Modern art has a strong reputation of a frenetic search for sense. The human mind seems to experience an explosion. In the whole history of art questions have been raised that help us trace the development of the human mind. Modern art is striving to be a substitute for religion. A wave of atheism is definitely unavoidable but in any case modern artists are touching upon deep themes time and again while modern curators are trying to bring sacral motives to display areas. The exhibition of Francesco Patriarca's works «Empty Trophies of the Army of Death» enables us to approach a work of art in a manner that makes us feel the presence of something strange and unknown uniting all humans and stand  in awe of the mystery of life. That feeling rather than mere abstract and vague ideas distanced from the viewer should be the basis of our perception of a work of art. Like deep feelings a priori Francesco Patriarca' s works always have a deeper meaning than human conscience can suggest. Words by French poet Roger Caillois  «De vides trophess aux arms de la mort» seem to enigmatically manifest themselves in the three series of works by Francesco Patriarca displayed at the exhibition. All of Francesco Patriarca's works are permeated with utmost delicacy like poetry defying any comprehension with themes of death, emptiness, trophies and army in the context of struggle that is part of our world's foundation, the world built on contradictions which by virtue of someone's volition are united in constant ambiguity.

«Drawings on the Stones»… Francesco is painting with oil the shapes taken from mechanics on the photographs of rocks. Repetitive shapes are creating structures. Aren’t they a matrix of our rational world? In the pure surfaces of stones the primeval estrangement of the organic world has reached us through millennia. Aren't we destroying our world in an incessant attempt to satisfy our existence and  improve the world? Aren't we bifurcating and dividing our essence even more? We defy death and choose life but are we consistent in doing so? Aren't we building our existence like diligent ants in a separate and parallel reality therefore devoid of anything genuine? This is the reality shown by Francesco  by means of structures on the stones. Let us not attempt, however, to describe the world using a single image because a clash of forms created by two planes speaks for itself... So how does  the trophy of this struggle look like? And what  trace  will our civilization leave?

 Not only in the meaning context of Francesco's works is the trace theme  present but also in his creative method and in the very essence of photography as such. A photograph is a trace. While stamping forms which build structures Francesco leaves traces on his photograpths, that is traces on already existing traces... And even when he uses canvas and oil as he does, for example, in   «The Turtle City» where he seems to no longer act as a photographer, Francesco remains loyal to the language of photography without becoming a painter. In «The Turtle City» Francesco has created a matrix of our world in the image of a turtle. Legends in many countries attribute a turtle a pivotal role in the universe because people used to think that the Earth rests on the back of a huge turtle in the World Ocean. From ancient times the turtle has been depicted in the Chinese culture as a Black Warrior because of its firm shell deemed to have healing properties and due to the fact that the turtle has been considered to embody such life principles as sanctity of faith and the ability to stay calm and measured and remain consistent while further progressing in life. The theme of struggle forces its way to the surface like a deep spring. Sometimes defying the artist's intentions the lines forming the turtle's structure create silhouettes of a man and a woman, two poles which are the pillars of life. Nietzsche's words come to mind «Procreation depends on the duality of the sexes, involving perpetual strife with only periodically intervening reconciliations ».

 Thus in the «structures» the question of a struggle that we face when dealing with the outer world has been raised on a metaphysical level.

 In the series “Marbles” the theme of war and fight has assumed a more real and routine character. And again Francesco transcends the borders of photographic techniques. These works are created by means of interaction between photography, plaster, glass and graphite interventions on cotton paper prints. The actual images are photographs of the marbles of a mausoleum built in Rome during the Mussolini regime and dedicated to ' the Unknown Soldier '. Every day a war captures our attention, the world is savouring a war. But do we have experience with death? Killing in the name of ... won't the cause of life in this case become the cause of death? With our tone no less enthusiastic, here we are again with the theme of emptiness inside the walls of a mausoleum and certainly that of trophies.

The photographs of bones are dedicated to the  individual's inner struggle. Human nature resists the physical possibility of death. Emptiness remains to be a trophy of the army of death...  The question arises: what trace do we want to leave? How can we perceive and embrace the coexistence of struggle and death, death  as the antipode of life? 

 Francesco first creates an installation of bones which he than photographs.

The material he uses – bone – brings us back to the primeval times and to original attempts to solve the mystery of our genesis through the essence of art. In those times this need was unconscious, just one of many other human instincts. Later in the process of the development of art, humans opened the window into the world around them, discovered their inner world. Still it is probably only now that the human being faces the original question of the essence of our genesis. Nowhere in the past have artists indulged themselves so much in search of the essence of our being. Now this search has become deeply conscious. And may be it is questions rather than answers to the  questions raised in various works of art  that can help us get to the bottom of the essence of art. Bones in Francesco's photographs reveal human perception of the need to understand the essence of our being and show how this need has been expressed  by means of art in the process of time.

An image as such created by a flying bone may suggest infinite meanings... Sometimes I think this is our ossified planet with billions of living and buried humans and sometimes a bone in Francesco's pictures reminds me of the human mind searching after truth and looking for answers but vainly drifting  in the atmosphere of the unperceivable.

We hope that viewers of the  exhibition will get carried away into the world of tranquility, discover new realms and have a conversation with own self... Francesco Patriarca has created something harmonious and beautiful and the moment you start that conversation everything will become even more beautiful.

