The like force has the passion over all his nature. It expands the sentiment; it makes the clown gentle and gives the coward heart. Into the most pitiful and abject it will infuse a heart and courage to defy the world, so only it have the countenance of the beloved object. In giving him to another it still more gives him to himself. He is a new man, with new perceptions, new and keener purposes, and a religious solemnity of character and aims. He does not longer appertain to his family and society; he is somewhat; he is a person; he is a soul [3, c. 78].

And here let us examine a little nearer the nature of that influence which is thus potent over the human youth. Beauty, whose revelation to man we now celebrate, welcome as the sun wherever it pleases to shine, which pleases everybody with it and with themselves, seems sufficient to itself. The lover cannot paint his maiden to his fancy poor and solitary. Like a tree in flower, so much soft, budding, informing loveliness is society for itself; and she teaches his eye why Beauty was pictured with Loves and Graces attending her steps. Her existence makes the world rich. Though she extrudes all other persons from his attention as cheap and unworthy, she indemnifies him by carrying out her own being into somewhat impersonal, large, mundane, so that the maiden stands to him for a representative of all select things and virtues. For that reason the lover never sees personal resemblances in his mistress to her kindred or to others. His friends find in her a likeness to her mother, or her sisters, or to persons not of her blood. The lover sees no resemblance except to summer evenings and diamond mornings, to rainbows and the song of birds [56, c. 45].

The ancients called beauty the flowering of virtue. Who can analyze the nameless charm which glances from one and another face and form? We are touched with emotions of tenderness and complacency, but we cannot find whereat this dainty emotion, this wandering gleam, points. It is destroyed for the imagination by any attempt to refer it to organization. Nor does it point to any relations of friendship or love known and described in society, but, as it seems to me, to a quite other and unattainable sphere, to relations of transcendent delicacy and sweetness, to what roses and violets hint and foreshow. We cannot approach beauty. Its nature is like opaline doves'-neck lustres, hovering and evanescent. Herein it resembles the most excellent things, which all have this rainbow character, defying all attempts at appropriation and use. What else did Jean Paul Richter signify, when he said to music, "Away! away! thou speakest to me of things which in all my endless life I have not found, and shall not find." The same fluency may be observed in every work of the plastic arts. The statue is then beautiful when it begins to be incomprehensible, when it is passing out of criticism and can no longer be defined by compass and measuring-wand, but demands an active imagination to go with it and to say what it is in the act of doing. The god or hero of the sculptor is always represented in a transition from that which is representable to the senses, to that which is not. Then first it ceases to be a stone. The same remark holds of painting. And of poetry the success is not attained when it lulls and satisfies, but when it astonishes and fires us with new endeavors after the unattainable. Concerning it Landor inquires "whether it is not to be referred to some purer state of sensation and existence."

In like manner, personal beauty is then first charming and itself when it dissatisfies us with any end; when it becomes a story without an end; when it suggests gleams and visions and not earthly satisfactions; when it makes the beholder feel his unworthiness; when he cannot feel his right to it, though he were Caesar; he cannot feel more right to it than to the firmament and the splendors of a sunset [89,c. 67].

Hence arose the saying, "If I love you, what is that to you?" We say so because we feel that what we love is not in your will, but above it. It is not you, but your radiance. It is that which you know not in yourself and can never know.

This agrees well with that high philosophy of Beauty which the ancient writers delighted in; for they said that the soul of man, embodied here on earth, went roaming up and down in quest of that other world of its own out of which it came into this, but was soon stupefied by the light of the natural sun, and unable to see any other objects than those of this world, which are but shadows of real things. Therefore the Deity sends the glory of youth before the soul, that it may avail itself of beautiful bodies as aids to its recollection of the celestial good and fair; and the man beholding such a person in the female sex runs to her and finds the highest joy in contemplating the form, movement, and intelligence of this person, because it suggests to him the presence of that which indeed is within the beauty, and the cause of the beauty.

If however, from too much conversing with material objects, the soul was gross, and misplaced its satisfaction in the body, it reaped nothing but sorrow; body being unable to fulfil the promise which beauty holds out; but if, accepting the hint of these visions and suggestions which beauty makes to his mind, the soul passes through the body and falls to admire strokes of character, and the lovers contemplate one another in their discourses and their actions, then they pass to the true palace of beauty, more and more inflame their love of it, and by this love extinguishing the base affection, as the sun puts out the fire by shining on the hearth, they become pure and hallowed. By conversation with that which is in itself excellent, magnanimous, lowly, and just, the lover comes to a warmer love of these nobilities, and a quicker apprehension of them. Then he passes from loving them in one to loving them in all, and so is the one beautiful soul only the door through which he enters to the society of all true and pure souls. In the particular society of his mate he attains a clearer sight of any spot, any taint which her beauty has contracted from this world, and is able to point it out, and this with mutual joy that they are now able, without offence, to indicate blemishes and hindrances in each other, and give to each all help and comfort in curing the same. And beholding in many souls the traits of the divine beauty, and separating in each soul that which is divine from the taint which it has contracted in the world, the lover ascends to the highest beauty, to the love and knowledge of the Divinity, by steps on this ladder of created souls [45, c.9].

Somewhat like this have the truly wise told us of love in all ages. The doctrine is not old, nor is it new. If Plato, Plutarch and Apuleius taught it, so have Petrarch, Angelo and Milton. It awaits a truer unfolding in opposition and rebuke to that subterranean prudence which presides at marriages with words that take hold of the upper world, whilst one eye is prowling in the cellar; so that its gravest discourse has a savour of hams and powdering-tubs. Worst, when this sensualism intrudes into the education of young women, and withers the hope and affection of human nature by teaching that marriage signifies nothing but a housewife's thrift, and that woman's life has no other aim [90, c. 56].

But this dream of love, though beautiful, is only one scene in our play. In the procession of the soul from within outward, it enlarges its circles ever, like the pebble thrown into the pond, or the light proceeding from an orb. The rays of the soul alight first on things nearest, on every utensil and toy, on nurses and domestics, on the house and yard and passengers, on the circle of household acquaintance, on politics and geography and history. But things are ever grouping themselves according to higher or more interior laws. Neighborhood, size, numbers, habits, persons, lose by degrees their power over us. Cause and effect, real affinities, the longing for harmony between the soul and the circumstance, the progressive, idealizing instinct, predominate later, and the step backward from the higher to the lower relations is impossible. Thus even love, which is the deification of persons, must become more impersonal every day. Of this at first it gives no hint. Little think the youth and maiden who are glancing at each other across crowded rooms with eyes so full of mutual intelligence, of the precious fruit long hereafter to proceed from this new, quite external stimulus. The work of vegetation begins first in the irritability of the bark and leaf-buds. From exchanging glances, they advance to acts of courtesy, of gallantry, then to fiery passion, to plighting troth and marriage. Passion beholds its object as a perfect unit. The soul is wholly embodied, and the body is wholly ensouled:-

. . . "Her pure and eloquent blood

. . . Spoke in her cheeks, and so distinctly wrought,

. . . That one might almost say her body thought."

Romeo, if dead, should be cut up into little stars to make the heavens fine. Life, with this pair, has no other aim, asks no more, than Juliet, - than Romeo. Night, day, studies, talents, kingdoms, religion, are all contained in this form full of soul, in this soul which is all form. The lovers delight in endearments, in avowals of love, in comparisons of their regards. When alone, they solace themselves with the remembered image of the other. Does that other see the same star, the same melting cloud, read the same book, feel the same emotion, that now delight me? They try and weigh their affection, and adding up costly advantages, friends, opportunities, properties, exult in discovering that willingly, joyfully, they would give all as a ransom for the beautiful, the beloved head, not one hair of which shall be harmed. But the lot of humanity is on these children. Danger, sorrow, and pain arrive to them, as to all. Love prays. It makes covenants with Eternal Power in behalf of this dear mate. The union which is thus effected and which adds a new value to every atom in nature - for it transmutes every thread throughout the whole web of relation into a golden ray, and bathes the soul in a new and sweeter element - is yet a temporary state. Not always can flowers, pearls, poetry, protestations, nor even home in another heart, content the awful soul that dwells in clay. It arouses itself at last from these endearments, as toys, and puts on the harness and aspires to vast and universal aims. The soul which is in the soul of each, craving a perfect beatitude, detects incongruities, defects and disproportion in the behavior of the other. Hence arise surprise, expostulation and pain. Yet that which drew them to each other was signs of loveliness, signs of virtue; and these virtues are there, however eclipsed. They appear and reappear and continue to attract; but the regard changes, quits the sign and attaches to the substance. This repairs the wounded affection. Meantime, as life wears on, it proves a game of permutation and combination of all possible positions of the parties, to employ all the resources of each and acquaint each with the strength and weakness of the other. For it is the nature and end of this relation, that they should represent the human race to each other. All that is in the world, which is or ought to be known, is cunningly wrought into the texture of man, of woman: - 
. . . "The person love does to us fit,

. . . Like manna, has the taste of all in it."

The world rolls; the circumstances vary every hour. The angels that inhabit this temple of the body appear at the windows, and the gnomes and vices also. By all the virtues they are united. If there be virtue, all the vices are known as such; they confess and flee. Their once flaming regard is sobered by time in either breast, and losing in violence what it gains in extent, it becomes a thorough good understanding. They resign each other without complaint to the good offices which man and woman are severally appointed to discharge in time, and exchange the passion which once could not lose sight of its object, for a cheerful, disengaged furtherance, whether present or absent, of each other's designs. At last they discover that all which at first drew them together, - those once sacred features, that magical play of charms, - was deciduous, had a prospective end, like the scaffolding by which the house was built; and the purification of the intellect and the heart from year to year is the real marriage, foreseen and prepared from the first, and wholly above their consciousness. Looking at these aims with which two persons, a man and a woman, so variously and correlatively gifted, are shut up in one house to spend in the nuptial society forty or fifty years, I do not wonder at the emphasis with which the heart prophesies this crisis from early infancy, at the profuse beauty with which the instincts deck the nuptial bower, and nature and intellect and art emulate each other in the gifts and the melody they bring to the epithalamium [34, c. 189].

Thus are we put in training for a love which knows not sex, nor person, nor partiality, but which seeks virtue and wisdom everywhere, to the end of increasing virtue and wisdom. We are by nature observers, and thereby learners. That is our permanent state. But we are often made to feel that our affections are but tents of a night. Though slowly and with pain, the objects of the affections change, as the objects of thought do. There are moments when the affections rule and absorb the man and make his happiness dependent on a person or persons. But in health the mind is presently seen again, - its overarching vault, bright with galaxies of immutable lights, and the warm loves and fears that swept over us as clouds must lose their finite character and blend with God, to attain their own perfection. But we need not fear that we can lose any thing by the progress of the soul. The soul may be trusted to the end. That which is so beautiful and attractive as these relations, must be succeeded and supplanted only by what is more beautiful, and so on for ever.

Aristotle has selected|common| cogitative categories, as essence, state|fortune|, relation, in his|its| “Metaphysics”, up to|out to| concrete properties|virtue| of personality|individual|, practical actions|act| of man, his|its| emotions. These concept|notion| categories can find the expression in linguistic as the set of forms which is universal or almost universal, because it is based on conformities to the law of reflecting activity of people [78, c. 44] |shape|.

A study of phraseology on the semantic fields is|appear| exceptionally|only| on-date| in modern linguistics. Founders|incorporator| of similar|like| method: G.Ipsen and V.Portsig – first specified|indicate| the necessity of study of the semantic fields, but here basic|main| attention was spared the formal-functional features of phraseological units (I.e. to their lexical composition, to syntactic connections et cetera), abandoning very important grammatical and semantic descriptions of the probed|explore| units on a side. 

Gradually in connection with development in linguistics of comparable method, with growth|height| of interest works  (J.P.Solodub, E.F.Arsent'eva, A.D.Raykhshteyn et cetera), sparing basic|main| attention the indicated|specified| descriptions, examining|consider| the semantic and grammatical features of phraseological units in their difficult|complex| influence both in one language|tongue| and on comparable basis, appear to|by| the rich in content side of phraseological units [67, c. 18]. 

The term “phrasesemantic| field“ appeared in the researches of 10 last years, in obedience to|according to| which FSP plugs in itself the aggregate of phraseological units, linked|couple| on sense. And these units possess a general|common| integral|integrated| and invariant semantic sign, uniting|combine| all phraseological units in a certain|definite| group, match against other fields in a semantic relation.

It is as an example possible to bring FSP over “love and adoration”. As a role of phraseology is always great wherein speech goes about subjective, and|but| in this case about emotional attitude toward other man, probed|explore| by us the semantic field is united|combine| by the far of phraseological units in the Russian and English languages|tongue|, different by a large|big| variety both in a structurally-grammatical and in semantic relation. All phraseological units, included in the afore-named semantic field, are characterized|describe| by semas| of “persons”, “actions|act| of man”, “attitude of man toward other man”. Taking into account their structurally-grammatical and semantic features, within the limits of the indicated|specified| units, related to FSP “love and hatred”, it is possible to select two basic|main| macromodels| in both languages|tongue| examined|consider| by us: “love” and “adoration”, each of which, in same turn, is divided by two icromodels|:

1. FE, presenting|represent| sense|feeling| of love or adoration as verbal-nominal combinations, reflecting the active actions|act| of man: to smother in cuddles, subjugate a heart, give a vent a heart, to find a loop-hole in a heart and so on.; fix| one’s| affection| on| smb|. – to give|return| the senses|feeling| to somebody, make| love| to| smb| – to see to somebody, cast| sheep’s| eyes| at| smb|. – to look at somebody by in love eyes; call| down| and|but| curse| upon| smb|. (to damn somebody), play| horse| (to cheat, ridicule somebody), to welt a look, to brand|stamp| the contempt of a person.

2. FE, presenting|represent| sense|feeling| of love or adoration as the semantically transformed verbal-nominal combinations, not reflecting the active actions|act| of man: the soul lies, the soul stretches, be| in| love| with| – to be falling in love, be| dead| gone| on| smb|. – to be recklessly to falling in love, to| be| over| ears| and| head| in| love| – to be up to the ears to falling in love; be| out| of| love| (not to love, feel disgust), feel| strongly| about| (to feel sense|feeling| of hostility), (to whom) not to liking, as earth carries [34, c. 78].

Pay attention on itself to the feature of component composition of phraseological units of English. In them emotions are often passed|pass| by adjectives|, by a participle or noun with a pretext, unlike Russian, where emotions are mainly expressed by verbs, for example: be| fathoms| deep| in| love| with| – to be recklessly to falling in love, be| over| ears| and| head| in| love| with| – to be up to the ears to falling in love, be| in| love| with| – to be falling in love, be| high| in| smb’s| favour| – very much to like somebody, be| dead| gone| on| smb| – to be recklessly to falling in love, be| mad| about| – to be wild about; to enter in a heart, give a vent a heart, unevenly to breathe, keep| the soul, worship, win a heart.

It is explained by the features of national character|nature| of every people|peoples|. It is marked|note| by scientists, that for the Russian people|peoples| characteristic|character|: impulsiveness, expressive emotionality and openness of senses|feeling|, while|where as| England can not give oneself up senses|feeling|. A culture induces the English people|peoples| of be| mad|, be| in| love|, be| dead| gone|; and|but| Russians get in love|, glad, sad et cetera Verbal chart, used in Russian phraseological units, unlike adjective|, hat mainly met in English, there is|appear| “willitival|” i.e. related to will.
1.3. Main characteristics of phraseological units and free word-groups pertaining to feeling and their ways of classification.
Phraseological units, or idioms, as they are called by most western scholars, represent what can probably be described as the most picturesque, colourful and expressive part of the language's vocabulary.
If synonyms can be figuratively referred to as the tints and colours of the vocabulary, then phraseology is a kind of picture gallery in which are collected vivid and amusing sketches of the nation's customs, traditions and prejudices, recollections of its past history, scraps of folk songs and fairy-tales. Quotations from great poets are preserved here alongside the dubious pearls of philistine wisdom and crude slang witticisms, for phraseology is not only the most colourful but probably the most democratic area of vocabulary and draws its resources mostly from the very depths of popular speech [67, c. 66].
And what a variety of odd and grotesque images, figures and personalities one finds in this amazing picture gallery: dark horses, white elephants, bulls in china shops and green-eyed monsters, cats escaping from bags or looking at kings, dogs barking up the wrong tree and men either wearing their hearts on their sleeves or having them in their mouths or even in their boots. Sometimes this parade of funny animals and quaint human beings looks more like a hilarious fancy-dress ball than a peaceful picture gallery and it is really a pity that the only interest some scholars seem to take in it is whether the leading component of the idiom is expressed by a verb or a noun. 

The metaphor fancy-dress ball may seem far-fetched to skeptical minds, and yet it aptly reflects a very important feature of the linguistic phenomenon under discussion: most participants of the carnival, if we accept the metaphor, wear masks, are disguised as something or somebody else, or, dropping metaphors, word-groups known as phraseological units or idioms are characterised by a double sense: the current meanings of constituent words build up a certain picture, but the actual meaning of the whole unit has little or nothing to do with that picture, in itself creating an entirely new image [22, c. 98].
So, a dark horse mentioned above is actually not a horse but a person about whom no one knows anything definite, and so one is not sure what can be expected from him. The imagery of a bull in a china shop lies very much on the surface: the idiom describes a clumsy person (cf. with the R. слон в посудной лавке). A white elephant, however, is not even a person but a valuable object which involves great expense or trouble for its owner, out of all proportion to its usefulness or value, and which is also difficult to dispose of. The green-eyed monster is jealousy, the image being drawn from Othello 
 O, beware, my lord, of jealousy; It is the green-eyed monster, which doth mock The meat it feeds on ...

(lago's words from Act III, Sc. 3)

 To let the cat out of the bag has actually nothing to do with cats, but means simply "to let some secret become known". In to bark up the wrong tree (Amer.), the current meanings of the constituents create a vivid and amusing picture of a foolish dog sitting under a tree and barking at it while the cat or the squirrel has long since escaped. But the actual meaning of the idiom is "to follow a false scent; to look for somebody or something in a wrong place; to expect from somebody what he is unlikely to do". The idiom is not infrequently used in detective stories: The police are barking up the wrong tree as usual (i.e. they suspect somebody who has nothing to do with the crime).
The ambiguousness of these interesting word groups may lead to an amusing misunderstanding, especially for children who are apt to accept words at their face value.
Little Johnnie (crying): Mummy, mummy, my auntie Jane is dead.
Mother: Nonsense, child! She phoned me exactly five minutes ago.
Johnnie: But I heard Mrs. Brown say that her neighbours cut her dead.
(To cut somebody dead means "to rudely ignore somebody; to pretend not to know or recognise him".)
Puns are frequently based on the ambiguousness of idioms:
"Isn't our Kate a marvel! I wish you could have seen her at the Harrisons' party yesterday. If I'd collected the bricks she dropped all over the place, I could build a villa."
(To drop a brick means "to say unintentionally a quite indiscreet or tactless thing that shocks and offends people".)
So, together with synonymy and antonymy, phraseology represents expressive resources of vocabulary-
V. H. Collins writes in his Book of English Idioms: "In standard spoken and written English today idiom is an established and essential element that, used with care, ornaments and enriches the language." [26]

Used with care is an important warning because speech overloaded with idioms loses its freshness and originality. Idioms, after all, are ready-made speech units, and their continual repetition sometimes wears them out: they lose their colours and become trite clichés. Such idioms can hardly be said to "ornament" or "enrich the language".
On the other hand, oral or written speech lacking idioms loses much in expressiveness, colour and emotional force.
In modern linguistics, there is considerable confusion about the terminology associated with these word-groups. Most Russian scholars use the term "phraseological unit" ("фразеологическая единица") which was first introduced by Academician V.V.Vinogradov whose contribution to the theory of Russian phraseology cannot be overestimated. The term "idiom" widely used by western scholars has comparatively recently found its way into Russian phraseology but is applied mostly to only a certain type of phraseological unit as it will be clear from further explanations [33, c. 30].
There are some other terms denoting more or less the same linguistic phenomenon: set-expressions, set-phrases, phrases, fixed word-groups, collocations.
The confusion in the terminology reflects insufficiency of positive or wholly reliable criteria by which phraseological units can be distinguished from "free" word-groups.
It should be pointed out at once that the "freedom" of free word-groups is relative and arbitrary. Nothing is entirely "free" in speech as its linear relationships are governed, restricted and regulated, on the one hand, by requirements of logic and common sense and, on the other, by the rules of grammar and combinability. One can speak of a black-eyed girl but not of a black-eyed table (unless in a piece of modernistic poetry where anything is possible). Also, to say the child was glad is quite correct, but a glad child is wrong because in Modern English glad is attributively used only with a very limited number of nouns (e. g. glad news), and names of persons are not among them.
Free word-groups are so called not because of any absolute freedom in using them but simply because they are each time built up a new in the speech process whereas idioms are used as ready-made units with fixed and constant 
structures [34, c. 89].
How to Distinguish Phraseological Units from Free Word-Groups

This is probably the most discussed — and the most controversial — problem in the field of phraseology. The task of distinguishing between free word-groups and phraseological units is further complicated by the existence of a great number of marginal cases, the so-called semi-fixed or semi-free word-groups, also called non-phraseological word-groups which share with phraseological units their structural stability but lack their semantic unity and figurativeness (e. g. to go to school, to go by bus, to commit suicide).
There are two major criteria for distinguishing between phraseological units and free word-groups: semantic and structural.
Compare the following examples:
A.
Cambridge don: I'm told they're inviting more American professors to this university. Isn't it rather carrying coals to Newcastle?
(To carry coals to Newcastle means "to take something to a place where it is already plentiful and not needed". Cf. with the R. В Тулу со своим самоваром.)
B.
This cargo ship is carrying coal to Liverpool.
The first thing that captures the eye is the semantic difference of the two word-groups consisting of the same essential constituents. In the second sentence the free word-group is carrying coal is used in the direct sense, the word coal standing for real hard, black coal and carry for the plain process of taking something from one place to another. The first context quite obviously has nothing to do either with coal or with transporting it, and the meaning of the whole word-group is something entirely new and far removed from the current meanings of the constituents [45, c. 30].
Academician V. V. Vinogradov spoke of the semantic change in phraseological units as "a meaning resulting from a peculiar chemical combination of words". This seems a very apt comparison because in both cases between which the parallel is drawn an entirely new quality comes into existence.
The semantic shift affecting phraseological units does not consist in a mere change of meanings of each separate constituent part of the unit. The meanings of the constituents merge to produce an entirely new meaning: e. g. to have a bee in one's bonnet means "to have an obsession about something; to be eccentric or even a little mad". The humorous metaphoric comparison with a person who is distracted by a bee continually buzzing under his cap has become erased and half-forgotten, and the speakers using the expression hardly think of bees or bonnets but accept it in its transferred sense: "obsessed, eccentric".
That is what is meant when phraseological units are said to be characterised by semantic unity. In the traditional approach, phraseological units have been defined as word-groups conveying a single concept (whereas in free word-groups each meaningful component stands for a separate concept).
It is this feature that makes phraseological units similar to words: both words and phraseological units possess semantic unity (see Introduction). Yet, words are also characterised by structural unity which phraseological units very obviously lack being combinations of words.
Most Russian scholars today accept the semantic criterion of distinguishing phraseological units from free word-groups as the major one and base their research work in the field of phraseology on the definition of a phraseological unit offered by Professor A. V. Koonin, the leading authority on problems of English phraseology in our country:
"A phraseological unit is a stable word-group characterised by a completely or partially transferred meaning." [22, c.212]

The definition clearly suggests that the degree of semantic change in a phraseological unit may vary ("completely or partially transferred meaning"). In actual fact the semantic change may affect either the whole word-group or only one of its components. The following phraseological units represent the first case: to skate on thin ice (~ to put oneself in a dangerous position; to take risks); to wear one's heart on one's sleeve1 (~ to expose, so that everyone knows, one's most intimate feelings); to have one's heart in one's boots (~ to be deeply depressed, anxious about something); to have one's heart in one's mouth (~ to be greatly alarmed by what is expected to happen); to have one's heart in the right place (~ to be a good, honest and generous fellow); a crow in borrowed plumes (£ a person pretentiously and unsuitably dressed; cf. with the R. ворона в павлиньих перьях); a wolf in a sheep's clothing2 (~ a dangerous enemy who plausibly poses as a friend).
The second type is represented by phraseological units in which one of the components preserves its current meaning and the other is used in a transferred meaning: to lose (keep) one's temper, to fly into a temper, to fall ill, to fall in love (out of love), to stick to one's word (promise), to arrive at a conclusion, bosom friends, shop talk (also: to talk shop), small talk.
1
The origin of the phrase is in a passage in Othello where Iago says:
... 'tis not long after
But I will wear my heart upon my sleeve For daws to peck at.
(Act I, Sc. 1)

2
The allusion is to a fable of Aesop.
Here, though, we are on dangerous ground because the border-line dividing phraseological units with partially changed meanings from the so-called semi-fixed or non-phraseological word-groups (marginal cases) is uncertain and confusing.
The term "idiom", both in this country and abroad, is mostly applied to phraseological units with completely transferred meanings, that is, to the ones in which the meaning of the whole unit does not correspond to the current meanings of the components. There are many scholars who regard idioms as the essence of phraseology and the major focus of interest in phraseology research.
The structural criterion also brings forth pronounced distinctive features characterising phraseological units and contrasting them to free word-groups.
Structural invariability is an essential feature of phraseological units, though, as we shall see, some of them possess it to a lesser degree than others. Structural invariability of phraseological units finds expression in a number of restrictions.
First of all, restriction in substitution. As a rule, no word can be substituted for any meaningful component of a phraseological unit without destroying its sense. To carry coals to Manchester makes as little sense as Б Харьков со своим самоваром.
The idiom to give somebody the cold shoulder means "to treat somebody coldly, to ignore or cut him", but a warm shoulder or a cold elbow make no sense at all. The meaning of a bee in smb's bonnet was explained above, but a bee in his hat or cap would sound a silly error in choice of words, one of those absurd slips that people are apt to make when speaking a foreign language [78, c. 77].
At the same time, in free word-groups substitution does not present any dangers and does not lead to any serious consequences. In The cargo ship is carrying coal to Liverpool all the components can be changed:
The ship/vessel/boat carries/transports/takes/brings coal to (any port).
The second type of restriction is the restriction in introducing any additional components into the structure of a phraseological unit.
In a free word-group such changes can be made without affecting the general meaning of the utterance: This big ship is carrying a large cargo of coal to the port of Liverpool.
In the phraseological unit to carry coals to Newcastle no additional components can be introduced. Nor can one speak about the big white elephant (when using the white elephant in its phraseological sense) or about somebody having his heart in his brown boots.
Yet, such restrictions are less regular. In Vanity Fair by W. M. Thackeray the idiom to build a castle in the air is used in this way:
"While dressing for dinner, she built for herself a most magnificent castle in the air of which she was the mistress ..."
In fiction such variations of idioms created for stylistic purposes are not a rare thing. In oral speech phraseological units mostly preserve their traditional structures and resist the introduction of additional components.
The third type of structural restrictions in phraseological units is grammatical invariability. A typical mistake with students of English is to use the plural form of fault in the phraseological unit to find fault with somebody (e. g. The teacher always found faults with the boy). Though the plural form in this context is logically well-founded, it is a mistake in terms of the grammatical invariability of phraseological units >. A similar typical mistake often occurs in the unit from head to foot (e. g. From head to foot he was immaculately dressed). Students are apt to use the plural form of foot 
in this phrase thus erring once more against the rigidity of structure which is so characteristic of phraseological units.
Yet again, as in the case of restriction in introducing additional components, there are exceptions to the rule, and these are probably even more numerous.
One can build a castle in the air, but also castles. A shameful or dangerous family secret is picturesquely described as a skeleton in the cupboard, the first substantive component being frequently and easily used in the plural form, as in: I'm sure they have skeletons in every cupboard! A black sheep is a disreputable member of a family who, in especially serious cases, may be described as the blackest sheep of the family.
Proverbs
Consider the following examples of proverbs:
We never know the value of water till the well is dry.
You can take the horse to the water, but you cannot make him drink.
Those who live in glass houses shouldn't throw stones.
Even these few examples clearly show that proverbs are different from those phraseological units which have been discussed above. The first distinctive feature that strikes one is the obvious structural dissimilarity. Phraseological units, as we have seen, are a kind of ready-made blocks which fit into the structure of a sentence performing a certain syntactical function, more or less as words do. E. g. George liked her for she never put on airs (predicate). Big bugs like him care nothing about small fry like ourselves, (a) subject, b) prepositional object).
Proverbs, if viewed in their structural aspect, are sentences, and so cannot be used in the way in which phraseological units are used in the above examples.
If one compares proverbs and phraseological units in the semantic aspect, the difference seems to become even more obvious. Proverbs could be best compared with minute fables for, like the latter, they sum up the collective experience of the community. They moralise (Hell is paved with good intentions), give advice (Don't judge a tree by its bark), give warning (If you sing before breakfast, you will cry before night), admonish (Liars should have good memories), criticise (Everyone calls his own geese swans).
No phraseological unit ever does any of these things. They do not stand for whole statements as proverbs do but for a single concept. Their function in speech is purely nominative (i. e. they denote an object, an act, etc.). The function of proverbs in speech, though, is communicative (i. e. they impart certain information) [45, c. 88].
The question of whether or not proverbs should be regarded as a subtype of phraseological units and studied together with the phraseology of a language is a controversial one.
Professor A. V. Koonin includes proverbs in his classification of phraseological units and labels them communicative phraseological units (see Ch. 13). From his point of view, one of the main criteria of a phraseological unit is its stability. If the quotient of phraseological stability in a word-group is not below the minimum, it means that we are dealing with a phraseological unit. The structural type — that is, whether the unit is a combination of words or a sentence — is irrelevant.
The criterion of nomination and communication cannot be applied here either, says Professor A. V. Koonin, because there are a considerable number of verbal phraseological units which are word-groups (i. e. nominative units) when the verb is used in the Active Voice, and sentences (i. e. communicative units) when the verb is used in the Passive Voice. E. g. to cross (pass)
the Rubicon — the Rubicon is crossed (passed); to shed crocodile tears — crocodile tears are shed. Hence, if one accepts nomination as a criterion of referring or not referring this or that unit to phraseology, one is faced with the absurd conclusion that such word-groups, when with verbs in the Active Voice, are phraseological units and belong to the system of the language, and when with verbs in the Passive Voice, are non-phraseological word-groups and do not belong to the system of the language. [1, c. 80]

It may be added, as one more argument in support of this concept, that there does not seem to exist any rigid or permanent border-line between proverbs and phraseological units as the latter rather frequently originate from the former.
So, the phraseological unit the last straw originated from the proverb The last straw breaks the camel's back, the phraseological unit birds of a feather from the proverb Birds of a feather flock together, the phraseological unit to catch at a straw (straws) from A drowning man catches at straws.
What is more, some of the proverbs are easily transformed into phraseological units. E. g. Don't put all your eggs in one basket > to put all one's eggs in one basket; don't cast pearls before swine > to cast pearls before swine.
Phraseology: Principles of Classification
It would be interesting now to look at phraseological units from a different angle, namely: how are all these treasures of the language approached by the linguistic science? The very miscellaneous nature of these units suggests the first course of action: they must be sorted out and arranged in certain classes which possess identical characteristics.
But which characteristics should be chosen as the main criteria for such a classification system? The structural? The semantic? Those of degree of stability? Of origin?
It should be clear from the previous description that a phraseological unit is a complex phenomenon with a number of important features, which can therefore be approached from different points of view. Hence, there exist a considerable number of different classification systems devised by different scholars and based on different principles.
The traditional and oldest principle for classifying phraseological units is based on their original content and might be alluded to as "thematic" (although the term is not universally accepted). The approach is widely used in numerous English and American guides to idiom, phrase books, etc. On this principle, idioms are classified according to their sources of origin, "source" referring to the particular sphere of human activity, of life of nature, of natural phenomena, etc. So, L. P. Smith gives in his classification groups of idioms used by sailors, fishermen, soldiers, hunters and associated with the realia, phenomena and conditions of their occupations. In Smith's classification we also find groups of idioms associated with domestic and wild animals and birds, agriculture and cooking. There are also numerous idioms drawn from sports, arts, etc [66, c. 30].
This principle of classification is sometimes called "etymological". The term does not seem appropriate since we usually mean something different when we speak of the etymology of a word or word-group: whether the word (or word-group) is native or borrowed, and, if the latter, what is the source of borrowing. It is true that Smith makes a special study of idioms borrowed from other languages, but that is only a relatively small part of his classification system. The general principle is not etymological.
Smith points out that word-groups associated with the sea and the life of seamen are especially numerous in English vocabulary. Most of them have long since developed metaphorical meanings which have no longer any association with the sea or sailors. Here are some examples.
To be all at sea — to be unable to understand; to be in a state of ignorance or bewilderment about something (e. g. How can I be a judge in a situation in which I am all at sea? I'm afraid I'm all at sea in this problem). V. H. Collins remarks that the metaphor is that of a boat tossed about, out of control, with its occupants not knowing where they are. [26]

To sink or swim — to fail or succeed (e. g. It is a case of sink or swim. All depends on his own effort.)
In deep water — in trouble or danger.
In low water, on the rocks — in strained financial circumstances.

To be in the same boat with somebody — to be in a situation in which people share the same difficulties and dangers (e. g. I don't like you much, but seeing that we're in the same boat I'll back you all I can). The metaphor is that of passengers in the life-boat of a sunken ship.
To sail under false colours — to pretend to be what one is not; sometimes, to pose as a friend and, at the same time, have hostile intentions. The metaphor is that of an enemy ship that approaches its intended prey showing at the mast the flag ("colours") of a pretended friendly nation.
To show one's colours — to betray one's real character or intentions. The allusion is, once more, to a ship showing the flag of its country at the mast.
To strike one's colours — to surrender, give in, admit one is beaten. The metaphor refers to a ship's hauling down its flag (sign of surrender).
To weather (to ride out) the storm — to overcome difficulties; to have courageously stood against misfortunes.
To bow to the storm — to give in, to acknowledge one's defeat.
Three sheets in(to) the wind (sl.) — very drunk.
Half seas over (sl.) — drunk.
Though, as has been said, direct associations with seafaring in all these idioms have been severed, distant memories of the sea romance and adventure still linger in some of them. The faint sound of the surf can still be heard in such phrases as to ride out the storm or breakers ahead! (= Take care! Danger!). Such idioms as to sail under false colours, to nail one's colours to the mast (~ to be true to one's convictions, to fight for them openly) bring to mind the distant past of pirate brigs, sea battles and great discoveries of new lands.
It is true, though, that a foreigner is more apt to be struck by the colourfulness of the direct meaning of an idiom where a native speaker sees only its transferred meaning, the original associations being almost fully forgotten. And yet, when we Russians use or hear the idiom первая ласточка, doesn't a dim image of the little bird flash before our mind, though, of course, we really mean something quite different? When we say на воре и шапка горит, are we entirely free from the picture built up by the direct meanings of the words? If it were really so and all the direct associations of the idioms had been entirely erased, phraseology would not constitute one of the language's main expressive resources. Its expressiveness and wealth of colour largely — if not solely — depend on the ability of an idiom to create two images at once: that of a ship safely coming out of the storm — and that of a man overcoming his troubles and difficulties (to weather/ride out the storm); that of a ship's crew desperately fighting against a pirate brig — and that of a man courageously standing for his views and convictions (to nail one's colours to the mast).
The thematic principle of classifying phraseological units has real merit but it does not take into consideration the linguistic characteristic features of the phraseological units [67, c. 88].
The considerable contribution made by Russian scholars in phraseological research cannot be exaggerated. We have already mentioned the great contribution made by Academician V. V. Vinogradov to this branch of linguistic science.
The classification system of phraseological units devised by this prominent scholar is considered by some linguists of today to be outdated, and yet its value is beyond doubt because it was the first classification system which was based on the semantic principle. It goes without saying that semantic characteristics are of immense importance in phraseological units. It is also well known that in modern research they are often sadly ignored. That is why any attempt at studying the semantic aspect of phraseological units should be appreciated.
Vinogradov's classification system is founded on the degree of semantic cohesion between the components of a phraseological unit. Units with a partially transferred meaning show the weakest cohesion between their components. The more distant the meaning of a phraseological unit from the current meaning of its constituent parts, the greater is its degree of semantic cohesion. Accordingly, Vinogradov classifies phraseological units into three classes: phraseological combinations, unities and fusions (R. фразеологические сочетания, единства и сращения) [89, c. 77].
Phraseological combinations are word-groups with a partially changed meaning. They may be said to be clearly motivated, that is, the meaning of the unit can be easily deduced from the meanings of its constituents.
E. g. to be at one's wits' end, to be good at something, to be a good hand at something, to have a bite, to come off a poor second, to come to a sticky end (coll.), to look a sight (coll.), to take something for granted, to stick to one's word, to stick at nothing, gospel truth, bosom friends.
Phraseological unities are word-groups with a completely changed meaning, that is, the meaning of the unit does not correspond to the meanings of its constituent parts. They are motivated units or, putting it another way, the meaning of the whole unit can be deduced from the meanings of the constituent parts; the metaphor, on which the shift of meaning is based, is clear and transparent.
E. g. to stick to one's guns (~ to be true to one's views or convictions. The image is that of a gunner or guncrew who do not desert their guns even if a battle seems lost); to sit on the fence (~ in discussion, politics, etc. refrain from committing oneself to either side); to catch/clutch at a straw/straws (~ when in extreme danger, avail oneself of even the slightest chance of rescue); to lose one's head (~ to be at a loss what to do; to be out of one's mind); to lose one's heart to smb. (~ to fall in love); to lock the stable door after the horse is stolen (~ to take precautions too late, when he mischief is done); to look a gift horse in the mouth (= to examine a present too critically; to find fault with something one gained without effort); to ride the high horse (~ to behave in a superior, haughty, overbearing way. The image is that of a person mounted on a horse so high that he looks down on others); the last drop/straw (the final culminating circumstance that makes a situation unendurable); a big bug/pot, sl. (a person of importance); a fish out of water (a person situated uncomfortably outside his usual or proper environment) [60, c. 44].
Phraseological fusions are word-groups with a completely changed meaning but, in contrast to the unities, they are demotivated, that is, their meaning cannot be deduced from the meanings of the constituent parts; the metaphor, on which the shift of meaning was based, has lost its clarity and is obscure.
E. g. to come a cropper (to come to disaster); neck and crop (entirely, altogether, thoroughly, as in: He was thrown out neck and crop. She severed all relations with them neck and crop.); at sixes and sevens (in confusion or in disagreement); to set one's cap at smb. (to try and attract a man; spoken about girls and women. The image, which is now obscure, may have been either that of a child trying to catch a butterfly with his cap or of a girl putting on a pretty cap so as to attract a certain person. In Vanity Fair: "Be careful, Joe, that girl is setting her cap at you."); to leave smb. in the lurch (to abandon a friend when he is in trouble); to show the white feather (to betray one's cowardice. The allusion was originally to cock fighting. A white feather in a cock's plumage denoted a bad fighter); to dance attendance on smb. (to try and please or attract smb.; to show exaggerated attention to smb.).
It is obvious that this classification system does not take into account the structural characteristics of phraseological units. On the other hand, the border-line eparating unities from fusions is vague and even subjective. One and the same phraseological unit may appear motivated to one person (and therefore be labelled as a unity) and demotivated to another (and be regarded as a fusion). The more profound one's command of the language and one's knowledge of its history, the fewer fusions one is likely to discover in it.
The structural principle of classifying phraseological units is based on their ability to perform the same syntactical functions as words. In the traditional structural approach, the following principal groups of phraseological units are distinguishable.
A.
Verbal. E. g. to run for one's (dear) life, to get (win) the upper hand, to talk through one's hat, to make a song and dance about something, to sit pretty (Amer. sl.).
B.
Substantive. E. g. dog's life, cat-and-dog life, calf love, white lie, tall order, birds of a feather, birds of passage, red tape, brown study.
C.
Adjectival. E. g. high and mighty, spick and span, brand new, safe and sound. In this group the so-called comparative word-groups are particularly expressive and sometimes amusing in their unanticipated and capricious associations: (as) cool as a cucumber, (as) nervous as a cat, (as) weak as a kitten, (as) good as gold (usu. spoken about children), (as) pretty as a picture, as large as life, (as) slippery as an eel, (as) thick as thieves, (as) drunk as an owl (sl.), (as) mad as a hatter/a hare in March.
D.
Adverbial. E. g. high and low (as in They searched for him high and low), by hook or by crook (as in She decided that, by hook or by crook, she must marry him), for love or money (as in He came to the conclusion that a really good job couldn't be found for love or money), in cold blood (as in The crime was said to have been committed in cold blood), in the dead of night, between the devil and the deep sea (in a situation in which danger threatens whatever course of action ne takes), to the bitter end (as in to fight to the bitter end), by a long chalk (as in It is not the same thing, by a long chalk).
E. Interjectional. E. g. my God/ by Jove! by George! goodness gracious! good Heavens! sakes alive! (Amer.)
Professor Smirnitsky offered a classification system for English phraseological units which is interesting as an attempt to combine the structural and the semantic principles [72, c. 77] Phraseological units in this classification system are grouped according to the number and semantic significance of their constituent parts. Accordingly two large groups are established:
A.
one-summit units, which have one meaningful constituent (e. g. to give up, to make out, to pull out, to be tired, to be surprised1);
B.
two-summit and multi-summit units which have two or more meaningful constituents (e. g. black art, first night, common sense, to fish in troubled waters).
Within each of these large groups the phraseological units are classified according to the category of parts of speech of the summit constituent. So, one-summit units are subdivided into: a) verbal-adverbial units equivalent to verbs in which the semantic and the grammatical centres coincide in the first constituent (e. g. to give up); b) units equivalent to verbs which have their semantic centre in the second constituent and their grammatical centre in the first (e. g. to be tired); c) prepositional-substantive units equivalent either to adverbs or to copulas and having their semantic centre in the substantive constituent and no grammatical centre (e. g. by heart, by means of).
Two-summit and multi-summit phraseological units are classified into: a) attributive-substantive two-summit units equivalent to nouns (e. g. black art),
1 It should be pointed out that most Russian scholars do not regard these as phraseological units; so this is a controversial point.
b) verbal-substantive two-summit units equivalent to verbs (e. g. to take the floor), c) phraseological repetitions equivalent to adverbs (e. g. now or never); d) adverbial multi-summit units (e. g. every other day).
Professor Smirnitsky also distinguishes proper phraseological units which, in his classification system, are units with non-figurative meanings, and idioms, that is, units with transferred meanings based on a metaphor.
Professor Koonin, the leading Russian authority on English phraseology, pointed out certain inconsistencies in this classification system. First of all, the subdivision into phraseological units (as non-idiomatic units) and idioms contradicts the leading criterion of a phraseological unit suggested by Professor Smirnitsky: it should be idiomatic.
Professor Koonin also objects to the inclusion of such word-groups as black art, best man, first night in phraseology (in Professor Smirnitsky's classification system, the two-summit phraseological units) as all these word-groups are not characterised by a transferred meaning. It is also pointed out that verbs with post-positions (e. g. give up) are included in the classification but their status as phraseological units is not supported by any convincing argument.
The classification system of phraseological units suggested by Professor A. V. Koonin is the latest out-standing achievement in the Russian theory of phraseology. The classification is based on the combined structural-semantic principle and it also considers the quotient of stability of phraseological units.
Phraseological units are subdivided into the following four classes according to their function in communication determined by their structural-semantic characteristics.
1.
Nominative phraseological units are represented by word-groups, including the ones with one meaningful word, and coordinative phrases of the type wear and tear, well and good.
The first class also includes word-groups with a predicative structure, such as as the crow flies, and, also, predicative phrases of the type see how the land lies, ships that pass in the night.
2. Nominative-communicative phraseological units include word-groups of the type to break the ice — the ice is broken, that is, verbal word-groups which are transformed into a sentence when the verb is used in the Passive Voice.
3. Phraseological units which are neither nominative nor communicative include interjectional word-groups.
4. Communicative phraseological units are represented by proverbs and sayings.
These four classes are divided into sub-groups according to the type of structure of the phraseological unit. The sub-groups include further rubrics representing types of structural-semantic meanings according to the kind of relations between the constituents and to either full or partial transference of meaning.
The classification system includes a considerable number of subtypes and gradations and objectively reflects the wealth of types of phraseological units existing in the language. It is based on truly scientific and modern criteria and represents an earnest attempt to take into account all the relevant aspects of phraseological units and combine them within the borders of one classification system [ 89, c. 66]. 
Chapter 2. The usage of phraseological units and stylistic devices in Jane Austen’s novel “Pride and Prejudice” as the means of expressing love and admiration.

2.1. Peculiarities of Jane Austen’s style of writing.

As we should expect from such a life, Jane Austen’s view of the world is genial, kindly, and, we repeat, free from anything like cynicism. It is that of a clear-sighted and somewhat satirical onlooker, loving what deserves love, and amusing herself with the foibles, the self-deceptions, the affectations of humanity. Refined almost to fastidiousness, she is hard upon vulgarity; not, however, on good-natured vulgarity, such as that of Mrs. Jennings in “Sense and Sensibility,” but on vulgarity like that of Miss Steele, in the same novel, combined at once with effrontery and with meanness of soul…. To sentimentality Jane Austen was a foe. Antipathy to it runs through her works. She had encountered it in the romances of the day, such as the works of Mrs. Radcliffe and in people who had fed on them. What she would have said if she had encountered it in the form of Rousseauism we can only guess. The solid foundation of her own character was good sense, and her type of excellence as displayed in her heroines is a woman full of feeling, but with her feelings thoroughly under control. Genuine sensibility, however, even when too little under control, she can regard as lovable. Marianne in “Sense and Sensibility” is an object of sympathy, because her emotions, though they are ungoverned and lead her into folly, are genuine, and are matched in intensity by her sisterly affection. But affected sentiment gets no quarter…. Jane Austen had, as she was sure to have, a feeling for the beauties of nature. She paints in glowing language the scenery of Lyme. She speaks almost with rapture of a view which she calls thoroughly English, though never having been out of England she could hardly judge of its scenery by contrast. She was deeply impressed by the sea, on which, she says, “all must linger and gaze, on their first return to it, who ever deserves to look on it at all.” But admiration of the picturesque had “become a mere jargon,” from which Jane Austen recoiled. One of her characters is made to say that he likes a fine prospect, but not on picturesque principles; that he prefers tall and flourishing trees to those which are crooked and blasted; neat to ruined cottages, snug farmhouses to watchtowers, and a troop of tidy, happy villagers to the finest banditti in the world [55, c. 77]. 

Jane Austen held the mirror up to her time, or at least to a certain class of the people of her time; and her time was two generations and more before ours. We are reminded of this as we read her works by a number of little touches of manners and customs belonging to the early part of the century, and anterior to the rush of discovery and development which the century has brought with it. There are no railroads, and no lucifer matches. It takes you two days and a half, even when you are flying on the wings of love or remorse, to get from Somersetshire to London. A young lady who has snuffed her candle out has to go to bed in the dark. The watchman calls the hours of the night. Magnates go about in chariots and four with outriders, their coachmen wearing wigs. People dine at five, and instead of spending the evening in brilliant conversation as we do they spend it in an unintellectual rubber of whist, or a round game. Life is unelectric, untelegraphic; it is spent more quietly and it is spent at home. If you are capable of enjoying tranquillity, at least by way of occasional contrast to the stir and stress of the present age, you will find in these tales the tranquillity of a rural neighborhood and a little country town in England a century ago…. 
That Jane Austen held up the mirror to her time must be remembered when she is charged with want of delicacy in dealing with the relations between the sexes, and especially in speaking of the views of women with regard to matrimony. Women in those days evidently did consider a happy marriage as the best thing that destiny could have in store for them. They desired it for themselves and they sought it for their daughters. Other views had not opened out to them; they had not thought of professions or public life, nor had it entered into the mind of any of them that maternity was not the highest duty and the crown of womanhood. Apparently they also confessed their aims to themselves and to each other with a frankness which would be deemed indelicate in our time. The more worldly and ambitious of them sought in marriage rank and money, and avowed that they did, whereas they would not avow it at the present day. Gossip and speculation on these subjects were common and more unrefined than they are now, and they naturally formed a large part of the amusement of the opulent and idle class from which Jane Austen’s characters were drawn. Often, too, she is ironical; the love of irony is a feature of her mind, and for this also allowance must be made. She does not approve or reward matchmaking or husband-hunting. Mrs. Jennings, the great matchmaker in “Sense and Sensibilty,” is also a paragon of vulgarity. Mrs. Norris’s matchmaking in “Mansfield Park” leads to the most calamitous results. Charlotte Lucas in “Pride and Prejudice,” who unblushingly avows that her object is a husband with a good income, gets what she sought, but you are made to see that she has bought it dear…. The life which Jane Austen painted retains its leading features, and is recognized by the reader at the present day with little effort of the imagination. It is a life of opulent quiet and rather dull enjoyment, physically and morally healthy compared with that of a French aristocracy, though without much of the salt of duty; a life uneventful, exempt from arduous struggles and devoid of heroism, a life presenting no materials for tragedy and hardly an element of pathos, a life of which matrimony is the chief incident, and the most interesting objects are the hereditary estate and the heir.The heroes who are often not liked, not favorites, are those who are deeply moral; let us call them the Ashley Wilkes [of Gone with the Wind] types: sensitive, kind, loyal, impeccably behaved from the standpoint of true tact, gentility, and altruism, and very conventional in their sense of what a gentleman is; Austen of course plays tricks on us, and adds to this weak soup characteristics like reserve, manly hauteur in order to protect the self (how I see some of George Knightley's behavior to Emma), and being more than a little gauche, very bad at gay repartée  -  for which many of Austen's readers cannot forgive Edmund Bertram, Edward Ferrars, Colonel Brandon, and George Knightley. As Rhett Butler says, they're gentlemen caught in a world which worships handsomeness, suavity, the man who can master others. Edward Ferrars and Colonel Brandon are weak in that battle of domination between people that is perhaps the essence of life, as in "life is a war of nerves", "a battle".

These types are "dolts", "dull", "prigs", "starchy", common epithets thrown at Austen heroes of a certain type, no? But Austen thinks these are men who, when also intelligent and loving and constant  -  and with that competent income  -  make women happy, especially when the natures and tastes of the two are alike  -  witness Elinor Dashwood and Edward Ferrars, Fanny Price and Edmund Bertram. I'd say Knightley does not really fall in here, because he's not weak in that battle of mastery; he just shares some of the qualities of Edward Ferrars, Edmund Bertram, and Colonel Brandon, for which some readers have had a hard time forgiving him. Well, I am fond of Edward Ferrars and Edmund Bertram, though I wouldn't want to marry them; they'd bore me to tears; and to be truthful, I don't really believe in Colonel Brandon. He's an escapee from a Gothic fiction, great, theatrical, effective, but not persuasive ultimately; even the flannel waistcoat does not disguise the origin.

Now the heroes who are also villains, we may call the Rhett Butler type; though to be less anachronistic, and get closer to the fundamental archetype, we have our softened Lovelaces: Willoughby, Wickham, Henry Crawford, Frank Churchill, perhaps William Walter Elliot (though he's not rounded out, as Persuasion is truncated and unfinished  -  I hold to my theory, argued this past summer, that the novel was meant to have a third volume). These are alluring males, alluring precisely because they are dangerous, fun to be with, amusing, handsome (though Mr. Elliot is, to be sure, as Sir Walter says, a bit "underhung," but then everyone's ravaged by time in Persuasion). What do we have to forgive here? Disloyalty, having sex with another woman, insouciance, a certain callous indifference in order to make a joke, selfishness, the ability to be endlessly idle, and, more important, the inability to look into themselves and see they're wrong and ought to change, because they cannot feel the kind of joy intense love, and all that comes with it, can bring. Love here includes love of people other than the individual with whom one is sexually involved.

That Austen seems to suggest that as a group these men are very shallow in their emotions is interesting, because the Lovelaces and Rhett Butlers of novels are given an intensity of emotion that is overpowering. Austen won't allow that; that's the delicious poison we drink down to our own destruction. I'd say a lot of people don't have all that much trouble forgiving the above faults, but Austen thinks such men are, you should excuse the expression, bad husband material; and I suggest that the one quality she can't forgive is the unfeelingness and inconstancy of these men. But what fun such people are, never a dull moment with Willoughby  -  though if read carefully, I think he may be seen to be ultimately shallow and selfish. He's the boy who's not sorry he's had a good time, but terribly sorry he's not to have his candy after all. And Henry Crawford is given possibilities; we are led to feel that maybe he could have become the third type, though I doubt it  -  he'd have been bored to tears with poor Fanny (and indeed, it would have been poor Fanny had she married him).

So that leaves my third type, into which I'd suggest Henry Tilney somewhat falls  -  what shall we call them? In a way, Austen is one of the novelists who invented this type; I can't think of such a male character before her works, though I've got lots to cite afterwards, especially from the Victorian novelists influenced by her, as Trollope and George Eliot. (Though Charlotte Brontë would not like it, I'd say her Rochester falls into this group.) I shall call them the Frederick Wentworth type (giving the game away).

What we have to forgive them for is what we might have to forgive any human being who's fundamentally decent and loving and intelligent and also capable of interesting conversation  -  time and circumstances have not been altogether on their side. That is so for Darcy, although he has been called a millionaire playboy. If he's that, he's not having much fun sitting next to Miss Bingley. Darcy has been the object of continual sycophancy, overindulgence, and the utterly cold heartless materialistic proud values of the Lady Catherine de Bourghs of the world. He must look into his heart and change. He does. We must forgive him snubbing someone, arrogance, saturnine dour dark pessimism about human nature, a veneer of coldness (this hauteur we find also in Type 1, as outlined above, and is a part of Knightley who is very careful, very wary, very cautious about whatever he does). I have the hardest time forgiving Darcy's first two faults; but he gives them up. This group includes Wentworth, maybe my ultimate favorite of all the heroes; yes his letter "you pierce my soul" sends a thrill into mine, even if overwritten. When he lifts Anne into the carriage, pulls the boy off her back, drops his pen, I am a goner. (Though I grant you, in his give-and-take conversations with Elizabeth, it's more than hinted that Darcy may be more fun you-know-where).

Some later Type 3 heroes who seem to hark back to Frederick Wentworth in some ways: Tertius Lydgate in Middlemarch; Phineas Finn in Trollope's two books of that name; the hero of New Grub Street; and many of the attractive and strong but vulnerable males of the 19th century novel. This type moves into the early 20th century in the novels of E.M. Forster and others.

Henry Tilney also has not had all things on his side  -  as witness his tyrannical father; but his mother was apparently very good (as was Anne Elliot's mother), and the boy has the happiness of that independent income which frees (as Oscar Wilde said, "It is better to have a permanent income than to be fascinating"). In truth, though, there's nothing to forgive; however, we don't have a hard time forgiving him this deplorable lack of faults, perhaps because he is so young and gay and so human  -  and so I place him in Type 3, the new type Austen invented, the gentleman who has it all, all the things that charm woman and is good husband material into the bargain.

Let me end on George Knightley, because Knightley suffers from the flaw I perceive in Tilney  -  there's nothing to forgive  -  but in his case, alas poor man, we can't forgive him his perfection, for unlike the others of Type 1 he's not weak, not a dolt, not gauche (though, as he says, he can't talk love-talk very well). But, let us recall, we are seeing him through Emma's eyes, and this may be why he seems so self-righteous (after all who does he think he is anyway to be preaching to Emma, whom we all identify with in this novel, will we nill we). But I love Knightley; I do; I love his tact, his courtesy, his chivalry, his right-thinking, I don't mind his strong moral uprightness one little bit. I've an idea it might not be boring. There is just that element of play and strength in his dialogues with Emma which entrances [ 89, c. 190].
2.2. Stylistic devices as the way of expressing love and admiration in the novel “Pride and Prejudice”.

Speaking about stylistic devices as the way of expressing love and admiration in the novel “Pride and prejudice” we should define such devises as metonymy, alliteration, hyperbola, metaphor, etc.
Metonymy refer to the rhetorical strategy of describing something indirectly by referring to things around it. For example, in Jane Austen's novel Pride and Prejudice, the main character Elizabeth's change of heart and love for her suitor, Mr. Darcy, is first revealed when she sees his house:

They gradually ascended for half-a-mile, and then found themselves at the top of a considerable eminence, where the wood ceased, and the eye was instantly caught by Pemberley House, situated on the opposite side of a valley, into which the road with some abruptness wound. It was a large, handsome stone building, standing well on rising ground, and backed by a ridge of high woody hills; and in front, a stream of some natural importance was swelled into greater, but without any artificial appearance. Its banks were neither formal nor falsely adorned. Elizabeth was delighted. She had never seen a place for which nature had done more, or where natural beauty had been so little counteracted by an awkward taste. Jane Austen, Pride and Prejudice, Chapter 43.

Austen describes the house and Elizabeth's admiration for the estate at length as an indirect way of describing her feelings for Mr. Darcy himself. One could attempt to read this as an extended metaphor, but such a reading would break down as one tried to find a way to map the elements of her description (rising ground, swollen river) directly to attributes of her suitor. Furthermore, an extended metaphor typically highlights the author's ingenuity by maintaining an unlikely similarity to an unusual degree of detail.

In this description, on the other hand, although there are many elements of the description that we could transfer directly from the grounds to the suitor (natural beauty, lack of artifice), Austen is emphasizing the consistency of the domain of usage rather than stretching to make a fresh comparison: each of the things she describes she associates with Darcy, and in the end we feel that Darcy is as beautiful as the place to which he is compared and that he belongs within it. Metonymy of this kind thus helps define a person or thing through a set of mutually reinforcing associations rather than through a comparison. Advertising frequently uses this kind of metonymy, putting a product in close proximity to something desirable in order to make an indirect association that would seem crass if made with a direct comparison.

Twenty-first century readers are as divided on the subject of Jane Austen as their predecessors were for almost two centuries (see Halperin). Some are attracted to her novels out of antiquarian interests or because these novels offer an imaginative escape into a world that produces the (somewhat misleading) impression of cultural stability and order, with the same sets of significance and biographical patterns transmitted from one generation to the next. 
 Others appreciate her novels for their more purely aesthetic achievement-the subtlety of the style and technique, the coherence of character psychology, and the wit of plot construction. Yet still others-including some of those students of literature for whom her novels are a matter of a compulsory syllabus rather than of choice-resent the preoccupation with characters whose only occupation is visiting, parties, promenades, and picnics and whose petty concerns are remote from those of our workaday world.

The latter attitude, irrelevant in mainstream academic research, is not easy to dismiss in teaching practice. Austen's choice of materials can be partly justified by borrowing an argument from Dorothea Krook's discussion of Henry James (1-25): since affluence exempts the characters from the daily problems of making a living, it gives them the leisure to fine-tune those moral, psychological, cultural, and ideological issues for which working people have little space or time. Yet if Jane Austen does, indeed, present the (best?) values of what a century later Thorstein Veblen would call the "leisure class," she does not, I shall argue, do so uncritically.
Pride and Prejudice, "light, and bright, and sparkling," a peak development of her earlier attitudes and methods may have a scorched-earth effect: it was hardly possible to continue in the same vein. Despite its gallery of critical portraits of the provincial gentry, despite its subscribing to the tradition according to which the course of true love never does run smooth, and despite (or because of) the occasional oppositionality of the characters' conduct, the happy ending of this novel celebrates the perfect synthesis of cultural discipline and individual energy (see Duckworth 132). Pemberley, Elizabeth Bennet's home after her marriage to Darcy, represents the ideal seat of a landed gentleman, with the master treating his estate not merely in terms of ownership but also in terms of "trusteeship" (Duckworth 129). Darcy and his family are, as it were, entrusted with the guardianship and perpetuation of the tradition of culture and rational benevolence that is expected to irradiate upon their environment (and be further promoted by a network of marriages and friendships-by way of a bonus rather than a goal).
The motif of deterioration raises the question of the ideal: has there ever been some golden age of the English gentry, from which the current state of affairs is a falling off? In the second half of the eigh-teenth century, well after the end of religious upheavals and before the social unrest that would arise with the Industrial Revolution, this class was indeed a prosperous cultural base for some of the best achievements of English arts and letters. A patrician like Darcy in Pride and Prejudice is supposed to be product of those prosperous times and of the ideal of benevolent upper-class rectitude (cf. Moller).
Understanding the nature of the sample letters contained in the letter-writing manuals we analyze requires some familiarity with the format and function of these manuals, as well as an awareness of their immense popularity in the eighteenth century.  In Austen’s day, these anonymous manuals often went into several editions, leading us to believe they would have been well-known by the early nineteenth-century reader.  The Complete Letter-Writer, which we will use as our primary example, reached over 25 editions by 1800.  Similar titles include The London Universal Letter-Writer, The British Letter-Writer, The Complete Art of Writing Letters, and The Young Secretary's Guide. 
The manuals share a generic form.  The most common type of letter-writing manual, which we will focus on here, offers anonymously written model letters addressing a variety of “everyday” situations. These situations fall into discrete categories, such as business, family and friendship, courtship and marriage, and miscellaneous advice; these categories (with only the slightest of variations) are repeated and used as chapter headings by every manual we have examined.  Each chapter contains a selection of ten to thirty model letters, and these letters follow standardized types and are often copied near-verbatim from manual to manual. 

  In addition, each section of the manual presents a short series of letters, back-and-forth correspondences between two unnamed but clearly defined writers. Each series of letters responds to some crisis or event, such as an unwanted marriage proposal or an accusation of inconstancy, and the reader is thus encouraged to follow a brief, highly focused relationship centered on a dramatic issue.  The letters thus begin to create both character and plot, taking a novelistic shape.  As a result, it becomes difficult to tell if the letters are to be read as models of “real life” or as fictional epistolary plots.  The letters seem to connect the real and the fictive, working to play up not proper courtship practices but the “real” nature of courtship experiences—the parental pressures, the unhappy alliances, and social judgments—which also form the core of many epistolary novels.   In other words, the manuals appear to be more aligned with Austen’s fictional world than with some sort of prescriptive, pedagogical, model text.   

  Finally, the manuals are surprisingly self-aware, critiquing the use of letters in courtship—the very practice that they seem to be inscribing.  The manuals’ criticism of courtship highlights problems of artifice, deception, insincerity, and indecision, thus resembling Austen’s plots; but their epistolary form highlights a crucial difference from Austen’s novels as a whole: the manuals have no narrator or mediating voice commenting on the letters.  They comment on courtship practices from the inside, not the outside; they are written from the position of the courtship actor, not the courtship narrator.  In this way, the manuals encourage interpretation by the reader, allowing the reader to judge the behavior, ideals, and emotions captured in each letter and decide what aspects of the letter the reader might apply to his or her own life.

In Jane Austen's time, there was no real way for young women of the "genteel" classes to strike out on their own or be independent. Professions, the universities, politics, etc. were not open to women (thus Elizabeth's opinion "that though this great lady [Lady Catherine] was not in the commission of the peace for the county, she was a most active magistrate in her own parish" is ironic, since of course no woman could be a justice of the peace or magistrate). Few occupations were open to them  -  and those few that were (such as being a governess, i.e. a live-in teacher for the daughters or young children of a family) were not highly respected, and did not generally pay well or have very good working conditions: Jane Austen wrote, in a letter of April 30th 1811, about a governess hired by her brother Edward: "By this time I suppose she is hard at it, governing away  -  poor creature! I pity her, tho' they are my neices"; and the patronizing Mrs. Elton in Emma is "astonished" that Emma's former governess is "so very lady-like ... quite the gentlewoman" (as opposed to being like a servant).

Therefore most "genteel" women could not get money except by marrying for it or inheriting it (and since the eldest son generally inherits the bulk of an estate, as the "heir", a woman can only really be a "heiress" if she has no brothers). Only a rather small number of women were what could be called professionals, who though their own efforts earned an income sufficient to make themselves independent, or had a recognized career (Jane Austen herself was not really one of these few women professionals  -  during the last six years of her life she earned an average of a little more than £100 a year by her novel-writing, but her family's expenses were four times this amount, and she did not meet with other authors or move in literary circles).

And unmarried women also had to live with their families, or with family-approved protectors  -  it is almost unheard of for a genteel youngish and never-married female to live by herself, even if she happened to be a heiress (Lady Catherine: "Young women should always be properly guarded and attended, according to their situation in life"). So Queen Victoria had to have her mother living with her in the palace in the late 1830's, until she married Albert (though she and her mother actually were not even on speaking terms during that period). Only in the relatively uncommon case of an orphan heiress who has already inherited (i.e. who has "come of age" and whose father and mother are both dead), can a young never-married female set herself up as the head of a household (and even here she must hire a respectable older lady to be a "companion").

When a young woman leaves her family without their approval (or leaves the relatives or family-approved friends or school where she has been staying), this is always very serious  -  a symptom of a radical break, such as running away to marry a disapproved husband, or entering into an illicit relationship (as when Lydia leaves the Forsters to run away with Wickham); when Frederica Susanna Vernon runs away from her boarding school in Lady Susan, it is to try to escape from her overbearing mother's authority completely.

Therefore, a woman who did not marry could generally only look forward to living with her relatives as a `dependant' (more or less Jane Austen's situation), so that marriage is pretty much the only way of ever getting out from under the parental roof  -  unless, of course, her family could not support her, in which case she could face the unpleasant necessity of going to live with employers as a `dependant' governess or teacher, or hired "lady's companion". A woman with no relations or employer was in danger of slipping off the scale of gentility altogether (thus Mrs. and Miss Bates in Emma are kept at some minimal level of "respectability" only through the informal charity of neighbours). And in general, becoming an "old maid" was not considered a desirable fate (so when Charlotte Lucas, at age 27, marries Mr. Collins, her brothers are "relieved from their apprehension of Charlotte's dying an old maid", and Lydia says "Jane will be quite an old maid soon, I declare. She is almost three and twenty!"). (See also the reflections on the recompenses of old-maidhood from Jane Austen's Emma, published in 1815 when she was herself 39 years old and never-married.)

Given all this, some women were willing to marry just because marriage was the only allowed route to financial security, or to escape an uncongenial family situation.
In Pride and Prejudice, the dilemma is expressed most clearly by the character Charlotte Lucas, whose pragmatic views on marrying are voiced several times in the novel: "Without thinking highly either of men or of matrimony, marriage had always been her object; it was the only honourable provision for well-educated young women of small fortune, and however uncertain of giving happiness, must be their pleasantest preservative from want." She is 27, not especially beautiful (according to both she herself and Mrs. Bennet), and without an especially large "portion", and so decides to marry Mr. Collins "from the pure and disinterested desire of an establishment".

All this has more point because Jane Austen herself was relatively "portionless" (which apparently prevented one early mutual attraction from becoming anything serious), and once turned down a proposal of marriage from a fairly prosperous man.

In addition to all these reasons why the woman herself might wish to be married, there could also be family pressure on her to be married. In Pride and Prejudice this issue is treated comically, since Mrs. Bennet is so silly, and so conspicuously unsupported by her husband, but that such family pressure could be a serious matter is seen from Sir Thomas's rantings to Fanny Price to persuade her to marry Henry Crawford in Mansfield Park.

Similarly, according to Mr. Collins: "This young gentleman [Darcy] is blessed with every thing the heart of mortal can most desire,  -  splendid property, noble kindred, and extensive patronage". And when Lydia is to be married, Mrs. Bennet's "thoughts and her words ran wholly on those attendants of elegant nuptials, fine muslins, new carriages, and servants". And on Elizabeth's marriage she exclaims: "What pin-money, what jewels, what carriages you will have! ... A house in town! ... Ten thousand a year! ... I shall go distracted!" (See also The Three Sisters.)

Jane Austen expresses her opinion on all this clearly enough by the fact that only her silliest characters have such sentiments (while Mr. Bennet says "He is rich, to be sure, and you may have more fine clothes and fine carriages than Jane. But will they make you happy?").
Passages in Pride and Prejudice dealing with money and marriage:

Mr. Collins: Elizabeth's "portion is is unhappily so small that it will in all likelihood undo the effects of [her] loveliness and amiable qualifications", and prevent her from ever receiving another offer of marriage. 

Mrs. Bennet to Elizabeth: "If you go on refusing every offer of marriage, you will never get a husband  -  and I am sure I do not know who is to maintain you when your father is dead." 

Mrs. Gardiner to Elizabeth: "affection" for Wickham would be "so very imprudent" because of his "want of fortune". 

Elizabeth to Mrs. Gardiner: "we see every day that where there is affection, young people are seldom withheld by immediate want of fortune from entering into engagements with each other". 

Elizabeth is willing to allow that Wickham's transferring his attentions from her (to a recent heiress of £10,000) is "a wise and desirable measure for both"; "handsome young men must have something to live on, as well as the plain" 

Elizabeth to Mrs. Gardiner: "what is the difference, in matrimonial affairs, between the mercenary and the prudent motive?" 

Colonel Fitzwilliam: "there are not many in my rank of life who can afford to marry without some attention to money." 

Jane, on hearing of Lydia's elopement with Wickham: "So imprudent a match on both sides!...my father can give her nothing".

When Maria Bertram (Mrs. Rushworth) is sent away to "another country" at the end of Mansfield Park, this most probably does not mean she was sent away to a foreign country  -  the word "country" in Jane Austen usually means a local region (such as a county or shire of Britain), rather than a whole nation-state. 

It is not true that an unmarried unrelated young man and young woman must never be together by themselves. Even a perfunctory reading of Jane Austen's novels will turn up plenty of counter-examples  -  think of Charles Musgrove handing Anne Elliot over to Capt. Wentworth for a walk uptown near the end of Persuasion, or Bingley arranging with Mrs. Bennet for Darcy and Elizabeth to take "a nice long walk" alone to Oakham Mount, etc., etc. (strict rules of chaperonage belong more to the Victorian era than to Jane Austen's day). There are limits and rules of propriety (for example, young unmarried unrelated members of the opposite sex can't correspond or exchange personal gifts, unless they are engaged, and it is not quite proper for a young gentlewoman to go unaccompanied on a long journey by public coach), but they are somewhat more subtle and flexible than never allowing tête-à-têtes with the opposite sex.

Though Jane Austen's era was more tolerant in some ways than the later full Victorian period, "country gentlewomen" (such as Jane Austen and most of her female characters) were not affected all that much by any laxness of sexual standards among other groups  -  so the following quotes from Pride and Prejudice on Lydia do not at all exaggerate some of the conventional attitudes towards "fallen women", but are only expressed in different ways appropriate to each character (the didacticism of Mary and the unconscious blundering of Mr. Collins).

Mary: 

"Unhappy as the event must be for Lydia, we may draw from it this useful lesson: that loss of virtue in a female is irretrievable  -  that one false step involves her in endless ruin  -  that her reputation is no less brittle than it is beautiful,  -  and that she cannot be too much guarded in her behaviour towards the undeserving of the other sex." 

Mr. Collins [before the marriage]: 

"[We] sincerely sympathise with you, and all your respectable family, in your present distress, which must be of the bitterest kind, because proceeding from a cause which no time can remove. [i.e. Lydia can't get her presumed lost virginity back, so that anything anyone might try to do for her would be useless.] ... The death of your daughter would have been a blessing in comparison of this. ... [The De Bourghs] agree with me in apprehending that this false step in one daughter will be injurious to the fortunes of all the others; for who, as Lady Catherine herself condescendingly says, will connect themselves with such a family. ... Let me advise you then, my dear Sir, to console yourself as much as possible, to throw off your unworthy child from your affection for ever, and leave her to reap the fruits of her own heinous offence ..." 

[After the marriage:] 

"I am truly rejoiced that my cousin Lydia's sad business has been so well hushed up, and am only concerned that their living together before the marriage took place should be so generally known. I must not... refrain from declaring my amazement at hearing that you received the young couple into your house as soon as they were married. ... You ought certainly to forgive them as a Christian, but never to admit them in your sight, or allow their names to be mentioned in your hearing." 
Jane Austen clearly disagrees with such excessive rigidity (only unsympathetic characters in the novel hold these views), but while she finds excuses for Lydia (her youth, her mother's encouragement, and her father's passivity), she doesn't at all intend to defend Lydia's conduct.
``MY dear Lizzy, where can you have been walking to?'' was a question which Elizabeth received from Jane as soon as she entered their room, and from all the others when they sat down to table. She had only to say in reply, that they had wandered about, till she was beyond her own knowledge. She coloured as she spoke; but neither that, nor any thing else, awakened a suspicion of the truth.

The evening passed quietly, unmarked by any thing extraordinary. The acknowledged lovers talked and laughed, the unacknowledged were silent. Darcy was not of a disposition in which happiness overflows in mirth; and Elizabeth, agitated and confused, rather knew that she was happy than felt herself to be so; for, besides the immediate embarrassment, there were other evils before her. She anticipated what would be felt in the family when her situation became known; she was aware that no one liked him but Jane; and even feared that with the others it was a dislike which not all his fortune and consequence might do away.

At night she opened her heart to Jane. Though suspicion was very far from Miss Bennet's general habits, she was absolutely incredulous here.

``You are joking, Lizzy. This cannot be!  -  engaged to Mr. Darcy! No, no, you shall not deceive me. I know it to be impossible.''

``This is a wretched beginning indeed! My sole dependence was on you; and I am sure nobody else will believe me, if you do not. Yet, indeed, I am in earnest. I speak nothing but the truth. He still loves me, and we are engaged.''

Jane looked at her doubtingly. ``Oh, Lizzy! it cannot be. I know how much you dislike him.''

``You know nothing of the matter. That is all to be forgot. Perhaps I did not always love him so well as I do now. But in such cases as these, a good memory is unpardonable. This is the last time I shall ever remember it myself.''

Miss Bennet still looked all amazement. Elizabeth again, and more seriously assured her of its truth.

``Good Heaven! can it be really so! Yet now I must believe you,'' cried Jane. ``My dear, dear Lizzy, I would  -  I do congratulate you  -  but are you certain? forgive the question  -  are you quite certain that you can be happy with him?''

``There can be no doubt of that. It is settled between us already, that we are to be the happiest couple in the world. But are you pleased, Jane? Shall you like to have such a brother?''

``Very, very much. Nothing could give either Bingley or myself more delight. But we considered it, we talked of it as impossible. And do you really love him quite well enough? Oh, Lizzy! do any thing rather than marry without affection. Are you quite sure that you feel what you ought to do?''

``Oh, yes! You will only think I feel more than I ought to do, when I tell you all.''

``What do you mean?''

``Why, I must confess that I love him better than I do Bingley. I am afraid you will be angry.''

``My dearest sister, now be serious. I want to talk very seriously. Let me know every thing that I am to know, without delay. Will you tell me how long you have loved him?''

``It has been coming on so gradually, that I hardly know when it began. But I believe I must date it from my first seeing his beautiful grounds at Pemberley.''

Another intreaty that she would be serious, however, produced the desired effect; and she soon satisfied Jane by her solemn assurances of attachment. When convinced on that article, Miss Bennet had nothing farther to wish.

``Now I am quite happy,'' said she, ``for you will be as happy as myself. I always had a value for him. Were it for nothing but his love of you, I must always have esteemed him; but now, as Bingley's friend and your husband, there can be only Bingley and yourself more dear to me. But Lizzy, you have been very sly, very reserved with me. How little did you tell me of what passed at Pemberley and Lambton! I owe all that I know of it to another, not to you.''

Elizabeth told her the motives of her secrecy. She had been unwilling to mention Bingley; and the unsettled state of her own feelings had made her equally avoid the name of his friend. But now she would no longer conceal from her his share in Lydia's marriage. All was acknowledged, and half the night spent in conversation.

``Good gracious!'' cried Mrs. Bennet, as she stood at a window the next morning, ``if that disagreeable Mr. Darcy is not coming here again with our dear Bingley! What can he mean by being so tiresome as to be always coming here? I had no notion but he would go a-shooting, or something or other, and not disturb us with his company. What shall we do with him? Lizzy, you must walk out with him again, that he may not be in Bingley's way.''

Elizabeth could hardly help laughing at so convenient a proposal; yet was really vexed that her mother should be always giving him such an epithet.

As soon as they entered, Bingley looked at her so expressively, and shook hands with such warmth, as left no doubt of his good information; and he soon afterwards said aloud, ``Mrs. Bennet, have you no more lanes hereabouts in which Lizzy may lose her way again to-day?''

``I advise Mr. Darcy, and Lizzy, and Kitty,'' said Mrs. Bennet, ``to walk to Oakham Mount this morning. It is a nice long walk, and Mr. Darcy has never seen the view.''

``It may do very well for the others,'' replied Mr. Bingley; ``but I am sure it will be too much for Kitty. Won't it, Kitty?'' Kitty owned that she had rather stay at home. Darcy professed a great curiosity to see the view from the Mount, and Elizabeth silently consented. As she went up stairs to get ready, Mrs. Bennet followed her, saying,

``I am quite sorry, Lizzy, that you should be forced to have that disagreeable man all to yourself. But I hope you will not mind it: it is all for Jane's sake, you know; and there is no occasion for talking to him, except just now and then. So, do not put yourself to inconvenience.''

During their walk, it was resolved that Mr. Bennet's consent should be asked in the course of the evening. Elizabeth reserved to herself the application for her mother's. She could not determine how her mother would take it; sometimes doubting whether all his wealth and grandeur would be enough to overcome her abhorrence of the man. But whether she were violently set against the match, or violently delighted with it, it was certain that her manner would be equally ill adapted to do credit to her sense; and she could no more bear that Mr. Darcy should hear the first raptures of her joy, than the first vehemence of her disapprobation.

In the evening, soon after Mr. Bennet withdrew to the library, she saw Mr. Darcy rise also and follow him, and her agitation on seeing it was extreme. She did not fear her father's opposition, but he was going to be made unhappy; and that it should be through her means  -  that she, his favourite child, should be distressing him by her choice, should be filling him with fears and regrets in disposing of her  -  was a wretched reflection, and she sat in misery till Mr. Darcy appeared again, when, looking at him, she was a little relieved by his smile. In a few minutes he approached the table where she was sitting with Kitty; and, while pretending to admire her work said in a whisper, ``Go to your father, he wants you in the library.'' She was gone directly.

Her father was walking about the room, looking grave and anxious. ``Lizzy,'' said he, ``what are you doing? Are you out of your senses, to be accepting this man? Have not you always hated him?''

How earnestly did she then wish that her former opinions had been more reasonable, her expressions more moderate! It would have spared her from explanations and professions which it was exceedingly awkward to give; but they were now necessary, and she assured him, with some confusion, of her attachment to Mr. Darcy.

``Or, in other words, you are determined to have him. He is rich, to be sure, and you may have more fine clothes and fine carriages than Jane. But will they make you happy?''

``Have you any other objection,'' said Elizabeth, ``than your belief of my indifference?''
``None at all. We all know him to be a proud, unpleasant sort of man; but this would be nothing if you really liked him.''

``I do, I do like him,'' she replied, with tears in her eyes, ``I love him. Indeed he has no improper pride. He is perfectly amiable. You do not know what he really is; then pray do not pain me by speaking of him in such terms.''

``Lizzy,'' said her father, ``I have given him my consent. He is the kind of man, indeed, to whom I should never dare refuse any thing, which he condescended to ask. I now give it to you, if you are resolved on having him. But let me advise you to think better of it. I know your disposition, Lizzy. I know that you could be neither happy nor respectable, unless you truly esteemed your husband; unless you looked up to him as a superior. Your lively talents would place you in the greatest danger in an unequal marriage. You could scarcely escape discredit and misery. My child, let me not have the grief of seeing you unable to respect your partner in life. You know not what you are about.''

Elizabeth, still more affected, was earnest and solemn in her reply; and at length, by repeated assurances that Mr. Darcy was really the object of her choice, by explaining the gradual change which her estimation of him had undergone, relating her absolute certainty that his affection was not the work of a day, but had stood the test of many months suspense, and enumerating with energy all his good qualities, she did conquer her father's incredulity, and reconcile him to the match.

``Well, my dear,'' said he, when she ceased speaking, ``I have no more to say. If this be the case, he deserves you. I could not have parted with you, my Lizzy, to any one less worthy.''

To complete the favourable impression, she then told him what Mr. Darcy had voluntarily done for Lydia. He heard her with astonishment.

``This is an evening of wonders, indeed! And so, Darcy did every thing: made up the match, gave the money, paid the fellow's debts, and got him his commission! So much the better. It will save me a world of trouble and economy. Had it been your uncle's doing, I must and would have paid him; but these violent young lovers carry every thing their own way. I shall offer to pay him to-morrow; he will rant and storm about his love for you, and there will be an end of the matter.''

He then recollected her embarrassment a few days before, on his reading Mr. Collins's letter; and after laughing at her some time, allowed her at last to go  -  saying, as she quitted the room, ``If any young men come for Mary or Kitty, send them in, for I am quite at leisure.''

Elizabeth's mind was now relieved from a very heavy weight; and, after half an hour's quiet reflection in her own room, she was able to join the others with tolerable composure. Every thing was too recent for gaiety, but the evening passed tranquilly away; there was no longer any thing material to be dreaded, and the comfort of ease and familiarity would come in time.

When her mother went up to her dressing-room at night, she followed her, and made the important communication. Its effect was most extraordinary; for on first hearing it, Mrs. Bennet sat quite still, and unable to utter a syllable. Nor was it under many, many minutes that she could comprehend what she heard; though not in general backward to credit what was for the advantage of her family, or that came in the shape of a lover to any of them. She began at length to recover, to fidget about in her chair, get up, sit down again, wonder, and bless herself.

``Good gracious! Lord bless me! only think! dear me! Mr. Darcy! Who would have thought it! And is it really true? Oh! my sweetest Lizzy! how rich and how great you will be! What pin-money, what jewels, what carriages you will have! Jane's is nothing to it  -  nothing at all. I am so pleased  -  so happy. Such a charming man!  -  so handsome! so tall!  -  Oh, my dear Lizzy! pray apologise for my having disliked him so much before. I hope he will overlook it. Dear, dear Lizzy. A house in town! Every thing that is charming! Three daughters married! Ten thousand a year! Oh, Lord! What will become of me. I shall go distracted.''
This was enough to prove that her approbation need not be doubted: and Elizabeth, rejoicing that such an effusion was heard only by herself, soon went away. But before she had been three minutes in her own room, her mother followed her.

``My dearest child,'' she cried, ``I can think of nothing else! Ten thousand a year, and very likely more! 'Tis as good as a Lord! And a special licence. You must and shall be married by a special license. But my dearest love, tell me what dish Mr. Darcy is particularly fond of, that I may have it tomorrow.''

This was a sad omen of what her mother's behavior to the gentleman himself might be; and Elizabeth found that, though in the certain possession of his warmest affection, and secure of her relations' consent, there was still something to be wished for. But the morrow passed off much better than she expected; for Mrs. Bennet luckily stood in such awe of her intended son-in-law that she ventured not to speak to him, unless it was in her power to offer him any attention, or mark her deference for his opinion.

Elizabeth had the satisfaction of seeing her father taking pains to get acquainted with him; and Mr. Bennet soon assured her that he was rising every hour in his esteem.

``I admire all my three sons-in-law highly,'' said he. ``Wickham, perhaps, is my favorite; but I think I shall like your husband quite as well as Jane's.''

2.3. Phraseological units and free word-groups with the meaning of love and admiration and their classification expressed by Jane Austen
Adequate semantic description of predicative PU supposes their classifications, and in a great deal determines the terms of their use. The promoted|raise| interest to|by| verbal semantics, which more distinctly shows up in linguistic researches of the last years, is conditioned the central role of this part of speech in suggestion|sentence|, it|her| by a sense forming function.

Predicative PU can be examined|consider| under the different points of view. From one side every verb of it can be characterized|describe| depending on that, what role functions a predicate adds|register| to actants| of situation. Characte|nature|r of selection of these roles is not very simple. From here, we can find a great number of classifications of predicative PU.

The most common point of view is related to classification of predicates on the type of correlation with the ax of time. This classification specifies the parameters of functioning of verbal vocabulary, determines the terms of its use, showing the mechanisms of change of values|importance| depending on the forms|shape| of distraction from the ax of time.

The special place|seat| in typology| of predicates occupie|borrow|s classification of L.V. Shcherby, whose name contacts with formal approach in this are|domain|a. He finds 3 types of predicates (predicates with a valu|importance|e 1) of actio|act|n, process; 2)felling; 3) qualities) correspond on morphological signs certai|definite|n parts of speech. The point of view of academicia|academic|n Shcherba, in detail was developed by academicia|academic|n Vinogradov, was incarnate in description of morphological line-up of English professor Il'ish.

The second approach to the problem of classification of predicates is related to the name of prominent|remarkable| linguist O.N. Seliverstov, which by additional researches brought a semantic base under formal-morphological classification, the same proving|argue| that between a linguistic manner and semantic matter there is close connection even at classification level.

The third approach in determination|definition| of semantic types of predicates is associated with development|elaboration| of the system of tests, having to it for an object establishment in semantics of predicate of such semantic signs, as state/dynamic, long/momentary, controlled/spontaneous, agentive/nonagentive.

There is also other interpretation of this system:

1). Agens ( And ) is a case, required the verbs of action ( animated and inanimate figure )
2). Eksperientsisr ( E ) – a case, required an experimental verb  ( for example : like|, enjoy|, say| ), designates personal|individual|ity, feeling sen|feeling|ses.

3). Benefaktiv ( B ) – a case, required a benefactive| verb ( for example :  have|, acquire|, give| ), designates that, who |receive|gets or loses some object.

4). An object ( O ) is an obligatory case for every verb, his|its| value|importance| most neutrally.

5). Lokativ ( L ) is a case, required a locative| verb ( for example : be| in|, move|, put).

6).  Dativ ( D ) is a case of the animated creature, which is affected the state|fortune| or action|act|, by an urgent verb.

Yet more substantial, as it seems to us, there is|appear| a groupment of these roles on verbal types, speakers in one or another peculiar by him role, the specification of signs, distinguishing one group of verbs from other, and then specification of roles, verbs, characterized|describe| these signs, come forward in which, is for what needed. Thus|on this grow|, description of predicates on role positions is|appear| more private classification and, in our view, more gone into a detail, I.e. allowing|permit| to a full degree to reflect the specific of the use of one or another group of predicates.

Experience verbs can be both the states|fortune| and not – by the states|fortune|. Verbs of appreciate|, cherish|, can  not value| serve as answers for the questions of What| happened|? What| is| happening|?


In addition, as practice shows, our verbs are not used in the continued form|shape|, namely absence of limits on the use in Progressive| i|appear|s the index of belonging t|by|o the dynamic predicates (to the action|act|s and processes).


In behalf on the choice of term of Experientive, utillized|use| by us in future in development|elaboration| of semantic structure of verbs|, other facts are talked.



Quite obviously, that the predicates of emotional connection can not be characterized|describe| semantics of Effectiveness. It is here possible to talk rather about Fact. 


Period, engulfed|embrace| a present tense can have the most various duration – from unnarrow-mindedness in time to the coincidence with the moment of speech, thus a number of transitional cases|accident| lies between these two poles. Consequently, polarization is not present, limitation in different cases|accident| it is possible to dispose on principle of the gradual narrowing of period.

“I value| it| more| than| anything| I have| in| the| world|.” 

“I don’t| know| – her| skin| and| the| texture| of| her| – and| her| – I don’t|  know| –|but| there| is| and sort| of|  fierceness| somewhere| in| her|. I appreciate| her| as| an| artist|, that’s| all|.” 

 “But| those| that| don’t| love| and| cherish| him| – I will| not know|.” 


Future time of verbs of эмоционально-| of evaluation group in a basi|main|c digi|discharge|t appears through the auxiliary verbs of “shall|”, “will|”. It should be noted that not they carry a phrase accent, although in one or another measure an accent on them is present. Modality of verbs of emotional evaluation group abs|absent|ents in future time, as here obeyness| is not expressed nowise.

 “With| her| dear| love|”, said| Walter|, “that| she| can| never|but|| have| and friend| whom| she| will| value| above| you|.” 
Mainly past tense of verbs of emotional evaluation group semantics of Fact is especially expressly visibl|eminent|e, as a main function of past tense of Indefinite| – narrative. 

“The| least| agreable| circumstance| in| the| business| was| the| surprise| it| must| occasion| to| Elisabeth| Bennet|, whose| friendship| she| valued| beyond| that| of| any| other| person|.” 

“The| Golden| Age| was| first| created| which| without| any| avenger|
Spontaneously| without| law|  cherished| fidelity| and| rectitude|.” 
Form|shape| of Present| Perfect|, however, unnecessari|of course|ly the денотат| characteri|describe|zes however having exact localization on the ax of time. If in this f|shape|orm a predicate with the va|importance|lue of the st|fortune|ate or predicate costs in Continious| Aspect|, this|shape| form characte|describe|rizes the denotat| as proceeding|out to| up to the moment of speech.

A near value|importance| is got|receive| by predicates with the value|importance| of class and connections which our verbs behave to|by|: they show also, that the described generalized action|act|, process, sense|feeling| is just up to|out to| the real|this| moment. Unlike the states|fortune| and separate actions|act|, predicates do not show with  the value|importance| of class and connection, that denotats| have them plac|seat|e in any point of those temporal segments which they are correlated with.

“How| despicably| I have| acted|.”, she| cried|, “I, who| have| prided| myself| on| my| discernment|! I, who| have| valued| myself| on| my| abilities|!” 

The form|shape| of Past| Perfect| with the verbs of emotionally-evaluation group does not have concrete temporal figure|. 
“The| man| whose| prosperity| she| had| shared| through| nearly||but| half| and life|, and| who| had| unvaryingly| cherished| her| – now| that| punishment| had| befallen| him| – it| was| not possible| to| her| in| any| sense| to| forsake| him|.” 
So, the semantic structure of verb of “appreciate|” include|switch|s the followings lexic semantic variants:

1. to| esteem| highly| |but|and person|;

2. to| consider| smb|  or| smth| to| be| of| great| worth|;

3. to| be| graiteful| to| smb| for| what| they| have| done| for| you|;

4. to| understand| someone‘s| feelings| of| opinions|;

5. to| enjoy| smth| keenly| and| approve| of| smth| warmly|;

6. to| become| gradually| more| valuable| ove|but|r| and period| of| time|.

We will consider the semantic structure of verb of “value|”. At the verb of “value|” the followings valu|importance|es are mark|note|ed: 

1. to| esteem| highly| |but|and person|;

2. to| consider| smb| or| smth| important| to| you| or| of| great| worth|;

3. to| decide| how| much| money| smth| is| worth|, by| comparing| it| with| similar| things|.

The semantic structure of verb of “cherish|” include|switch|s such value|importance|s as:

1. to| hold| and| treat| smb| as| dear|;
2. to| keep| in| the| mind| or| hart|;

3. to| care| for| smeone| in|but|| and loving| way|, to| treat| tenderly|.

Configuration of LSV in the semantic structure of verb of “appreciate|” it is possible to presen|represent|t the next mixed radially-chainlet chart which is evident enough, thoug|though and|h does not reflect all plenitude of connections between LSV of this word.

In spite of|regardless of| it, found out a semantic closeness|intimacy| between a few|a little| LSV simultaneously.

Configurations of LSV of semantic structures of verbs of “value|” and “cherish|” are present|represent|ed less difficu|complex|lt charts 

            value|





     cherish|



Phraseological units, or idioms, as they are called by most western scholars, represent what can probably be described as the most picturesque, colourful and expressive part of the language's vocabulary.
If synonyms can be figuratively referred to as the tints and colours of the vocabulary, then phraseology is a kind of picture gallery in which are collected vivid and amusing sketches of the nation's customs, traditions and prejudices, recollections of its past history, scraps of folk songs and fairy-tales. Quotations from great poets are preserved here alongside the dubious pearls of philistine wisdom and crude slang witticisms, for phraseology is not only the most colourful but probably the most democratic area of vocabulary and draws its resources mostly from the very depths of popular speech.
And what a variety of odd and grotesque images, figures and personalities one finds in this amazing picture gallery: dark horses, white elephants, green-eyed monsters, cats escaping from bags or looking at kings, dogs barking up the wrong tree and men either wearing their hearts on their sleeves or having them in their mouths or even in their boots. Sometimes this parade of funny animals and quaint human beings looks more like a hilarious fancy-dress ball than a peaceful picture gallery and it is really a pity that the only interest some scholars seem to take in it is whether the leading component of the idiom is expressed by a verb or a noun. 

The metaphor to be very much in love may seem far-fetched to skeptical minds, and yet it aptly reflects a very important feature of the linguistic phenomenon under discussion: most participants of the carnival, if we accept the metaphor, wear masks, are disguised as something or somebody else, or, dropping metaphors, word-groups known as phraseological units or idioms are characterised by a double sense: the current meanings of constituent words build up a certain picture, but the actual meaning of the whole unit has little or nothing to do with that picture, in itself creating an entirely new image.
So, food  of love mentioned above is actually not a food but a thought about love, that gives opportunity to share the feeling. 

"I have been used to consider poetry as the food  of love," said Darcy.

"Of a fine, stout, healthy love it may. Everything nourishes what is strong already. But if it be only a slight, thin sort of inclination, I am convinced that one good sonnet will starve it entirely away."

The other good idea to find some idioms in our text. The most bright of them is a fine eye that means “inloved’. Mrs. Bennet and her daughters then departed, and Elizabeth returned instantly to Jane, leaving her own and her relations' behaviour to the remarks of the two ladies and Mr. Darcy; the latter of whom, however, could not be prevailed on to join in their censure of her , in spite of all Miss Bingley's witticisms on fine eyes.
The ambiguousness of these interesting word groups may lead to an amusing misunderstanding, especially for children who are apt to accept words at their face value.
Tell your sister I am delighted to hear of her improvement on the harp; and pray let her know that I am quite in raptures with her beautiful little design for a table, and I think it infinitely superior to Miss Grantley's (to be in raptures mean not to be shocked as we cangues but to beadmired, nicely intrigued.)
In modern linguistics, there is considerable confusion about the terminology associated with these word-groups. Most Russian scholars use the term "phraseological unit" ("фразеологическая единица") which was first introduced by Academician V.V.Vinogradov whose contribution to the theory of Russian phraseology cannot be overestimated. The term "idiom" widely used by western scholars has comparatively recently found its way into Russian phraseology but is applied mostly to only a certain type of phraseological unit as it will be clear from further explanations.
There are some other terms denoting more or less the same linguistic phenomenon: set-expressions, set-phrases, phrases, fixed word-groups, collocations.
Most Russian scholars today accept the semantic criterion of distinguishing phraseological units from free word-groups as the major one and base their research work in the field of phraseology on the definition of a phraseological unit offered by Professor A. V. Koonin, the leading authority on problems of English phraseology in our country:
"A phraseological unit is a stable word-group characterised by a completely or partially transferred meaning." 
The definition clearly suggests that the degree of semantic change in a phraseological unit may vary ("completely or partially transferred meaning"). In actual fact the semantic change may affect either the whole word-group or only one of its components. The following phraseological units represent the first case: dying to know (totally interested), Mr. Darcy may hug himself ( just appreciate), .
The second type is represented by phraseological units in which one of the components preserves its current meaning and the other is used in a transferred meaning: to lose (keep) one's temper, to fly into a temper, to fall ill, to fall in love (out of love), to stick to one's word (promise), to arrive at a conclusion, bosom friends, shop talk (also: to talk shop), small talk.
1
This paragraph in chapter 45, during the visit to Pemberley, after Miss Bingley's snide remark about the militia being removed from Meryton, does in fact mean that Darcy had hoped that his sister would marry Bingley; here's a version of the paragraph with annotations supplied by Arnessa:

"Had Miss Bingley known what pain she was then giving her beloved friend [Miss Darcy], she [Miss Bingley] undoubtedly would have refrained from the hint; but she had merely intended to discompose Elizabeth, by bringing forward the idea of a man [Wickham] to whom she [Miss Bingley] believed her [Elizabeth] partial, to make her betray a sensibility which might injure her in Darcy's opinion, and perhaps to remind the latter [Darcy] of all the follies and absurdities by which some part of her [Elizabeth's] family were connected with that corps. Not a syllable had ever reached her [Miss Bingley] of Miss Darcy's meditated elopement. To no creature had it been revealed, where secresy was possible, except to Elizabeth; and from all Bingley's connections, her brother [Darcy] was particularly anxious to conceal it, from that very wish which Elizabeth had long ago attributed to him [Darcy], of their [the Bingleys] becoming hereafter her [Miss Darcy's] own [connections]. He [Darcy] had certainly formed such a plan, and without meaning that it should affect his [Darcy's] endeavour to separate him [Bingley] from Miss [Jane] Bennet, it is probable that it might add something to his [Darcy's] lively concern for the welfare of his friend. [Bingley]."

Here, though, we are on dangerous ground because the border-line dividing phraseological units with partially changed meanings from the so-called semi-fixed or non-phraseological word-groups (marginal cases) is uncertain and confusing.
The term "idiom", both in this country and abroad, is mostly applied to phraseological units with completely transferred meanings, that is, to the ones in which the meaning of the whole unit does not correspond to the current meanings of the components. There are many scholars who regard idioms as the essence of phraseology and the major focus of interest in phraseology research.
The structural criterion also brings forth pronounced distinctive features characterising phraseological units and contrasting them to free word-groups.
Structural invariability is an essential feature of phraseological units, though, as we shall see, some of them possess it to a lesser degree than others. Structural invariability of phraseological units finds expression in a number of restrictions.
"Blue Coat"

Supposedly, the height of masculine fashion.

"[Bingley] wore a blue coat and rode a black horse." 

Lydia Bennet: "I was thinking, you may suppose, of my dear Wickham. I longed to know whether he would be married in his blue coat." 

Frederic & Elfrida: "a young & Handsome Gentleman with a new blue coat entered & intreated from the lovely Charlotte, permission to pay to her his addresses." 

"Beaux"

Literally, a French masculine plural adjective, meaning "handsome ones"; used to mean handsome, pleasant men, especially marriageable men. In Jane Austen's novels this word tends to be used only by vulgar or unsympathetic characters.

"Out"

To be "out" meant being permitted to attend the more grown-up social events, such as balls and assemblies; in effect it means that a young lady has entered onto the "marriage market" (cf. the "debutante balls" of later periods  -  the younger Lucas girls speak of their "coming out"). This was not one of Jane Austen's favorite social customs, as she makes abundantly clear in a passage in her novel Mansfield Park; see also the hilarious parody, in one of her Juvenilia, of a mother's bringing her daughters "out". (She also wrote, in a letter of August 10, 1814: "What he says about the madness of otherwise sensible women on the subject of their daughters coming out is worth its weight in gold.")

"Jane, I take your place now, and you must go lower, because I am a married woman."

"...talking of the confidence of Sir Rd. Ford's new-married daughter; though she married so strangely lately, yet appears at church as briscke as can be and takes place of her elder sister, a maid."

 -  Pepys, November 30, 1662

Precedence (i.e. the regulation of who goes first, or gets a more favorable position) was a part of everyday activities, and a not uncommon source of tension (as in Persuasion, when Mary Musgrove, a baronet's daughter, insists on taking precedence over her mother-in-law). The basic rule of precedence referred to here is that the daughters of a family take precedence according to seniority (i.e. are ranked in order of date of birth), except that all married daughters take precedence above all unmarried daughters. This is why Lydia, even though she is the youngest daughter, now takes precedence over the eldest, Jane  -  at least until the time when Jane too marries (thus at the end of Persuasion, youngest daughter Mrs. Charles Musgrove [Mary] has "something to suffer" in seeing her newly-married elder sister Anne "restored to the rights of seniority"). Note that the precedence between sisters can also be affected by further complicating factors (such as the ranks of the husbands that they marry), and that the whole subject of precedence is rather involved.

The second type of restriction is the restriction in introducing any additional components into the structure of a phraseological unit.
"Unluckily however, I see nothing to be glad of, unless I make it a matter of Joy that Mrs. Wylmot has another son, & that Lord Lucan has taken a Mistress, both of which Events are of course joyful to the Actors." [i.e. participants]

 -  Jane Austen, letter to Cassandra, February 8th 1807

"Ladies of the best families, with rank and fortune, and beauty and fashion, and everything in their favor, cannot (as yet in this country) dispense with the strictest observances of the rules of virtue and decorum... I remember seeing the Countess of  -  -  come into the Opera-house, and sit the whole night in her box without any woman's speaking or curtesying to her, or taking any more notice of her than you would of a post, or a beggar woman." ...

"Young gentlemen of fortune will, if it be only for fashion's sake, have such things as kept mistresses (begging pardon for mentioning such trash); but no one that has lived in the world thinks anything of that, except," added she, catching a glimpse of Belinda's countenance, "except, to be sure, ma'am, morally speaking, it's very wicked and shocking, and makes one blush before company, till one's used to it, and ought certainly to be put down by an act of parliament, ma'am; but, my lady, you know, in point of surprising anybody, or being discreditable in a young gentleman of Mr. Hervey's fortune and pretensions, it would be mere envy and scandal to deem it anything - - worth mentioning."

 -  quotes from Belinda, by Maria Edgeworth

"A reformed rake makes the best husband."

 -  a traditional, somewhat cynical, English proverb

"He had not ruined himself, and it is well known that... a man who has the strength of mind to leave off when he has only ruined others, is a reformed character."

 -  George Eliot, Daniel Deronda, Chapter 9

"We must persuade Henry to marry her... and when once married, and properly supported by her own family, she may recover her footing in society to a certain degree. In some circles, we know, she would never be admitted, but with good dinners, and large parties, there will always be those who will be glad of her acquaintance; and there is, undoubtedly, more liberality and candour on those points than formerly."

 -  Mary Crawford, Mansfield Park (on Maria)

"she must withdraw... to a retirement and reproach which could allow no second spring of hope or character."

 -  narrator, Mansfield Park

Jane Austen's most explicit comment on this double standard is in her dismissal of the character Henry Crawford at the end of Mansfield Park (who had run off with Mrs. Rushworth / Maria Bertram): "That punishment, the public punishment of disgrace, should in a just measure attend his share of the offence is, we know, not one of the barriers which society gives to virtue. In this world the penalty is less equal than could be wished; but... a juster appointment hereafter..." (in other words, society's double standard is both unfair and un-Christian). See also Jane Austen's opinion on the infidelities of the Prince and Princess of Wales. Though Jane Austen's era was more tolerant in some ways than the later full Victorian period, "country gentlewomen" (such as Jane Austen and most of her female characters) were not affected all that much by any laxness of sexual standards among other groups  -  so the following quotes from Pride and Prejudice on Lydia do not at all exaggerate some of the conventional attitudes towards "fallen women", but are only expressed in different ways appropriate to each character (the didacticism of Mary and the unconscious blundering of Mr. Collins).

Proverbs
Consider the following examples of proverbs:
We never know the value of water till the well is dry.
You can take the horse to the water, but you cannot make him drink.
Those who live in glass houses shouldn't throw stones.
Even these few examples clearly show that proverbs are different from those phraseological units which have been discussed above. The first distinctive feature that strikes one is the obvious structural dissimilarity. Phraseological units, as we have seen, are a kind of ready-made blocks which fit into the structure of a sentence performing a certain syntactical function, more or less as words do. E. g. George liked her for she never put on airs (predicate). Big bugs like him care nothing about small fry like ourselves, (a) subject, b) prepositional object).
Proverbs, if viewed in their structural aspect, are sentences, and so cannot be used in the way in which phraseological units are used in the above examples.
If one compares proverbs and phraseological units in the semantic aspect, the difference seems to become even more obvious. Proverbs could be best compared with minute fables for, like the latter, they sum up the collective experience of the community. They moralise (Hell is paved with good intentions), give advice (Don't judge a tree by its bark), give warning (If you sing before breakfast, you will cry before night), admonish (Liars should have good memories), criticise (Everyone calls his own geese swans).
No phraseological unit ever does any of these things. They do not stand for whole statements as proverbs do but for a single concept. Their function in speech is purely nominative (i. e. they denote an object, an act, etc.). The function of proverbs in speech, though, is communicative (i. e. they impart certain information).
The question of whether or not proverbs should be regarded as a subtype of phraseological units and studied together with the phraseology of a language is a controversial one.
Professor A. V. Koonin includes proverbs in his classification of phraseological units and labels them communicative phraseological units (see Ch. 13). From his point of view, one of the main criteria of a phraseological unit is its stability. If the quotient of phraseological stability in a word-group is not below the minimum, it means that we are dealing with a phraseological unit. The structural type — that is, whether the unit is a combination of words or a sentence — is irrelevant.
The criterion of nomination and communication cannot be applied here either, says Professor A. V. Koonin, because there are a considerable number of verbal phraseological units which are word-groups (i. e. nominative units) when the verb is used in the Active Voice, and sentences (i. e. communicative units) when the verb is used in the Passive Voice. E. g. to cross (pass)
People have differed on how ironically this statement by Elizabeth, supposedly dating the beginning of her love for Darcy, should be taken  -  Sir Walter Scott took it as the basic truth. However, there is a sense in which this declaration can be part of the truth ("at that moment she felt that to be mistress of Pemberley might be something!") without Elizabeth necessarily being mercenary or shallow. First, because of the 18th century passion for landscaping, the grounds of an estate could be an index to the owner's taste and personality (as also the interior decorations and furnishings of a house). And second, the well-being of a landed gentleman's `dependants' (servants and employees) and tenants depend on his amicable personality and his estate-management skills ("As a brother, a landlord, a master, she considered how many people's happiness were in his guardianship!"). Therefore it can be said that after seeing the house and grounds at Pemberley, and hearing his housekeeper's praises of him, she begins to perceive his real merits, without having to see through the darkened veil of some of his personal mannerisms. (And in any case, if Elizabeth wished to be mercenary, she knew the rough size of his fortune long before she visited Pemberley  -  before he made his first proposal, in fact.)
It may be added, as one more argument in support of this concept, that there does not seem to exist any rigid or permanent border-line between proverbs and phraseological units as the latter rather frequently originate from the former.
So, the phraseological unit the last straw originated from the proverb The last straw breaks the camel's back, the phraseological unit birds of a feather from the proverb Birds of a feather flock together, the phraseological unit to catch at a straw (straws) from A drowning man catches at straws.
"Indeed, Sir, I have not the least intention of dancing"

According to a somewhat hollow convention of the day, it was considered a violation of etiquette for a woman to decline a man's invitation to dance in any way which would make it seem that she didn't want to dance with him personally; rather, she had to maintain the pretense that she didn't want to dance at all with anybody for the moment, and then sit down for at least the next few "sets" of two dances each (i.e. must not soon be seen to be standing up with someone other than the man she has turned down). In some cases (depending on the lady's scruples and/or fear of being seen to violate etiquette or fear of giving offense, and the particular circumstances involved), it means she won't dance at all for the rest of the evening. Thus the following dialog from Northanger Abbey:

John Thorpe: 

"Well, Miss Morland, I suppose you and I are to stand up and jig it together again." 

Catherine Morland: 

"Oh, no; I am much obliged to you, our two dances are over; and, besides, I am tired, and do not mean to dance any more."

(This rule of etiquette continually involves the heroine of Fanny Burney's Evelina in difficulties.)The classification system of phraseological units suggested by Professor A. V. Koonin is the latest out-standing achievement in the Russian theory of phraseology. The classification is based on the combined structural-semantic principle and it also considers the quotient of stability of phraseological units.
Phraseological units are subdivided into the following four classes according to their function in communication determined by their structural-semantic characteristics.

1.
Nominative phraseological units are represented by word-groups, including the ones with one meaningful word, and coordinative phrases of the type wear and tear, well and good.
The first class also includes word-groups with a predicative structure, such as as the crow flies, and, also, predicative phrases of the type see how the land lies, ships that pass in the night.
5. Nominative-communicative phraseological units include word-groups of the type to break the ice — the ice is broken, that is, verbal word-groups which are transformed into a sentence when the verb is used in the Passive Voice.

6. Phraseological units which are neither nominative nor communicative include interjectional word-groups.

7. Communicative phraseological units are represented by proverbs and sayings.

These four classes are divided into sub-groups according to the type of structure of the phraseological unit. The sub-groups include further rubrics representing types of structural-semantic meanings according to the kind of relations between the constituents and to either full or partial transference of meaning.
The classification system includes a considerable number of subtypes and gradations and objectively reflects the wealth of types of phraseological units existing in the language. It is based on truly scientific and modern criteria and represents an earnest attempt to take into account all the relevant aspects of phraseological units and combine them within the borders of one classification system. 
Mr. Collins to Elizabeth Bennet, Pride and Prejudice [after she has several times tried to convince him that she is serious in turning down his proposal of marriage]: 

"You must give me leave to flatter myself that your refusal of my addresses is merely words of course. My reasons for believing it are briefly these:  -  It does not appear to me that the establishment I can offer would be any other than highly desirable; and you should take it into farther consideration that in spite of your manifold attractions, it is by no means certain that another offer of marriage may ever be made you. Your portion [wealth] is unhappily so small that it will in all likelihood undo the effects of your loveliness and amiable qualifications. As I must therefore conclude that you are not serious in your rejection of me, I shall chuse to attribute it to your wish of increasing my love by suspense, according to the usual practice of elegant females."

...the gown which had been let down to hide her petticoat..."

``Yes, and her petticoat; I hope you saw her petticoat, six inches deep in mud, I am absolutely certain; and the gown which had been let down to hide it not doing its office.''

 -  Louisa Hurst, Chapter 8

The petticoat would have been slightly shorter than the outermost layer (the gown), and made of a coarser, cheaper, and easier-to-wash material than the gown, so that when Elizabeth walked through the mud, she would have lifted up her gown and let the petticoat underneath take the brunt of the dirt (thus protecting the gown, while still being decently covered down to near her ankles; at that time, the lower part of the outer petticoat was not really considered underwear, and was often decorated in the expectation of its being publicly seen). The idea was that when she arrived at Netherfield, she could let down the down the gown (the outermost and most fragile layer that she had been trying to preserve) so that it would cover the muddy petticoat, so that she would have a more presentable (externally undirtied) appearance  -  only there was so much mud that this plan apparently wasn't entirely successful (in the hyper-critical eyes of the Bingley sisters, at least...)

Summary

Admiration and Love are boundaries of a continuum in virtue of which a professional relationship of mutual trust may divert into an intimate relationship between two people, that is built by means of a variable and dynamic degree of respect, esteem, affection and fondness that may have significant implications for the parties that are involved and potentially engaged. 

The emotion complex view understands love to be a complex emotional attitude towards another person. By articulating the emotional interconnections between people, it could offer a satisfying account of the “depth” of love; and because these emotional interconnections are themselves evaluations, it could offer an understanding of love as simultaneously evaluative, without needing to specify a single formal object of love.

A few points which might be explored about Jane Austen with reference to the truth which they might contain are: subtlety in rendering consciousness and originality in the techniques developed for doing this; a sense of weight of ethical implication and complexity; the demonstration of the interplay of the natural and the cultural, of love and capitalism, of desire and constraint, of feeling and reason; the rendering of a complex interplay of characters in terms of contrasting qualities and attitudes and the contrasting life-choices they excite; the way her novels cover the areas later explored by Freud (desire, sexuality), but in a sublimated, genteel way; a sense of dignity in interpersonal relationships, especially male-female ones, with formality of linguistic construction; a severe and sustained narrative logic; an epigrammatic style which makes the individual sentences and phrases interesting, unlike the doughy, rapid-rattle, passage-work writing of some later Victorian novelists like Trollope, who seems to write to the clock; a self-correcting progression of novels: Mansfield Park corrects the liveliness and ironies of Pride and Prejudice, action men in Persuasion correct an overemphasis on gentility and “social being” in Emma; serious analysis of society using sustained comic means; slashing satirical portraits of the social practices of the age which embody meanness, avarice, acquisitiveness, etc. Feminism: the plight of females in patriarchy – the sister pairings under pressure in Sense and Sensibility and Pride and Prejudice.

Depending on maintenance situation  we can find motivational-pragmatic concepts|, concepts|, based on sintagmatical| and paradigm relations, concepts|, proper different linguistic and cultural|gracious| stages|, concepts|, related to the personal|private| and folk|national| experience, concepts|, entered religious, folk-lore, poetic texts. 

Concepts, based on syntagmatical| relations are determined by the sphere of semantic compatibility of verbs of intension| type. Verb “to love” designates a feeling act, i.e. sense|feeling|, that is going on in the psyche of subject and directed on an object (subject addition). It the most general|common| value it|importance| can be examined|consider| as a structure, consisting of the followings associate semantic levels: 

a|but|) to feel|feel| love (sense|feeling| in psychical «I»| of lover); 

b) to feel|feel| internal|inlying| inclination to|by| somebody, something; 

c) action|act| as ability|power| of object to be exposed to some influence; 

d) an action|act| as ability|power| of object to explicate the| maintenance of psychical process, flowing|leak| in a subject; 

e) action|act| as ability|power| to unite with the terms of modal value|importance|. 

In accordance with linguistic and culture|gracious|, it is possible to select concepts| of elite culture, which are based on the dictionary values|importance| of verb to love, stratification| (6): concepts| of the «third culture», related to the common speech vocabulary: to spare, dry after whom, respect that; concepts| of folk|national| culture, which are predefined the features of dialectal word usage. 

In like manner, personal beauty is then first charming and itself when it dissatisfies us with any end; when it becomes a story without an end; when it suggests gleams and visions and not earthly satisfactions; when it makes the beholder feel his unworthiness; when he cannot feel his right to it, though he were Caesar; he cannot feel more right to it than to the firmament and the splendors of a sunset.

Gradually in connection with development in linguistics of comparable method, with growth|height| of interest works  (Yu.P.Solodub, E.F.Arsent'eva, A.D.Raykhshteyn et cetera), sparing basic|main| attention the indicated|specified| descriptions, examining|consider| the semantic and grammatical features of phraseological units in their difficult|complex| influence both in one language|tongue| and on comparable basis, appear to|by| the rich in content side of phraseological units. 

The term “phrasesemantic| field“ appeared in the researches of 10 last years, in obedience to|according to| which FSP plugs in itself the aggregate of phraseological units, linked|couple| on sense. And these units possess a general|common| integral|integrated| and invariant semantic sign, uniting|combine| all phraseological units in a certain|definite| group, match against other fields in a semantic relation.

It is as an example possible to bring FSP over “love and adoration”. As a role of phraseology is always great wherein speech goes about subjective, and|but| in this case about emotional attitude toward other man, probed|explore| by us the semantic field is united|combine| by the far of phraseological units in the Russian and English languages|tongue|, different by a large|big| variety both in a structurally-grammatical and in semantic relation. All phraseological units, included in the afore-named semantic field, are characterized|describe| by semas| of “persons”, “actions|act| of man”, “attitude of man toward other man”. Taking into account their structurally-grammatical and semantic features, within the limits of the indicated|specified| units, related to FSP “love and hatred”, it is possible to select two basic|main| macromodels| in both languages|tongue| examined|consider| by us: “love” and “adoration”, each of which, in same turn, is divided by two icromodels|:

1. FE, presenting|represent| sense|feeling| of love or adoration as verbal-nominal combinations, reflecting the active actions|act| of man: to smother in cuddles, subjugate a heart, give a vent a heart, to find a loop-hole in a heart and so on.; fix| one’s| affection| on| smb|. – to give|return| the senses|feeling| to somebody, make| love| to| smb| – to see to somebody, cast| sheep’s| eyes| at| smb|. – to look at somebody by in love eyes; call| down| and|but| curse| upon| smb|. (to damn somebody), play| horse| (to cheat, ridicule somebody), to welt a look, to brand|stamp| the contempt of a person.

2. FE, presenting|represent| sense|feeling| of love or adoration as the semantically transformed verbal-nominal combinations, not reflecting the active actions|act| of man: the soul lies, the soul stretches, be| in| love| with| – to be falling in love, be| dead| gone| on| smb|. – to be recklessly to falling in love, to| be| over| ears| and| head| in| love| – to be up to the ears to falling in love; be| out| of| love| (not to love, feel disgust), feel| strongly| about| (to feel sense|feeling| of hostility), (to whom) not to liking, as earth carries.

Phraseological units, or idioms, as they are called by most western scholars, represent what can probably be described as the most picturesque, colourful and expressive part of the language's vocabulary.
If synonyms can be figuratively referred to as the tints and colours of the vocabulary, then phraseology is a kind of picture gallery in which are collected vivid and amusing sketches of the nation's customs, traditions and prejudices, recollections of its past history, scraps of folk songs and fairy-tales. 
The confusion in the terminology reflects insufficiency of positive or wholly reliable criteria by which phraseological units can be distinguished from "free" word-groups.
It should be pointed out at once that the "freedom" of free word-groups is relative and arbitrary. Nothing is entirely "free" in speech as its linear relationships are governed, restricted and regulated, on the one hand, by requirements of logic and common sense and, on the other, by the rules of grammar and combinability. 
Jane Austen held the mirror up to her time, or at least to a certain class of the people of her time; and her time was two generations and more before ours. We are reminded of this as we read her works by a number of little touches of manners and customs belonging to the early part of the century, and anterior to the rush of discovery and development which the century has brought with it. There are no railroads, and no lucifer matches. It takes you two days and a half, even when you are flying on the wings of love or remorse, to get from Somersetshire to London.
The life which Jane Austen painted retains its leading features, and is recognized by the reader at the present day with little effort of the imagination. It is a life of opulent quiet and rather dull enjoyment, physically and morally healthy compared with that of a French aristocracy, though without much of the salt of duty; a life uneventful, exempt from arduous struggles and devoid of heroism, a life presenting no materials for tragedy and hardly an element of pathos, a life of which matrimony is the chief incident, and the most interesting objects are the hereditary estate and the heir.The heroes who are often not liked, not favorites, are those who are deeply moral; let us call them the Ashley Wilkes [of Gone with the Wind] types: sensitive, kind, loyal, impeccably behaved from the standpoint of true tact, gentility, and altruism, and very conventional in their sense of what a gentleman is; Austen of course plays tricks on us, and adds to this weak soup characteristics like reserve, manly hauteur in order to protect the self (how I see some of George Knightley's behavior to Emma), and being more than a little gauche, very bad at gay repartée  -  for which many of Austen's readers cannot forgive Edmund Bertram, Edward Ferrars, Colonel Brandon, and George Knightley. As Rhett Butler says, they're gentlemen caught in a world which worships handsomeness, suavity, the man who can master others. Edward Ferrars and Colonel Brandon are weak in that battle of domination between people that is perhaps the essence of life, as in "life is a war of nerves", "a battle".

These types are "dolts", "dull", "prigs", "starchy", common epithets thrown at Austen heroes of a certain type, no? But Austen thinks these are men who, when also intelligent and loving and constant  -  and with that competent income  -  make women happy, especially when the natures and tastes of the two are alike  -  witness Elinor Dashwood and Edward Ferrars, Fanny Price and Edmund Bertram. I'd say Knightley does not really fall in here, because he's not weak in that battle of mastery; he just shares some of the qualities of Edward Ferrars, Edmund Bertram, and Colonel Brandon, for which some readers have had a hard time forgiving him. Well, I am fond of Edward Ferrars and Edmund Bertram, though I wouldn't want to marry them; they'd bore me to tears; and to be truthful, I don't really believe in Colonel Brandon. He's an escapee from a Gothic fiction, great, theatrical, effective, but not persuasive ultimately; even the flannel waistcoat does not disguise the origin.

Speaking about stylistic devices as the way of expressing love and admiration in the novel “Pride and prejudice” we should define such devises as metonymy, alliteration, hyperbola, etc. But mostly the way of expressing love and admiration is reflected in ellipsoide speech or extend metaphors.

Metonymy refer to the rhetorical strategy of describing something indirectly by referring to things around it.
Metonymy of this kind thus helps define a person or thing through a set of mutually reinforcing associations rather than through a comparison. Advertising frequently uses this kind of metonymy, putting a product in close proximity to something desirable in order to make an indirect association that would seem crass if made with a direct comparison.

made with a direct comparison.

Twenty-first century readers are as divided on the subject of Jane Austen as their predecessors were for almost two centuries (see Halperin). Some are attracted to her novels out of antiquarian interests or because these novels offer an imaginative escape into a world that produces the (somewhat misleading) impression of cultural stability and order, with the same sets of significance and biographical patterns transmitted from one generation to the next. 
Pride and Prejudice, "light, and bright, and sparkling," a peak development of her earlier attitudes and methods may have a scorched-earth effect: it was hardly possible to continue in the same vein. Despite its gallery of critical portraits of the provincial gentry, despite its subscribing to the tradition according to which the course of true love never does run smooth, and despite (or because of) the occasional oppositionality of the characters' conduct, the happy ending of this novel celebrates the perfect synthesis of cultural discipline and individual energy.
In Jane Austen's time, there was no real way for young women of the "genteel" classes to strike out on their own or be independent. Professions, the universities, politics, etc. were not open to women (thus Elizabeth's opinion "that though this great lady [Lady Catherine] was not in the commission of the peace for the county, she was a most active magistrate in her own parish" is ironic, since of course no woman could be a justice of the peace or magistrate). Few occupations were open to them  -  and those few that were (such as being a governess, i.e. a live-in teacher for the daughters or young children of a family) were not highly respected, and did not generally pay well or have very good working conditions: Jane Austen wrote, in a letter of April 30th 1811, about a governess hired by her brother Edward: "By this time I suppose she is hard at it, governing away  -  poor creature! I pity her, tho' they are my neices"; and the patronizing Mrs. Elton in Emma is "astonished" that Emma's former governess is "so very lady-like ... quite the gentlewoman" (as opposed to being like a servant).

Given all this, some women were willing to marry just because marriage was the only allowed route to financial security, or to escape an uncongenial family situation.
In Pride and Prejudice, the dilemma is expressed most clearly by the character Charlotte Lucas, whose pragmatic views on marrying are voiced several times in the novel: "Without thinking highly either of men or of matrimony, marriage had always been her object; it was the only honourable provision for well-educated young women of small fortune, and however uncertain of giving happiness, must be their pleasantest preservative from want." She is 27, not especially beautiful (according to both she herself and Mrs. Bennet), and without an especially large "portion", and so decides to marry Mr. Collins "from the pure and disinterested desire of an establishment".

Adequate semantic description of predicative PU of love and admiration  in the novel “Pride and prejudice” supposes their classifications, and in a great deal determines the terms of their use. The promoted|raise| interest to|by| verbal semantics, which more distinctly shows up in linguistic researches of the last years, is conditioned the central role of this part of speech in suggestion|sentence|, it|her| by a sense forming function.

Predicative PU can be examined|consider| under the different points of view. From one side every verb of it can be characterized|describe| depending on that, what role functions a predicate adds|register| to actants| of situation. Characte|nature|r of selection of these roles is not very simple. From here, we can find a great number of classifications of predicative PU.
The special place|seat| in typology| of predicates occupie|borrow|s classification of L.V. Shcherby, whose name contacts with formal approach in this are|domain|a. He finds 3 types of predicates (predicates with a valu|importance|e 1) of actio|act|n, process; 2)felling; 3) qualities) correspond on morphological signs certai|definite|n parts of speech.

The most common point of view is related to classification of predicates on the type of correlation with the ax of time. This classification specifies the parameters of functioning of verbal vocabulary, determines the terms of its use, showing the mechanisms of change of values|importance| depending on the forms|shape| of distraction from the ax of time.

As we had analysed the text of novel we found that Jane Austen uses a very little amount of phraseological units, idioms and free word-groups  in her texts. More often she describes feelings with the means of stylistics. We’ve found several idioms and PU that can be classified due to its construction as  semantically stabile and non-stabile. 

Висновки
Захоплення|захват| і Любов|кохання| - межі|кордони| континууму, завдяки якому професійне виникнення|відношення| взаємної довіри|тресту|, можливо, |відводить| в інтимному відношенні|ставленні| між двома людьми, будується|будує| за допомогою|за допомогою| змінного|мінливого| і динамічного ступеня|градуса| відношення|пошани|, пошани|поваги|, прихильності і ніжності, яка, можливо, має істотні|суттєві| значення для сторін|сторін|, які залучені|включати|, і потенційно беруть участь у стосунках. 

Вид|погляд| комплексу емоцій кохання вфдображає складне|комплексним| емоційне|емоціональним| відношення|ставленням| до іншої персони. Артикулювання емоційних|емоціональних| взаємних зв'язків між людьми можна характеризувати по “Глибині” любові|кохання|; ці емоційні|емоціональні| взаємні зв'язки - оцінки, можуть запропонувати розуміння любові|кохання|, як одночасно оцінного, без|поза| потреби|нужди| конкретизувати|визначити| єдиного|один| формального об'єкту|мету| любові|кохання|.

Ось декілька пунктів з яких можна|крапок| досліджувати творчістьДжейн Остін||із|: тонкіст|тонкощі|ь в передач|наданні|і свідомості і оригінальність в методах, що розвиваютьс|розгортають|я для виконання цього; сен|відчуття|с ваги етичного значення і складності; демонстрація взаємодії природног|натурального|о і культурного, |із| любов|кохання|і і капіталізму, |із|бажання і обмеженн|примушення|я, |із| відчутт|почуття|я і причин|розум|а; передач|надання|а складно|комплексної|ї взаємодії символі|знаків|в в термінах зіставлення якостей і стосунків і контрастуючих життєвих альтернатив, які вони порушуют|хвилюють|ь; її роман|новели|и покривают|закривають|ь області, пізніше досліджені Фрейдом (бажання, відмінність статей), ал|та зате|е в сублімат|прославляти|і, світськи|благородний|й шля|спосіб|х; сен|відчуття|с гідност|звання|і в міжабонентських взаємина|відношеннях|х, особливо жіночі для чоловіка, |із|з формальністю лінгвістичної конструкці|будівництва|ї; строг|серйозна|а і підтверджен|витримувати|а оповідн|розповідна|а логіка; афористичний стиль, який робит|чинить|ь окремі речення і фрази цікавими на тлі роману, на відміну від тістоподібного, плинного проходжен|проходу|ня писан|записувати|ня деяк|декілька|их пізніших Вікторіанських романіст|письменників|ів, подібно до Трополя|, хто, здаєт|видається|ься, п|записує|ише яг годинник; зростаюча, самовдосконалювана прогр|просування|есія ром|новел|анів: Менсфільдський Парк | виправляє жвавість і іронію Гор|гордині|дості і Уперед|збитку|ження, чоловік|акції|и дії в Переко|переконливості|нанні виправляють з|надмірний|айвий наголос на аристократизмі і “соці|суспільне|альне існування” в Емі; серй|вдумливий|озний аналіз суспіл|товариства|ьства, використовуючи підтвер|витримувати|джені ко|комедійні|мічні з|кошти|асоби; ру|різати|баючи сатиричні портрети соціа|суспільних|льних ме|практик|тодів віку, які уті|втілюють|люють пі|підлість|длоту, жад|пожадливість|ність, жадність, і|і тому подібне| т.п.

Термін “фразеосемантическое| поле“ з'явивс|появлявся|я в дослідженнях останніх років, згідн|згідно з|о яким ФСП включає сукупність одиниць фразеологізмів, зв'язаних по сенс|змісту|у. І ці одиниці володіють загально|спільною|ю інтегральною і інваріантною семантичною ознакою, об'єднуючою всі фразеологізми в певну групу, що протиставила іншим полям в семантичному відношенн|ставленні|і.

Як приклад|зразок| можна привести ФСП “любов|кохання| і ненависть”. Оскільки роль фразеології завжди велика там, де мова|промова| йде про суб'єктивне, а в даному випадку про емоційне|емоціональне| відношення|ставлення| до іншої людини, досліджуване нами семантичне поле об'єднує значна кількість одиниць фразеологізмів в англійській мові, що відрізняються великою різноманітністю як в структурно-граматичному, так і в семантичному відношенні|ставленні|. Всі фразеологізми, що входять у вищеназване семантичне поле, характеризуються семами| “чоловік”, “дії людини”, “відношенн|ставлення|я людини до іншої людини”. Враховуючи їх структурно-граматичні і семантичні особливості, в межах вказаних одиниць, що відносяться до ФСП “любо|кохання|в і ненависть”, можна виділити дві основні макромоделі в обох мова|язиках|х, що розглядаютьс|розглядують|я нами: “любо|кохання|в” і “ненависть”, кожна з яких, у свою черг|своєю чергою|у, ділиться на дві мікромоделі:

1. ФЕ, що представляють|уявляють| відчуття|почуття| любові|кохання| або ненависті у вигляді дієслівно-іменних поєднань, що відображають|відбивають| активні дії людини: душити в обіймах, впокорювати|покоряти| серце, давати волю серцю, знайти лазівку в серці і т. д.; fix| one’s| affection| on| smb|. – віддати свої від|почуття|чуття кому-н|будь-кому|ебудь, make| love| to| smb| – доглядати ко|будь-кого|го-небудь, cast| sheep’s| eyes| at| smb|. – дивитися |будь-кого|на кого-небудь закоханими очима; call| down| а curse| upon| smb|. (пр|будь-кого|оклясти кого-небудь), pl|обманювати|ay| horse| (одурювати, в|будь-кого|исміювати |стьобнути|кого-небудь), різнут|клеймити|и поглядом, таврувати презирством ит.д.

2. ФЕ, що представляють|уявляють| відчуття|почуття| любові|кохання| або ненависті у вигляді семантично трансформованих дієслівно-іменних поєднань, що не відображають|відбивають| активні дії людини: душа лежить, душа тягнеться, прикипати душею і т. д.; be| in| love| with| – бути закоханим, be| dead| gone| on| smb|. – бути шалено закоханим, to| be| over| ears| and| head| in| love| – бути по вуха закоханим; be| out||кохати| of| love| |почувати|(не лю|відвертання|бити, відчувати огиду), feel| strongly| about| (переживати почуття неприязні), (ко|грунт|му) не на смак, як земля носить.

Звертають на себе увагу особливості компонентного складу фразеологізмів англійської мови. У них емоції часто передаються додавальним, дієприкметником|причастям| або іменником з|із| прийменником, на відміну від російського, де емоції в основному виражаються|виказують| дієсловами, наприклад: be| fathoms| deep| in| love| with| – бути шалено закоханим, be| over| ears| and| head| in| love| with| – бути по вуха закоханим, be| in| love| with| – бути закоханим, be| high| in| smb’s| favour| – дуже|будь-кому| подобатися кому-небудь, be| dead| gone| on| smb| – бути шалено закоханим, be|глузду|| mad| about| – бути без розуму від; увійти до серця, давати волю серцю, нерівно дихати, полонити душу, не сподіватися душі, перемагати серце.

Це пояснюється|тлумачить| особливостями національного характеру|вдачі| кожного народу. Ученими відмічено, що для російського народу характерні|вдача|: імпульсна, експресивна емоційність і відвертість відчуттів|почуттів|, тоді як англійцям не  властиво віддаватися відчуттям|почуттям|. Сама культура спонукає англійський народ be| mad|, be| in| love|, be| dead| gone|; а росіян закохуватися, радіти, засмучуватися і так далі Дієслівна схема, спожита в російських фразеологізмах, на відміну від адъективной|, переважно зустрічається в англі|з'являється|йських, є “волитивной|” тобто пов'язаною з волею.

Сучасне мовознавство стверджує, що семантичні і смислові поля, будучи|з'являтися| підсистемами єдиної структурованої функціональної системи – концептуальної картини миру|світу|, визначаються універсальними психологічними процесами, властивими людській розумовій діяльності. У основі взаємодії семантичних і смислових полів лежить домінанта, сформована унаслідок|внаслідок| динамічного функціонування концептуальної картини. 

Порівняльне|зіставлювальне| мовознавство зі свого боку виявляє ті, особливості семантичних полів, які накладає на них кожна мова|язик|, залежно від своєї системи і ментальності народу, його носія. 

У даній роботі розглядалися|розглядували| відмінності в росіянах і англійських фразеологізмах, пов'язані в значній мірі|значною мірою| з особливостями національного характеру|вдачі| народів, відображені|відбивати| в стійких словосполуках, що відносяться до такому|настільки| важливому|поважному| ФСП, як “любов|кохання| і ненависть”. 

Фразеологізми, або ідіоми, оскільки до них звертаються найзахідніші scholars, заявляють, що може ймовірно бути описане як найживописніша, барвистіша і виразніша, частина словника мови.
Якщо синоніми можуть бути фігурально направлені|спрямовані| до того, як відтінки|фарби| і кольори словника|словарний|, то фразеологія - свого роду картинна галерея, в якій, зібрані|забирати| яскравий і забавний ескізи національної митниці, традицій і упереджень|збитків|, спогадів його минулої історії, бійки|кишені| народних пісень і казок|байок|. 

Замішання|безлад| в термінології відображає|відбиває| недостатність|недолік| позитиву або цілком|повністю| надійні критерії, якими фразеологізми можуть бути видатними|визначними| від "безкоштовних" словосполук.

Кажучи|розмовляти| про|навколо| стилістичні прийоми|прилади| як шлях|спосіб| виразу|вираження| любові|кохання| і захоплення|захвату| в новеллі “Гордість|гордині| і упередження|збитку|”, ми повинні визначити такі прийоми як метонімію, алітерацію, гіперболу, і т.п.|і тому подібне| Але|та зате| здебільшого|головним чином| шлях|спосіб| виразу|вираження| любові|кохання| і захоплення|захвату| відбивається в еліпсодичній| мові або розширеній метафорі.

Метонімія спирається на риторичну стратегію опису чого-небудь|чогось| побічно засилаючи на речі навколо|навкруг| цього.

Метонімія цього вигляду|виду| визначає персону або річ через набір взаємно зміцнюючих|армувати| асоціацій|об'єднань| замість того, щоб через порівняння. Рекламування|реклама| часто використовує цей вид|вигляд| метонімії, поміщаючи продукт|виріб| в близьку близькість до чого-небудь|чогось| бажаного для того, щоб зробити непряму|звичайну| асоціацію|об'єднання|, яка здавалася|видавалася| б грубою|тупою|, якщо проводиться|виробляє| над прямим порівнянням.

Адекватний|відповідний| семантичний опис|вигляд| предикативного фразеологізмів| любов|кохання|і і захопленн|захвату|я  в новеллі “Гордість і упередженн|збитку|я” припуска|передбачає|є їх класифікацію, і в ю визнача|вирішує|є терміни їх використання. Зростаюча інтересу, яка виразн|відмінно|іше з'являєт|появляється|ься в суспільс|товаристві|тві в лінгвістичних досліджен|дослідницький|нях минулих років, кондиціо|обумовлює|нує центральна роль цієї частини мови в реченні її с|відчуттям|енсом, формування функції.

Предикативний фразеологізм| може бути розглянутий під різни|другими|ми точками зору. З одного боку кожне дієсло|дієслівний|во може бути характеризоване залежно від того, яку роль виконує предикат до актанта ситуації. Характер вид|вибору|ілення цих ролей дуже не п|нескладний|ростий. 
Коли|тому що| ми проаналізували текст романа|новели|, ми знайшли|опинилися|, що Джейн Остін| використовує дуже невелику кількість фразеологізмів, ідіо|діалектів|м і вільних словосполук, в її текстах. Частіше вона вживає різноманітні стилістичні прийоми або навіть прийоми внутрішнього гештальт-тексту до описання емоцій кохання та обожнювання. Ми знайшл|опинилися|и декілька ідіо|діалектів|м і фразеологізмів|, які можуть бути класифікованиі завдя|за рахунок|ки їх конструкц|будівництву|ії, як  семантично стабільний і семантично нестабільні. 
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APPENDIX
List of examples.

Mr. Bingley was good looking and gentlemanlike; he had a pleasant countenance, and easy, unaffected manners. His brother-in-law, Mr. Hurst, merely looked the gentleman; but his friend Mr. Darcy soon drew the attention of the room by his fine, tall person, handsome features, noble mien; and the report which was in general circulation within five minutes after his entrance, of his having ten thousand a year. The gentlemen pronounced him to be a fine figure of a man, the ladies declared he was much handsomer than Mr. Bingley, and he was looked at with great admiration for about half the evening, till his manners gave a disgust which turned the tide of his popularity; for he was discovered to be proud, to be above his company, and above being pleased; and not all his large estate in Derbyshire could then save him from having a most forbidding, disagreeable countenance, and being unworthy to be compared with his friend. (ch. 3)

The evening altogether passed off pleasantly to the whole family. Mrs. Bennet had seen her eldest daughter much admired by the Netherfield party. Mr. Bingley had danced with her twice, and she had been distinguished by his sisters. Jane was as much gratified by this as her mother could be, though in a quieter way. Elizabeth felt Jane's pleasure. Mary had heard herself mentioned to Miss Bingley as the most accomplished girl in the neighbourhood; and Catherine and Lydia had been fortunate enough to be never without partners, which was all that they had yet learnt to care for at a ball. They returned therefore, in good spirits to Longbourn, the village where they lived, and of which they were the principal inhabitants. They found Mr. Bennet still up. With a book, he was regardless of time; and on the present occasion he had a good deal of curiosity as to the event of an evening which had raised such splendid expectations. He had rather hoped that all his wife's views on the stranger would be disappointed; but he soon found that he had a very different story to hear.

``Oh! my dear Mr. Bennet,'' as she entered the room, ``we have had a most delightful evening, a most excellent ball. I wish you had been there. Jane was so admired, nothing could be like it. Every body said how well she looked; and Mr. Bingley thought her quite beautiful, and danced with her twice. Only think of that my dear; he actually danced with her twice; and she was the only creature in the room that he asked a second time. First of all, he asked Miss Lucas. I was so vexed to see him stand up with her; but, however, he did not admire her at all: indeed, nobody can, you know; and he seemed quite struck with Jane as she was going down the dance. So, he enquired who she was, and got introduced, and asked her for the two next. Then, the two third he danced with Miss King, and the two fourth with Maria Lucas, and the two fifth with Jane again, and the two sixth with Lizzy, and the Boulanger --''

``If he had had any compassion for me,'' cried her husband impatiently, ``he would not have danced half so much! For God's sake, say no more of his partners. Oh! that he had sprained his ancle in the first dance!''

``Oh! my dear,'' continued Mrs. Bennet, ``I am quite delighted with him. He is so excessively handsome! and his sisters are charming women. I never in my life saw any thing more elegant than their dresses. I dare say the lace upon Mrs. Hurst's gown --''

Here she was interrupted again. Mr. Bennet protested against any description of finery. She was therefore obliged to seek another branch of the subject, and related, with much bitterness of spirit and some exaggeration, the shocking rudeness of Mr. Darcy.

``But I can assure you,'' she added, ``that Lizzy does not lose much by not suiting his fancy; for he is a most disagreeable, horrid man, not at all worth pleasing. So high and so conceited that there was no enduring him! He walked here, and he walked there, fancying himself so very great! Not handsome enough to dance with! I wish you had been there, my dear, to have given him one of your set downs. I quite detest the man.'' (CH. 3)

``You are a very strange creature by way of a friend! -- always wanting me to play and sing before any body and every body! -- If my vanity had taken a musical turn, you would have been invaluable, but as it is, I would really rather not sit down before those who must be in the habit of hearing the very best performers.'' On Miss Lucas's persevering, however, she added, ``Very well; if it must be so, it must.'' And gravely glancing at Mr. Darcy, ``There is a fine old saying, which every body here is of course familiar with -- "Keep your breath to cool your porridge," -- and I shall keep mine to swell my song.''

Her performance was pleasing, though by no means capital. After a song or two, and before she could reply to the entreaties of several that she would sing again, she was eagerly succeeded at the instrument by her sister Mary, who having, in consequence of being the only plain one in the family, worked hard for knowledge and accomplishments, was always impatient for display.

Mary had neither genius nor taste; and though vanity had given her application, it had given her likewise a pedantic air and conceited manner, which would have injured a higher degree of excellence than she had reached. Elizabeth, easy and unaffected, had been listened to with much more pleasure, though not playing half so well; and Mary, at the end of a long concerto, was glad to purchase praise and gratitude by Scotch and Irish airs, at the request of her younger sisters, who, with some of the Lucases and two or three officers, joined eagerly in dancing at one end of the room. (Ch.6)

Without thinking highly either of men or of matrimony, marriage had always been her object; it was the only honourable provision for well-educated young women of small fortune, and however uncertain of giving happiness, must be their pleasantest preservative from want. This preservative she had now obtained; and at the age of twenty-seven, without having ever been handsome, she felt all the good luck of it. The least agreeable circumstance in the business was the surprise it must occasion to Elizabeth Bennet, whose friendship she valued beyond that of any other person. Elizabeth would wonder, and probably would blame her; and though her resolution was not to be shaken, her feelings must be hurt by such disapprobation. She resolved to give her the information herself, and therefore charged Mr. Collins, when he returned to Longbourn to dinner, to drop no hint of what had passed before any of the family. A promise of secrecy was of course very dutifully given, but it could not be kept without difficulty; for the curiosity excited by his long absence burst forth in such very direct questions on his return, as required some ingenuity to evade, and he was at the same time exercising great self-denial, for he was longing to publish his prosperous love. (Ch. 22)
In as short a time as Mr. Collins's long speeches would allow, every thing was settled between them to the satisfaction of both; and as they entered the house, he earnestly entreated her to name the day that was to make him the happiest of men; and though such a solicitation must be waved for the present, the lady felt no inclination to trifle with his happiness. The stupidity with which he was favoured by nature must guard his courtship from any charm that could make a woman wish for its continuance; and Miss Lucas, who accepted him solely from the pure and disinterested desire of an establishment, cared not how soon that establishment were gained. (Ch. 22)

``You must give me leave to flatter myself, my dear cousin, that your refusal of my addresses is merely words of course. My reasons for believing it are briefly these: -- It does not appear to me that my hand is unworthy your acceptance, or that the establishment I can offer would be any other than highly desirable. My situation in life, my connections with the family of De Bourgh, and my relationship to your own, are circumstances highly in its favor; and you should take it into farther consideration that in spite of your manifold attractions, it is by no means certain that another offer of marriage may ever be made you. Your portion is unhappily so small that it will in all likelihood undo the effects of your loveliness and amiable qualifications. As I must therefore conclude that you are not serious in your rejection of me, I shall chuse to attribute it to your wish of increasing my love by suspense, according to the usual practice of elegant females.'' (Ch. 19)

``These are home questions -- and perhaps I cannot say that I have experienced many hardships of that nature. But in matters of greater weight, I may suffer from the want of money. Younger sons cannot marry where they like.''

``Unless where they like women of fortune, which I think they very often do.''

`Our habits of expence make us too dependant, and there are not many in my rank of life who can afford to marry without some attention to money.'' (Ch. 33)
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