2.3 Art of Decoration and ornamentation in architecture.
Ornamentation can be considered as one of the most evidential ways of direct art implementation in architecture.

There long has been a debate about the role and necessity of ornamentation and decoration in architecture. Ornamentation is a term that used to describe decorative elements in architecture that applied to buildings and its surfaces. Decoration and ornamentation are one of the forms of art that inform and enhance architecture. Their application can have a different purpose and differently affect a building's architecture. Very often, it could be a distinguishing element of the building. In religious buildings, for example, the choice of the ornament is very important and is used carefully considering its symbolic meaning.

Intensively used throughout the antiquity and was being an essential part of Renaissance architecture, ornamentation has long been an important part of building representation. Ornamentation in architecture especially during the medieval time was mainly used in the architecture of religious buildings and prominent places of power. For example, the rich decoration of Gothic cathedrals was intended to demonstrate the power of religion and bring sacral meaning to the building.

Additionally, the popularity of ornamentation in the 19th century can be explained by popular views of John Ruskin (1849) who believed that a building's nobility depends not only on how well it was built but also how beautifully its surfaces are decorated. Ruskin compared a wall surface of a building with a white canvas of a painter (p.68). He also believed that the art of architecture as any other type of art uses the same attributes and tools in their work such as lines, colour, light and shade. In his opinion, architects are only more limited in the ways they can use when creating buildings then, for example, painters have (p.69). When the latter has an opportunity to highlight the depth and add colour to some shadow in their painting, an architect needs to comply with many rules and restrictions which a painter doesn't need to consider (Ruskin 1849, p.69). 

'I do not believe that ever any building was truly great unless it had mighty masses, vigorous and deep, of shadow mingled with its surface' (Ruskin, 1880, p.70). Ruskin (1880, p.70) believed that ornamentation possessed an important purpose of forming a proper play of light and shadows on the building surfaces which he considered an equally important element in the creation of architecture together with size and weight. In his opinion, 'power of architecture may be said to depend on the quantity (whether measured in space or intenseness) of its shadow' (Ruskin, 1880, p.70).
Ornamentation used in architecture plays a more important role and goes far beyond just the decoration of an architectural surface. Being primarily applied to the surface of the building, ornamentation acts as a communication language that conveys information about the building's purpose to its viewer. Ornamentation and decoration can be considered as a way to tell a narrative about the building.

According to Bloomer (2000), ornamentation helps to organize the design of the building; it also creates illusion and interaction between the building and the viewer. On the contrary, Loos in his book "Ornament and Crime: selected essays" (1998) denies the need for decoration. From his point of view, the basic aim and purpose of the ornament are to enhance objects which style or appearance need to be improved. Use of decoration, according to the author, is considered as a method of covering weaknesses of the design. Loose advocates the use of plain surfaces on furniture and in architecture that is free from unnecessary decoration which is not needed in a self-sufficient and therefore successful design. Loos understands ornamentation as something outmoded, what was needed in visual arts and architecture of previous centuries to correct and cover imperfections of design structure or its elements and hence something that is not needed in present-day art and architecture. The author defines wasted working hours, labour, and materials that are required in a process of ornament creation as the main factors that make use of it unreasonable. He also denies an aesthetical value that arises from the decorated objects. In his view, ornament nowadays does not carry the same sacral meaning and importance as it used to in past centuries, therefore its use is unnecessary and even has 'degenerative tendency' (p.32). 

Scruton (1979, p.7) in his book 'The Aesthetics of Architecture' stated that when we are starting to assess building's aesthetic value just looking at its 'sculptural' appearance and denying its functionality, we are trying to analyse only its form and not actual architecture. As summarised by Scruton (1979): 

'Texture, surface, form, representation and expression now begin to take precedence over those aesthetic aims which we would normally consider to be specifically architectural. The 'decorative' aspect of architecture assumes an unwanted autonomy, and at the same time becomes something more personal than any act of mere decoration would be.' (p.7)

With the emergence of a new era of modernism with its functionality, the simplicity of forms, and clean surfaces the need and value of ornament had been widely debated, and its necessity was rejected what in turn lead to a period of development and appreciation of a new aesthetic (Fairhurst, 2007).

As was proven by Loos (1998), the decoration is not a necessary element in architecture. Modernist architecture with its bold surfaces can be an example of this. Excessive use of decoration in architecture throughout history can be explained as it primarily served as a mean for wealthiest people in society to represent their status. Rich decoration and ornamentation indicated power and wealth and helped to transmit this to the viewer.

