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AHOTALIS

KBamidikamiiina poOoTa NpUCBSIYEHA BHBYEHHIO o00pa3y MicTa B pPOMaHaX-
anTuytonisix XX cT. B po0oTi mpoaHaizyBaHO MOHATTS aHTHYTOMI SIK JIITEPATYpHOTO
KaHpPy, BU3HAYEHO PsiJl OCHOBHUX MUCbMEHHUKIB XX CTOJITTS, Kl aKTUBHO MPAIIOBAJIN
B )KaHpi aHTUyTomli. B poOOTI BUABIEHO Ta OXapakTEPU30BAHO OCHOBHI PUCH MICT
pomaHax-antuytonisx Jxopmka Opyena («1984»), Onmoca Xakcni («JluBHUI HOBHIA
cBiT»), Pest bpenoepi («451 rpanyc 3a dapeHreitom»).

[lonano npakTUYHI peKOMEH 1allii I10I0 MOKIMBOCTI BUKOPHUCTAHHS TBOPIB KaHPY
AHTUYTOINII YpOKaX aHTIIMCHKOT MOBH B CTapIlii HIKOJTI.
Knwuosi cnosa: anwmuymonis, obpaz micma MaubymHvb020, CYCRIIbCMEO

MaiubymHb020, MOMATIMAPHUL PEHCUM, MEXHOKPAMIsl.

ABSTRACT

The qualification work is devoted to the study of the image of the city in the
dystopian novels of the XX century. The concept of dystopia as a literary genre is
analyzed, a number of major writers of the XX century who actively worked in the genre
of dystopia is identified. The main features of cities in the dystopian novels of George
Orwell ("1984™), Aldous Huxley ("Brave New World"), Ray Bradbury ("Fahrenheit 451™)
are identified and characterized.

The practical recommendations for the possibility of using works of the dystopia
genre in English lessons in iyrmmk school are provided.

Keywords: dystopia, image of the future city, future society, totalitarian regime,

technocracy.
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BCTYII

Y aBagnsgTOMy Ta BAINTh MEPIIOMY CTOJITTAX WIIOB MPOLEC PO3KBITY TaKUX
’KaHpP1B HAYKOBOiI (paHTACTUKH, SIK COLIaJIbHA YTOIIis T aHTUYTOIMIsl. AHTHYTOIIYHICTb SIK
pHuca MHUCIIEHHSI HE € PUCOI0 CYCHUIbHOI CBIIOMOCTI 3J1aMy TUCSYOJIITh; IEBHOIO MIPOIO
AHTUYTOIIS B CYCHUIBCTBI MOB'A3aHa 3 ICTOPUYHUMU MOMAISIMH JIBAALSITOTO CTOMITTS. Y
Apyriii mosoBuH1 XX CTOMITTA 3'SBWIMCS XYHOXKHI TBOPH, aBTOPH SKUX Yy pI3HI
JACCSTHIIITTS. BHCIOBIIOBAIA TPUBOTY IIOAO MaiOyTHBOI KaTacTpodu JFOACHKOI
UBLUII3AIl, KEPYIOUYUCh CBOIMM  (DYTYpOJOTIYHUMHU  YSBJICHHAMH, MOPAIbHO-
bi10cOPCHKUMU KOHIIETIISIMU TOIIIO.

VY anTHyTOmii aBTOPU AOCTIKYIOTh YSBHE CYCHUIBCTBO, SIKE € TMPOTHUIICIKHICTIO
imeanpHOTO. Le BimoOpakeHHS MOKIIMBOT HEraTUBHO1 CTPYKTYPH CYCITUTECTBA, 1[0 MOXKE
BUHUKHYTH B MaiiOyTHbOMY, BPaxOBYIOYHM iCTOPUYHUI KOHTEKCT, B SKOMY IIPAIIO€
MUCHMEHHUK.

[IpoTtsrom XX cTomitrs OyJi0 CTBOPEHO 0arato aHTHYTOIIYHUX HOBEJ, POMAaHIB,
OTIOBiaHb Ta IHIKX TBOPIB. [1oii, K1 MIOKYBaIH CBIT y 110 €M10XY, BUMAarajau riIu00KOTO
CYCIUJIBHOTO OCMHUCJIEHHS. TakuM YWHOM, IHCTPYMEHTOM JUIsl I[bOTO CTaB KaHp
antuytomnii. Taki aBTopwu, ax Jxopmx Opyen, Ongoc Xakcmi ta Peii bpenbepi, oopanu
JUTSL CBOIX TBOPIiB CaM€ aHTHUYTOIIIYHHUI HAIIPSMOK.

Cepen yCcix aHTUYTOMIYHUX MPOTHO31B MOKHA BUAUIUTH Ta MpOaHai3yBaTH Ti, 10
CTOCYIOTBCSI 30BHINIHBOTO BUIJISIAY Ta BHYTPIIIHBOI CTPYKTYPH MICBKOTO MPOCTOPY
MaiOyTHhOTO.  MarepianpbHO-TIpeAMETHA  CKJIaJ0Ba  (PYTYpUCTUYHOTO  CBITY,
MPEJICTAaBICHOTO MUCbMEHHUKAMU, MOKE MepeaaTh Cy4YaCHOMY YMTa4yeBl NMEePeKUBAHHS
aBTOPIB PO MAHOYTHE Ta YSABUTH MEPEAOB1 TEXHONOT1i XX CTOJITTS, SIK1 JIATJIU B OCHOBY
MOJIeJIe MICT MaltOyTHBOTO.

301IbIIIEHHST 3aIliKaBIICHOCTI IO KAHPY AHTUYTOIII TOSICHIOETHCS TEPEBAKHOIO
pPOJUTI0O HayKOBO-()aHTACTUYHOI JIITEpaTypd B CY4YaCHUX BITYMZHSAHHX 1 CBITOBHUX

niTepaTypHux Kutypax. Llel skaHp 3aBsiku CBOiM YHIKaJIbHOCTI Ta OaKaHHIO IPUBEPHYTU
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yBary 4umMrava /1o npo0JieM JIF0CTBA 3100yB 3HAUHY MONYJSAPHICTh. Y APYTiil MOJIOBHUHI
XX CTONITTS JAITepaTypHl KPUTUKHU aKTUBHO po3riIAaaiu (hi1ocodchbKi KOHIENIIT yacy 1
MPOCTOPY, IO MIMPOKO BUKOPUCTOBYIOTHCS B @aHTUYTOTISIX.

OTxe, aHTUYTOIIYHI TBOPHU 3a3BUYail BIATBOPIOIOTH TPUBOTU Ta CIOJIBAHHS EMOXH,
CTaBIIATH JIOAMHY MEpe]l eTHIHUMHU JuiieMaMi. BUBUEHHS aHTHYTOMIYHOT TApaJuTMH Y
CydacHIW JiTepaTypi BaXJIHMBE, OCKUIbKM dYepe3 HEMOMITHI O3HAaKM CY4YaCHOCTI
aHTHYTOIII MOXX€ BHUSABUTH MaiOyTHI 3arpo3d, MOMEPEAWTH JIOACH MPO MOKIHUBI
HeOe3MeKr Ta CIOHYKaTH iX pPO3MIPKOBYBAaTH MNP0 MIACTYNHICTh HAOIMKAIOUUX
HeOe3IeK.

AKTyaJIbHicTh. Y cucTemi 00pa3iB, BIACTHBHUX KaHPY aHTHYTOMii, 00pa3 micta
BTLTIOE BC1 acleKTH poMaHHOi mpoOnemaTtuku. KojkHa aHTHYyTOIIYHA 1CTOPIS SICKPaBO
JEMOHCTPYE Ty YU IHITY MPOOJIEMY, SIKa MOXE BUHUKHYTH B CYCIUJIBCTBI MallOyTHBOTO
3a YMOBH 30€peKeHHS ICHYIOUUX TEHICHIIIH. 3BEPTAIOUYHCh 10 KOKHOTO POMaHy, MOKHA
JTOCHIIUTH 00pa3 MicTa MaOyTHHOTO B AHTUYTONIYHUX CBITAX 1 BUSIBUTH CXOXI1 Ta
BIIMIHHI PHUCH MICTa 3aJIeKHO BiJl MpoOIeMaTuku TBopy. OMuUc MICT B aHTUYTOMIAX XX
CTOJITTS Ta, 3arajioM, y TBOpax I[bOT0 KaHPY II€ HEJOCTaTHbO BUBYEHHM, TOMY II€
3yMOBIIIO€ AKTYalbHICTh JAHOTO JOCHiIKEeHHs. MOro BUBUEHHS MOIIO O PO3LUIMPUTH
ySBIIGHHSI TIPO CIPSMOBAHICTh €BOJIONIT MicTa SK (EHOMEHY COIIOKYJIBTYPHOTO
PO3BUTKY.

O0’eKT JIMILUIOMHOIO JOCJHiIKeHHsi: o00pa3 MicTa B pOMaHax-aHTHYTOIISAX
Jxopmka Opyena («1984»), Onmoca Xakcimi («/luBHmii HOBuli cBiT»), Pest bpenbepi
(«451 rpanyc 3a @apeHreiiTOM»).

IIpeamer nociigkeHHsi: pempe3eHTAIlis MICT MalOYTHBOTO B AHTHUYTOIIYHHUX
pOMaHax.

Meta aociuigieHHsI: BUSBICHHS Ta IHTEpIPETAIlis XapaKTepHUX PHUC MICT y
aHTUYTOIISX BUIIIE3a3HAYCHUX aBTOPIB.

{06 gocsarTu uii, cpopmyIbOBaHO TaKi 3aBJAHHS:
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1) mpoananizyBaTH MOHATTS aHTHYTOMII SIK JITEPATypHOIO *aHpy Ta (akTopu, 110
MPU3BEIU J0 CTPIMKOIO 3pOCTaHHA ii momyJsipHOCT1 B XX CTONITTI;

2) BU3HAYUTHU PsiJ OCHOBHUX MUCbMEHHUKIB XX CTOJITTS, SIKI aKTUBHO TIPAIIOBAJIH B
’KaHp1 AaHTUYTOII1 Ta BIAMOBIIHUX JITEpaTypHUX TBopax XX CTONITTS;

3) omparroBaTi BUOpaHi TBOPU HA TEMY OIUCY MICT MailOyTHBOTO;

4) cTpyKTYpyBaTH OTpUMaH1 Pe3yIbTaTH 3 BUSBICHHSIM CXOKHX 1 BIIMIHHUX O3HAaK B
OMHC1 MICT MaltlOyTHHOTO;

5) mobynyBatu knacudikailito MicT MaiOyTHBOTO B aHTHYTOIISIX XX CTOJITTS.

Marepianu gocaimkennsi: tTBopu Jlxopmka Opyena («1984»), Ommoca Xakcii
(«/luBHUI HOBUH CBIT»), Pest Bpenoepi («451 3a dapeHreiitom»).

MeTtoam [OCJaIIKEHHSI: 1CTOPUKO-TUIOJIOTIYHUN MeTOJl (BUBUEHHS THUIIOJIOTIT
AHTHYTOINIYHOTO J>KaHPY B WOro ICTOPUYHOMY PO3BUTKY), TOPIBHSUIBHUHA aHaII3
(MOpIBHAHHS OMUCY MICT MaOyTHHOTO B PI3HUX POMAaHaX), OMHCOBHM METOJ (OKpPEMO
BUSIBUTH CIIOCOOM OMUCY MICT MaWOyTHHROTO B AHTUYTOINIYHUX XYAOXKHIX TBOpax),
CTPYKTYPHHI METOJ] (CTPYKTYypyBaTH OTPUMAaHI PE3yIbTaTH 3a CXOKUMH Ta BIAMIHHUMU
03HaKaMH), METOJ CYyLIUTbHOT BUOIpKH (B1A10paTH MPUKIIAIU 3 XYA0KHIX TEKCTIB).

IIpakTuyHe 3HAYEHHS: OTPUMaH1 METOIUYHI M1AXOAN MAIOTh MPAKTUYHE 3HAUCHHSI,
OCKUIBKH MOXYTh OYTH BHKOPHCTaHI1 JJIA aHATI3y CTUII0 Cyd4acHUX TBOpiB. OTpumani
pe3yIbTAaTH BUSBIISIOTH MIEBHY KOPUCHICTH IS BY31BCHKMX KYPCiB, TPUCBIYCHUX iICTOPIT
YKpaiHChKO1 JITEpaTypH, CIeMiaIbHUX KYPCiB, SKI PO3TJIAIaI0Th aHTUYTOIIIIO SK JKaHp, a
TAaKOXX y IMIKUIBHUX TpOorpaMax IMpU BHUBYECHHI CYYaCHHUX YKPAiHCHKHX Ta CBITOBUX
aatuytomnii. Ili pe3ynbTat MOXYTh OyTH KOPHMCHMMH TaKOX TiJ Yac HalHUCaHHS
BUITYCKHHMX POOIT, KYpCOBHUX MIPOEKTIB, Ta pedeparisb.

Anpodauisi: Tesu: Imenko Hemmi. PempesenTariiss micta MallOyTHHOTO B pOMaHi-
aatuytomnii XX cr. HaykoBi po3Binku cTyaeHTiB (axynbreTy iHO3eMHOI (ijmoorii
XHITY imeni I'.C. CkoBopoau [ EnekrponHe BuaHHs |: 30ipHHUK T€3 HAYKOBUX JIOTIOBIICH
/ 3a 3ar. pemakiiero kaua. ¢imon. Hayk, goi. T.B. I[Momydanosoi. Xapkis: XHIIY imeni
I'. C. CkoBopoan, 2023. Bun. 4. C.37.
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Crarrs: Imenko Hemmi. Antuytomis micta B pomani k. Opyemna «1984».
AxTtyanpH1 npobieMu 1HO3eMHOT (iT0JIOTii 1 JIHIBOAUAAKTUKY [EnekTpoHHe BuaaHH:|:
30ipHUK HayKOBHMX CTaTei 3100yBayiB BHILOI OCBITH (DAKyJIbTETy 1HO3EMHOI (LIO0JIOTIT
XHITY imeni I'.C. CkoBopoau. Xapkis: XHIIY imeni I'.C. CkoBopomu, 2023.
Bumn. 5. C.91.

CTpyKTypa J0CHiI2KeHHSI BKJIIOYA€ HACTYIHI CKJIANA0BI:

3MicT: nepenik po3auTiB Ta NIAPO3ILIIB 3 KOPOTKUM OMUCOM IXHBOT'O 3MICTY.

Beryn: BcTynHe BHMKIAIEHHS, 7€ (OPMYIIOEThCS MeTa Ta aKTYyaJbHICTb
JOCIIPKeHHsI, BKa3y€eTbCs Ha HOTro 00'€KT Ta MpeaAMET, a TAaK0XX METOAUKU JOCIIKEHHS.

Tpu po3minu: po3/iyieHHS OCHOBHOI'O TEKCTY Ha TPU KJIIOYOBI TEMAaTUYH1 YACTHHH,
K1 MOKYTbh OYTH PI3HUMH 32 3MICTOM 1 3aBJaHHIMHU.

3arajibHi BUCHOBKM: MJIOUTTS MiJICYMKIB JOCIIDKCHHS, y3arajJbHEHHS OTPUMaHUX
PE3yNIbTATIB, MOKIIUBICTh BUCIIOBJICHHS BJIACHUX IOTJIAJIIB HA TEMY.

Cnucok BHKOPHMCTAHHX [IKepeJ: TIEpeiik JITepaTypu, JUKepea Ta IHIIUX
MaTepiaiiB, [0 BUKOPUCTOBYBAIMCS I11]] 4YaC HAITMCAHHS 1OCIHIIKEHHS.

JlomaTkm: 10JaTKOBI MaTepiayid, 110 MOXYTh OyTH KOPUCHUMHU JJIsI pO3YMiHHS ab0

MiATPUMKH OCHOBHOTO TEKCTY poOOTH (Hanpukiam, Tadmauili, rpadiki, aHKETH TOIIIO).



PO3JILI 1

TEOPETHUYHI 3ACAJIU BUBYEHHS MICTA MAUBYTHBOI'O B
AHTHUYTOIIAX

1.1. IIpobJiemu :xkaHPy aHTHYTOMII B cy4yacHiii JiteparTypi

AHTUYTOITIS — KaHp, SIKUH I1e HA3UBAIOTh HETATHBHOIO 200 CIIOTBOPEHOIO YTOITIETO.
Ile 300pakeHHS MOMUJIMBOTO MaWOyTHBOTO, SIKE JISIKa€ MUCbMEHHHMKA, 3MYIIYE HOTO
NIEPEKUBATH CTaH TPUBOTH SIK 3a JOJIO JIFOJICTBA, TaK 1 3a AYIIy OKPEMOI JIFOJIUHHU, 1€
OITHC JICP>KaBH, JIe, 3a3BUYal, IEPEBAKAIOTh HETATHBHI TCHACHIIIT PO3BUTKY.

AHTHYTOITST — HE TIPOCTO JITEPATYpPHUH *KaHpP, BOHA II¢ I BUKOPUCTOBYETHCS IS
KPUTUYHOTO aHaJl13y HEraTUBHUX TEHCHIIN Ta COIIaIbHUX €KCIIEPUMEHTIB y Cy4acHIn
mitepatypi. BoHa HaBOJWTH HAa MPUKIAAM HEAHTPOIIYHOCTI JEPKaBHUX CHCTEM, SKi
BUKOPUCTOBYIOTh HACUJIBCTBO Ta OOJYJHY 1COJOTII0 MiJ MPUKPUTTIM «IIOKPAIICHHS
Ta ieaniB. AHTUYTOMISA, SIK >KaHp, chopMyBayiacs y TepIIiii mojgoBuHI XX CTOIITTS
BHACJIIJIOK COITIaJIbHUX Ta MOJITHYHUX TOJ1M, BKIIOUAOYH CBITOBI1 BIHHU, PEBOJIIONIT Ta
NOLIMPEHHS (alIu3My.

[i oco6nuBicTh MonsArae B KPUTHUI AEPKABHOTO YCTPOIO Ta YSBIEHHI HEraTUBHUX
NEPCIEKTHB MOro PO3BUTKY. AHTHYTOMIS 3aBXIU BigoOpakae KOHQIIKT MK
TOTTITAPHUM PEKUMOM 1 0COOUCTICTIO repos. LleHTpaibHe MUTaHHS - YM MOJKE JIIOIUHA
30epertu cBOOOAY 1 TyMaHHICTh B YMOBaX CYyCHUIbCTBA, YW TpUpeYeHa BOHA Ha
3HUKHEHHS ?

Pomanu aHTHYTOMIHHUX aBTOPIB Bi0OpakaloTh BTpaTy MOPAIBHOCTI Ta JYXOBHOCTI
Cy4acHOTO CBiTy. BOHM MOKa3ylOTh TOJICTh IHCTHHKTIB Ta «EMOLIMHY 1HXEHEPIIO».
AHTHYTOITIS CTBOPIOE KAPTUHY TPATi9HOI pEaTbHOCTI Ta TIOKa3y€ TOTAIbHE BIAKUIAHHS
SK peaTbHOTO, TaK 1 MOXKIIMBOTO MaiilOyTHHOTO.

Crnoyatky pOMaHM-aHTHYTOMIi BBAXKAIUCh «OYp)Kya3HOIO JITEpaTypoIoy», IIIo

KPUTUKYE 1Jlealid Ta peajbHICTh PansgHchkoi aepxkaBu. [IpoTe po3BUTOK coOIladbHUX
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€KCIIEPUMEHTIB MIAKPECIUB MPOTUPIUYS MK 17€aloM Ta JIIACHICTIO, a ICTOPIs JKaHpy
BiIoOpaXkae 11 OpOTUpIUYsA. Y CydacHil JiTeparypi ICHye TPU OCHOBHUX HaIpSIMKHU
JOCIIPKEHb pOMaHy-aHTUYTOMIl: 1) po3risiA UbOTO JKaHpPy B I103a JIITEPATypHOMY
KOHTEKCTI SIK BIIOUTTSI ICTOPUYHOT JIIMCHOCT1 a00 171€0J10T1i; 2) aHalli3 CIiBBIIHOIIICHHS
pOMaHy-aHTUYTOMIi 3 IHITUMHU JITEPATYPHUMH SBUIIAMU; 3) TOCTIHKEHHS, METa AKUX —
CTBOPEHHS TEOPETUYHOT MOJIEINI KAHPY, TOOTO TaKOT XapaKTEPUCTHKHU THUITY Xy10KHBOTO
I1JIOT0, 110 MOsICHIOBaJIa O HOoro (PyHKI[IOHYBaHHS.

OaHuM i3 HalBiZOMIIKMX TBOPLIB aHTUYTOIIi y CBiTi BBaKkaroTh BinbsaMa [omnminra.
Inei, siki BUCyBa€ MUCBMEHHMK, OaraTo B YoMy 30IiratoTecsi 3 (yHIaMEHTaJIbHUMHU
NOJIOKEHHSIMU ~ Putocodii exk3ucteHuianizmy. IlpuBabnuicts wiei dutocodii ans
noKkoMiHHsA [oIiHra, — MOKOIHHS, 110 NEPEKUIIO KOIIMAPH OJHicT BiliHHM, 100 HEBIOB3i
3IITOBXHYTHUCS 13 3arPO30I0 HOBOI, Ky/IU CTPAIIHIIIOI, — MOJSTae HacaMIiepe]] y TOMY,
10 BOHA HAMAraeThCsl OCMUCIUTH MPOOJIEeMYy JIOAMHU, B3SATOI B KPUTHUYHIN, KPU30Biid
cUTyaIlii — Tak O MOBHUTH, Ha Kparo 0€30/1Hi.

[Ile ogHUM BiIOMUM MHCHBMEHHHKOM Y >KaHpi aHtuyTtomii € Jxopmx Opyen. Bin
3amaM'siTaBcsl CBITY CBOIM TBOpeHHsAM «1984» Ta pomanoMm «CKOTHMM ABIp», 1 Xoua IIi
TBOpH OyJIM HamKMCaHi MUHYJIOTO CTOJITTS, IXH1 MPOTHO3H MPO TOTAIITAPHI PEKUMU TTOKU
0 HE 3IIMCHWINCI. AJie CydacHHH CBIT Harajye Mpo akTyaJbHICTh MOTO CIIB Ta
nepeaoavcHb.

Opyen y cBOiX TBOpaxX IOKa3ye BiliHY, sKa pyHHYye Bce, BUKHJAE y cTpartocdepy i
3aTOIUTIOE Y MOPSIX Martepiajy, 10 MOTJIM O MONIMIIUTH KXUTTS JIOACH 1 3po0uTH ix
PO3yMHIIIMMHU. SIKIIO BC1 MOTOKYIOTHCS 3 OpEXHEI0, IO HaB'SA3y€ThCA MAPTIEIO, SKIIO
yCi IOKYMEHTH OJHOMAHITHI, TO 1151 OpEXHS CTa€e MPaBAOI0 1 (PIKCYETHCS B ICTOPII.

Pomanu-anTryTOMii 1HOM1 MEPETUTITAIOTHCS 3 IHITUMU JKaHPAMU, 30KpeMa, YTOIIEI0.
Ile mMoXxe MPU3BOAUTH 10 MOMWJIKOBUX Kiacu(ikaIiii TBOpPIB, sIKi HACTpPaBIl HE €
THIIOBUMH IS [ILOT'O JKaHpy (Hanpukian, «Bomomap myx» B. Tomuinra, «Pigke coHue»
A. Kynpina ta iami). [cHytoTh aHTHYTOMIT, IO YBIHNLINA 7O ambTEPHATHBHOT HAYKOBOI

dantactukn XX cromitrs (Hampukian, «451 mo ®apenreiity» Pes bpenbepi), ta
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kiacuyHi antuyrtonii Ongoca Xakcil, siki HE NOTPeOYIOTh Bl yMTaya BIpU B MOBHY
peanbHICTh BII0YBaHb, ajle IPOBOKYIOTH /10 aJ€TOPUYHOTO PO3YMIHHS CBOIX ICTOPIi.

Otxe, y crarti Jleoniga lonina «Te, 4oro Hine HeMa» MPOBOAUTHCS MOPIBHSUIBHUIMA
aHaji3 IBOX poMaHiB-aHTUYToOMIi: «O, 4ynoBuil HOBU cBIT» Ongoca Xakcii Ta «1984»
Jlxopmaxa Opyena. L{i TBOpH BUCBITITIOIOTH MPOEKIIIIO 1THXEHEPHOT TPUPOJIU CYCHIBCTBA,
B SIKOMY 1HAMBiIa (GOPMYIOTh Ta MOJENIOIOTH Tak, 00 BiH 11€aJIbHO BIHCYBABCS Yy
BEJIMYE3HY COIIaJbHY MAIlIUHY.

Posrisigaroun moHSATTS Cy4acHOi aHTUYTOMI, CII1/1 3BEPHYTUCS JI0 PI3HUX HAYKOBIIIB.
Tax, Onexcanap ['pilfaHOB CTBEPIKY€E: « AHTUYTOINISI — TeUis, IO MPEACTABISIE COOOI0
KPUTUYHHM OMKC CYCMUIbCTBA YTOMIYHOTO TUITY. AHTHYTOIIS BUAUIsE HaHEOe3MeyHII1,
3 TIOTJIAAY aBTOPIB, CYCHUIbHI TEHACHII. AHTHYTOMNIIO MOXHA TMPEJICTABUTH SIK
CBOEPIIHY caMopedIeKCilo JKaHPY COLIIBHOI yTOMmii. AHTHYTOMIS ICTOTHO 3MIHIOE
paKkypc pO3TJsy 1ealibHOr0 COIIyMY: TIAJAA€EThCS CYMHIBY caMa MOMJIMBICTh
MO3UTUBHOTO BTUIEHHS SKOTO 0 TO HE OYyJlI0 NMEPETBOPIOBAIBHOIO IHTEIEKTYaTIbHOTO
npoekTy. [Ipu 11boMy, SIKIIO B KaHP1 TPAAMINIAHOIT yTOITI1 BITOYBA€ThCS ySIBHE 3BEPTAHHS
aBTOPIB Y MUHYJIE i ChOTOJICHHSI, TO B CTHJIICTHIlI aHTUYTOIII{ TOMIHY€ CITPSIMOBAHICTD Y
MaOyTHE. ['0OJTOBHUMH TeMaMM aHTUYTOITI1 BUCTYIIalOTh aOCOMIOTU30BaH1 10 KPaitHOCTI
HEraTUBHI TEHICHIIIT CyJaCHOTO CYCIUIbCTBA: CIIOKUBAHHS, 0 HiBet0€ Jroier (Onmgoc
Xakcii) 1 TOTanbHUKM KOHTPOJb HENIOACHKOI aepkaBHOi Biamu ([xopmx Opyen)».
«Dystopia is a current that is a critical description of a utopian society. Dystopia singles
out the most dangerous, from the authors' point of view, social trends. Dystopia can be
presented as a kind of self-reflection of the social utopia genre. Dystopia significantly
changes the perspective of consideration of an ideal society: the very possibility of a
positive embodiment of any transformative intellectual project is called into question. At
the same time, if in the genre of traditional utopia there is an imaginary appeal of the
authors to the past and present, then in the stylistics of dystopia the direction towards the

future dominates. The main themes of dystopia are negative tendencies of modern society,
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absolutized to the extreme: consumption, which destroys people (Aldous Huxley) and

total control of inhuman state power (George Orwell).» [6, c. 59].

3a ocTaHHI N'ATh NECATUJIITH aHP CY4YaCHOI aHTHYTONIi CTaB aKTUBHHUM Yepe3
B1JI0Opa)K€HHsI CBITOTJISAY CYYacHOi JIIOAMHH, IO BIITIHEHO B MOCTMOAEPHICTCHKOMY
mucteuTsi. [locTMoepHI3M XapaKTepU3yeTHCS IITMOOKUM PO34apyBaHHSM Y peajbHOCTI,
KyJIbTUBYBAaHHSM CBOOOIM OCOOHMCTOCTI Ta KPUTUYHHM OCMUCIICHHSIM JIOCSTHCHb
MHUHYJIOTO 1 CYy4YacHOCTI y Bcix cdepax »xutrs. lleil Hampsm wucTenTrBa Mae
AHTUYTONIYHUHN XapakTep Ta chopmyBaBcs MiJ] BIUIMBOM He Jule nmoaiit XX cromirrs,
ajie ¥ TBOpIB BUJIATHUX aHTUYTOIICTIB, TakuX sk P. bpenbepi, x. Opyen ta O. Xakci.

Kanp anTtuyTtomii, yTiM, HE JHIIE BiIOMBAE CBITOCHPUUHATTS mroaert XX—XXI
CTOJIITh, @ W caM 3a3HaB TpaHc(opMaIliil MiJ BIUIMBOM 1€l MOCTMOACPHIZMY. Woro
cydacHe BioOpakKeHHs BiIoOpa)kae CydyacHYy aHTUYTOMIIO.

VY neskux yKpaiHCBKUX Ta POCIMCHKHUX HAYKOBHX MPAISIX HAMArarThCs PO3PI3HATH
TEPMIHU «AHTHYTOIIISH» Ta «IUCTOITIS» Ha PI3HUX MiacTaBax. Ha BiAMIHY Bia 1IbOTO, Y
aHTJIOMOBHIHN JIITEpPATypl Ta CEpell Cy4yaCHUX 3aKOPJIOHHUX JITEpaTypO3HABI[IB TAKOTO
PO3pI3HEHHSI HE CIOCTepiraerbcsi. TyT BHKOPUCTOBYEThCS TepMiH «dystopiay s
NO3HAYEHHS >KaHPY, MPOTHUCTABICHOIO YTOIii, IO BiJMOBIa€ YKPAaiHCBKOMY TE€PMIHY
«AHTUYTOITIS».

VY npyriii NOTOBUHI MUHYJIOTO CTOJITTS MOHATTS «aHTUYTOIIS» 3MIHIIJIO CBiif BMICT.
Boxe He TiIbKHM OMUCYE BiH TOTANITapHI PEKUMU Y MAaOYTHBOMY, a i ySBJIs€ OyIb-sKe
CYCHUTBCTBO, ¢ TAaHYIOTh HETaTUBHI TeHaeHI. [lei xaHp 1moyaB aKTHBHO PO3BUBATHCS
y IOCTMOJICPHICTCBHKIH JIITEpaTypi, a KOPEeHi HOTO MOXOAATH IIE 3 MEePIIoi MOJOBHHU X X
CTOJITTSI.

Huzka cygacHuX TBOpIiB aHTHYTOIII BiIOOpakye pi3HOMaHITHI MpOOJIEMH, Taki SK
CIIO’KMBAIITBO, BTPATa JIFOJACTBOM CBOET MYIIl B 3HAHHSX, 3HUIICHHS MHUCTEITBA Yepe3
TEXHOKpATiro Ta iHmIi. [ei xkanp cTaB momyIsipHUM depes 3arajbHui iHTEpec 10 icTopii,

OakaHHS 3pO3YMITH MHUHYJIE 1 Iepe10aYnTH MailOyTHE.
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ABTOpPH Cy4acHMX TBOPIB aHTUYTOIIl, HaBITh Yy CBOIX POOOTaX, HEOJHOPA30BO
3BEpPTAIOTHCS 10 IIHOTO KaHpy. Taka MOmyJsIpHICTh 3yMOBJICHA 3araJIbHUM MParHEHHSIM
3pO3YMITH Ta TMpOaHaII3yBaTH ICTOPIIO, a TaKOX PO3YMIHHAM, IO 4Yac Ta MOro
CHPUAHSATTS JIFOIUHOIO 3MIHIOFOTHCS.

3rigno 3 XK.®. Jliorapom, aHaii3 MOMEPEIHIX €TamiB KYyJbTypH 1 LUBLIIZAIi
BKJIMBUH, OCKUIBKH 11€ JOTIOMArae 3po3yMiTH MPUYKUHH PI3HUX SBUI] Y MUHYJIOMY, 11100
HE TOBTOPIOBATH iX y MalOyTHbOMY. AHTHYTOMIs, SiKa BiIOOpa)kae TpaHcpopMallii
YaCOBUX CTPYKTYD, Billirpa€e Ba)JIMBY POJIb Yy IIbOMY aHaNTi31.

CyyacHa aHTUYTOMIS MiJHIMAE MUTAHHA MPO HAAIMHICTH CBiAYE€HB, 00’ €KTUBHICTH
BUCHOBKIB 1 CIIpaBeJIMBICTh iICTOPUYHMX HOMiM, 0 3adikcoBani y mam’sTi. Ii ananiz
IHKOJIM PO3TJISJA€E ICTOPIIO SIK cCIipajgb, HE OOMEXYHYHMCh BUKIIOYHO MailOyTHIM
OpIEHTOBAHUM TIOTJISAIOM Ha MUHYJIE.

Y cydacHiii aHTHYTOMIi BeJIWKE 3HAYCHHS Ma€ BUKOPHCTAHHSA pIi3HUX (OpM
KOMIYHOTO, TaKUX SIK CaTUpa, IpOHisA, TpoTeck Ta mapoxis. Lli ereMeHTH CTBOPIOIOTH
BimuyTHUN madoc kaHpy. CydacHi aHTHYTONIYHI TBOPH YacTO MArOTh KapHaBaJbHHUI
XapakTep, TeaTrpaji3yloTh MOJll, MIAKPECITIOYM MOXIHUBHM XapakTep MOAIN Ta ix
MOJIETTIOBAHHSI.

VY cydacHuX aHTHyTOMIAX KiHIsE XX CTONITTS, T€POMl 1 HOro CBIT HE BHUCTYIAIOThH
IIPOTHU JIEPIKABH, aJle € AKHAWOLIbIN BiAMIHHUMU Bij Hel. L5 0coOIMBICTh CTBOPIOE 30BCIM
HOBHUI 00pa3 reposi, BIIMIHHUN BiJl TOTO, SKUW 3a3BUYal 3yCTPIYAETHCA B TPAAMIIIHHUAX
aatuytonisix. HoBi aHTHyTOMmil HEe OOMEKYIOTHCS MPOCTOPOBO OKPECICHWMHU CBITaMH,
CTBOPEHHMH aBTOPAMHU SIK aJIbTEPHATUBA JIEP)KAaBHOMY YCTPOIO, 5K 1€ Oyi0, HapUKIa,
y TBopax Xakciai un Opyena. ['epoit 3anumaeTbesi cam Ha cam 3 PEKUMOM.

VY npyriit nonoBuHi XX cTomiTTA 1 HAa Mo4aTKy XXI CTOMITTS JIiTepaTypHa aHTHYTOITis
3a3Haja 3HAYHMUX 3MiH MiJ] BIUIMBOM cy4acHuX imed. CydacHa JiTepaTypHa aHTHYTOIIS
BUSIBIIIETHCS] Y TEMATHIII Ta TPOOIEMATHII TBOPIB, X CIO)KETHOMY XOJ1 Ta CTPYKTYpi, a
TaKOX OpraHizailii yacy Ta mpocTopy, cucteMi nepconaxis. Koxxna 3 nux chep morpedye

IIogaJbIIoro BUBYCHHA 1 MOKE CTaTu npeaMEcTOM OKPECMHX I[OCJ'IiI[)KCHI).
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AHTHyTOIISE — L€ KPUTUYHUI oOmucC YyTOmi4HOro cycmnuiberBa. Lle mnepermisia
17IeaIbHOTO COILIyMY, 10 BUKJIMKA€ CYMHIBH LIOJ0 MOXJIMBOCTI MO3UTUBHOIO BTUICHHS
OyIb-SIKOIO MEPETBOPIOBAHOIO IHTEIEKTYalIbHOIO MPOEKTY. AHTHYTOMIS BigoOpa)kae
CHPSIMOBAHICTh y MailOyTHE Y CBOEMY CTHUJIL.

JlitepaTypHuii mporiec  apyroi mojoBuHM XX - mnoyatky XXI cromiTTs
XapaKTepU3y€eTbCS BEIUKOI0 MOMYJSPHICTIO Cepel MUChMEHHUKIB Ta YHMTayiB
AHTUYTONIYHUX 1 MOCTANOKATINTUYHUX TBOPIB. L{i TBOpU mpuBepTatoTh yBary 3aBAsiKu
COPUMHSATTIO CYCHUIBHO-ICTOPUYHHUX peajiii Ta BMIHHIO mependadyatd MaiOyTHeE, IO

pO6I/ITB aHTI/IYTOHiIO HiKaBOIO JJIs1 yuTa4a HE3aJICKHO BiI[ qacy HAIIMCAHHS Ta YATAHHA.

1.2. Xyao0:xHii CBIiT aHTHYTOMII Ta 32C00M HOr0 MOJAEJTIOBAHHS

XyHOXKHIN CBIT aHTUYTOIIl — 1€ BaXJIMBA Taly3b JITEPATypHOI TBOPYOCTI, sKa
J03BOJISIE ABTOpAM BHCIOBUTH CBOI CHOraau, MOOOIOBaHHS Ta pedrekcii moao0
MOXJIMBOTO MaWOYTHROTO. AHTHUYTOIIi CTBOPIOIOTH CBITH, JI€ CYCIUIBHI yTOMIi
NEPETBOPIOIOTHCS Ha KOIIMAapH, a HEraTMBHI TEHJEHIlI Cy4aCHOCTI MIJICUIIOIOTHCS Ta
PO3rOPTAIOTHCA 10 MAaKCUMAIILHOTO CTYIICHS.

XapakTepuCTUKAa  XYJIO0KHBOTO  CBITY aHTUyTOmii mependadae  CTBOPEHHS
ANbTEPHATUBHOTO PEATITETY, IKHI YaCTO CIYTYE MECUMICTUYHUM MPHUKIAI0OM TOTO, KyIH
MO’K€ TIPU3BECTHU MEBHUH IIJISIX PO3BUTKY CYCIUIbCTBA. B aHTH yTOMIYHKUX CBITaX aBTOPU
3a3BUYail PO3TISLAIOTH TMPOOJIEMH CYCMUIbCTBA, TaKli $K TOTaJIITapu3M, IIEH3Ypa,
KOHTPOJb 3a JIIOABMH, 3arpo3a ACCTPYKIii mpupoau, iHPopMaliiHa MaHITyJAIis,
HEPIBHICTH Ta 6araTo IHIIUX. AHTUYTOIT MOKYTh OyTH BUKOPHCTaHI1 JIJIsl BiHOOpasKeHHS
IHIIMX BaXJIMBUX ACTIEKTIB, BKIIOYAIOYH BiifHY, TEXHOJOTTYHHUMA MTPOTPEC, aMOPaIbHICTh
TOLIIO.

3aco0u MOIeNOBaHHS XYA0KHBOTO CBITY aHTUYTOITI1 BKIIOYAIOTh B C€0€ CTBOPEHHS
KEpOBAHOTO aBTOPOM COI[IOKYJBTYPHOT'O KOHTEKCTY. ABTOPH HAJAIOTh JCTali30BaHUI

OIMC TOJITUYHUX, COIaJbHUX, TEXHOJIOTIYHMX Ta CEKOJOTIYHHUX acIIeKTIB CBOIO
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BUTaJaHOr0 CBITY. BOHM BHKOPHCTOBYIOTH pEANICTH4YHI J€Tall Ta MNPUHOMH, 11100
BraMyBaTH YHUTA4iB Yy CBOEMY AaHTHYTOIIYHOMY HABKOJHUIITHROMY CEpPEIOBHIIII.
JlonaTkoBUMH 3ac00aMU MOJICTTIOBAHHS € BBEJCHHS HETaTUBHUX TMIEPCOHAXKIB Ta TepoOiB,
K1 BUCTYMAlOTh Yy PoJii OOPIliB 3a CBOOOJY UM CHPOTHMBY AHTHUYTOIIYHOMY MOPSIKY.
Takok BaKITMBOIO YACTHHOIO CTBOPEHHS XYI0’KHBOTO CBITY aHTHYTOTIi1 € BAKOPUCTAHHS
MeTtadop, CUMBOJIB Ta aleropii, sfKi JONOMararoTh HepenaTtd TIMOUHY MOO0OIOBaHb
aBTopa [22].

XynoxHINA Ta CydaCHUU CBIT aHTHYTOIIi, IK CAMOCTIHHOIO KaHPY Ma€ TakKi 03HAKH 1
CKJIaJI0BI:

1. Po3BuTOK Aii B 3aKpUTOMY HPOCTOPI;

2. aHTUTOTAJITapHa CIPSMOBAHICTh TEKCTY;

3. TOCTaHOBKAa MPOOJIEMHU IHOJAUHA/CYCIIIBCTBOY;

4, TpariyHa po3B’s3Ka, MTOB’s3aHa 3 JyXOBHOI a00 (Hi3UYHOIO CMEPTIO T'OJIOBHOTO

repost;

5.  HasgBHICTH (DAHTACTUYHOTO €JIEMEHTA;

6. KpUTHKA HACWJIBHUIIBKOI JEp>KaBU Ha PI3HUX PIBHSAX;

3arnubsieHHs XYHAOKHBOTO CBITY AHTHUYTOIIM 30Cepe’KeHe Ha B3a€EMO3B'SI3KY
BCEPEIMHI TPiaJu «TI0IMHA — [IUBLII3AIISA — CyCTIUTBCTBOY. KoKeH erar po3BUTKY icTOPii
AHTUYTOMIT Ma€ CBO1 yHIKAJIbHI 0COOJIMBOCTI, SIKI BUSIBJISIOTHCS Y TeMaxX, MPoOJIeMaTHII],
IIPOCTOPOBO-YACOBUX paMKax, CTBOPEHHI ITEPCOHAXKIB, MOCTUII1, KOMITO3HIIii TOIIIO.

[Ile omqHUM KIFOYOBMM KOMIIOHEHTOM XYJOXHBOTO CBITY aHTHYTOMIi € MOCTiliHE
PO3IIMPEHHS Ta 3MiHA TeM 1 MOJIeTIEH, SIK1 CIIyKaTh ii OCHOBOIO, BiJoOpakarouu 3MiHH Y
COpUMHATTI cycminbeTBa. CTpax CTBOpIOE BHYTPINIHIO aTMocdepy aHTUYTOIIi, e
CYCIIUJIBCTBO HAMAaraeTbCsl BilipBAaTHUCA BiJ PEANbHOCTI, BiJ CBOTO BIACHOTO CBITY.
3acaloBUM MOMEHTOM aHTHYTOIIi € MOTHUB TMOMEPEIKEHHS, KOJIH aBTOP HAMAara€ThCs
MOTIEPEIUTHU CYCITUTBCTBO TIPO TE, IO JIAKAE TepoiB aHTHYTOTMIi. CTPYKTYpHO aHTHYTOIIis

BiITBOPIOE TICEBIOKAapHABATIICTHYHHMN 00pa3, 6a30BaHUI Ha a0COTIOTHOMY CTpaxy, MpoTe
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1 aTMocdepa TakoK MOKe BJOOpa3UTH 1 CTIPaBXKHIN KapHaBal, IKUH € KIIFOUOBUM JIJIs
KUTTSI Ta YIPABIIHHS JEPKABOIO.

EKCLEHTPUYHICT Ta «aTpakUiOH» AHTUYTOIIYHOTO Tepos — HE IO IHIIE, SK
TOP>KECTBO EKCIICHTPUYHOCTI, aJKe CcaM KapHaBall — 1€ MOKa3HMK IIKaBOCTi. Takum
YUHOM, aTPaKUIOH y CIOKETHIM CTPYKTYpl aHTUYTOIIi OOMEXEHUI 1HIIUMU aClIeKTaMu
*aHpoBoi opraHizamii. Ille oJHI€I0 Ba)XJIMBOIO XapaKTEPUCTUKOI AaHTUYTONIi €
pUTYyai3allist )KUTTS, 1€ A0J1 repoiB YacTo, X0U 1 pI3HATHCA, IPOTE Y OUTBIIOCTI BUMAIKIB
NPU3BOJATE 10 MOpajbHOI UM ¢izuyHOi mopasku. lle sBisie cob0l0 KOHKpETH3aIito
3araJbHOTO MUTAHHS MPO JIIOJUHY B JIITEpAaTypi Ta MUCTENTBI. Pucu anTHyTOMii, SIKa 1I1e
HEe BH3HAUMJIACs K OKPEMHH JKaHp, MOXKHA BIICTIAKYBaTH y KOMEIisX ApuctodaHa, y
BiZIOMOMY aHTHYTONIYHOMY caTupuIHOMY pomani Ongoca Xakcni «IIpexkpacHuii HOBHIA
CBIT», IKUI IEPEOCMUCITIOE TIOHATTSI JKUTTS, TUPAHIi Ta IACTs, a TAKOXK y TBOpi JlKopmxa
Opyena «1984y, 1m0 6a3yeThes HA «MAPTIHHIN 11€1». YacTo BBAXKAETHCS, 1110 BHHUKHEHHS
KaHPY aHTUYTOIII MOB'A3aHE BUKIIIOUHO 3 JITEpaTyporo XX CTOITTS.

VYTomiss Ta aHTHyTOMis, XO4ya HajJeXaTh O OJHOTO >KaHPY, MPOMOHYIOTH pi3HE
PO3YMIHHSI 1I€IBHOTO CBITY. AHTHYTOTIIS, SIKa BUXOJIUTH 13 YTOITii, HACTIPaB/i KPUTUKYE
ii, TOMy IPOTHJICIKHICTh ITUX MIAXOIB Y )KaHPI1 JO3BOJISIE MOPIBHATH KOHKPETHI TEKCTH.

Kypnanict HOpiit [lomoB BuUIIIUB TpHU €Tald PO3BUTKY XYAOXKHBOTO CBITY
antuytomii. Ilepmmit — me KOHTp-yTOmisA, ne Hae moyiemika 3 yromiamu. Jpyruii —
HEraTUBHA YTOIIs (AUCTOMIs), IO PO3KPHUBAE TEMHI CTOPOHHU ileairy, MPUXOBYIOUU
coIlianbHy ¥ TICUXoJoriyny Hebesneky. TpeTiit — cpaBXHsl aHTHYTOMIS, KA BIAKUAIAE
YTOIIO 1 MPOTUCTOITh «IUIAHOBHM)» HACHIJIBHUIIBKMM 3MIHaM y CYCIHUIbCTBI. Y Takux
TEKCTaX MH CIIOCTEPIra€MO AaHTUTOTANITAPHY CAaTHUPy W TPOTECKHE BiTOOpaKeHHS
«peallbHUX CTPYKTYP, @ HE TIOJIEMIKY 3 YTOIIYHUMHU o0y oBamMm» [16].

Jlpama-aHTUyTOIIsI — TI€ SBUIIEC XYMO0KHBOTO NOCBIMYy XX CTONITTS, SKE IIE HE
JOCIIHPKEHO NOCTaTHRO. JKaHpOBa HANEKHICTh APaM-aHTHYTOMIH 10 APaMaTHIHOTO
MHUCTEITBa BHMaraja He JIMINE aJamnTallii 3araJpbHuX JITEpaTypHUX MPUHIUIIB, a i

pO3p0o0OKH CBOIX CrieU(PIYHUX METO1B 00Pa3HOro 300paKeHHS PEabHOCTI.
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VY cBITI aHTHyTOMIH, TaK caMO sK 1 B JiTepaTypi, oOpa3 JIOAUHU HE € OCHOBHHM.
ABTOpH aHTHYTONIM 3al[IKaBJI€H]1 HE Y CTBOPEHHI )KUBOTO 00pa3y JIOJUHU YU PO3KPHUTTI
il mcuxosorii, a B CTBOPEHHI KapTUHU CBITY, JI¢ JIIOJUHI Ta CYCHUILCTBY 3arpoxye
MoOpaJibHUH po3naj a0o ¢hi3UvHE 3HUIIECHHS.

TBopu Omngoca Xakcmi, Jkopmka Opyena Ta Peiis bpenbepi Bigomi cBoiMu
IIIMOOKMMHU AaHTUYTONTYHUMU 300paKEHHAMU Ta €PEKTUBHUMHU 3aC00aMHU MOICITIOBaHHS!.

Poman «lIpekpacHuit HoBuii cBiT» Ongoca Xakciali € SCKpaBUM MPHUKIAIOM
aHTUyTONIi. Y 1IbOMY TBOP1 aBTOpP CTBOPHUB CBIT, B SIKOMY CYCHIUJIBCTBO IMIIKOPSETHCS
KOHTPOJIIO 1 MaHIMyJISALIT Jep>KaBH, a JIFOJU )KUBYTh B CTaH1 BIYHOT 0J1aronoiay4yHoCTi Ta
po3Baru. 3acoO6u MOJIEIOBAHHS 1IbOI'O aHTUYTOMIYHOIO CBITY BKIIOYAIOTh:

1. ComianpHa iHXEHEpis. Y bOMY CYCIUIBCTBI JIFOJICH PO3BOIATh HA KKJIACTEPU» Ta
«KaCTHU», 1 KOXKEH Ma€ CBOE MiCIle Ta (PYHKIII0 B CUCTEMI. XaKCJli BUKOPUCTOBYE IIFO
cUCTeMy JUIsi JCMOHCTpallii, SK Jep)KaBa MOXe KOHTPOJIIOBATH IHIWBIAYalbHY
1ICHTUYHICTH Ta CBOOO.TY.

2. BxuBanas «Comm». «Coma» — Iie¢ HAapKOTHK, SKHA BUKOPUCTOBYETHCS IS
MiATPUMaHHS CTaOUTBPHOCTI Ta WIACTs CyCHiIbcTBa. BikuBanHa «CoMU» TIPUTHIYYE
HEraTUBHI €MOIIii Ta JoTroMarae marpuMyBaTH TACUBHICTb TPOMAJISH.

3. Illen3ypa Ta BiICYTHICTh KPUTUYHOT'O MHUCJEHHA. Y CBITI «IIpekpacHOro HOBOTro
CBITY» KPUTHYHE MHUCJICHHS Ta KPUTHUKA JACP’KaBH € HEPUITYCTUMUMU. XaKCIIl MOKa3ye,
SK IIEH3ypa Ta BIJICYTHICTH CBOOOIM CJIOBa MOXYTh IPH3BECTH JI0 3raHbOJICHHS
IHTEJNEeKTyalIbHOT CBOOOTH.

4. BigcyTHICTh 1CTOPHYHOI CBimoMOCTi. JKHTen HmbpOro CBITY MaiiKe HE 3HAIOTh
icTopii 1 Munymoro. lle mpu3BOAUTH A0 BTPATH CIIPUHHATTS ICTOPUYHOTO KOHTEKCTY Ta
iCTOpUYHUX MOMWIOK [28, C. 6].

3acobu MopemoBanHs y «[IpexkpacHOMy HOBOMY CBITI» JOMOMAararTh Xakcii
CTBOPUTH KaXJIUBO e(PeKTUBHMII 00pa3 aHTUYTOIII, J€ IHAUBITYyaIbHICTh, CBOOO/IA Ta

KPUTHYHE MHUCJICHHA 3aropoiKyOTbCA MeXaHi3MaMH COHiaHBHOFO KOHTPOJIIO.
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Poman «1984» Jlxopaxa Opyena 3acCHOBaHUM Ha 171€1 TOTANITAPHOTO CyCHUIbCTBA,
7€ BIaJa BIACTEXKYE KOXEH KpPOK TpOMajsiH, MAaHIMyIIOIYM IXHIM MHUCJICHHAM Ta
icTopieto. Opyen BUKOPUCTOBYBAB L€ 00pa3 s MoKa3y TOTo, ik O€3KOHTPOJIbHA Baja
MO>K€ MPU3BECTH JI0 3TraHbOJICHHS JIFOICHKOT CBOOOIM Ta 1HAMBIAYadbHOCTI. BiH cTBOpUB
sackpaBuil o0pa3 «Benukoro bpata» ik cMMBOJ aHYBaHHS TOTAJITAPU3MY.

Poman «451 rpagyc 3a @apenreiitom», npeacrasieHuil Peiiem bpendepi sik cBit, ne
KHUTU OyJir 3a00pOHEH] i MiJIAraiu CIalloBaHHIO, a CYCIUIBCTBO IM1/IIaBaIOCs MEH3YPl
Ta MOBHOMY KOHTpPOJIIO Haj iHQopMmalieto. Llg kHura Haragye mpo Te, sIK LIEH3ypa Ta
oOMexxeHHs 1H(OpMaIlii MOXKYTh JIMIIUTH CYCIUILCTBO 0€3 KPEaTUBHOCTI Ta OOMEXKUTH
CBOOOIY JYMKHU.

3akIouHO, 3ac00M MOJICTIOBaHHS aHTUYTOMiH y TBopax Ommgoca Xakcni, J>kopmka
Opyena Tta Peits bpenbepi BkimtouaioTh B ceOe BXKHBaHHS CAPKACTUYHOTO TyMOpY,
CTBOPEHHSI JKaxXJIMBOTO 00pa3y CyCIMiILCTBA Ta BAKOPUCTAHHS CUMBOJIIB, K1 BUPAXKAIOTh
3arpo3y JJICBKUM I[IHHOCTSIM Ta cBoOoaam. Li aBTopu Baaso CTBOPHIM pealiCTUYHI
AQHTUYTOMIi, SKI 3aJIMIIAIOTh TIMOOKUN CHIJ y CEepIsIX YUTadiB 1 CIIOHYKAKOTh JI0
00 1yMyBaHHS MailOyTHBOTO CYCITUJIbCTBA.

OTXe, OCHOBHMI acCIeKT ApaMHU-aHTUYTOMI1 MOJISITa€ y BUKOPUCTAHHI CIEIU(PIIHUX
MOCTUYHUX 3ac001B, 10 BIAPIZHAIOTH il Bij IHIIUX >kKaHPIB JiTepaTypu. Came y bOMY
KaHpPl MM CIIOCTEPIraeMO CTaTH4HI 00pa3u, SKi 9acTO BUCTYMNAIOTh SK CHUMBOJIM a0o0
PENPE3CHTYIOTh TMEBHY 1e0Joriro. Takui MiaXin Cchopuse  IHTEIEKTyaJlbHOMY
CIPHUMHSTTIO Ta CTBOPIOE edeKT BimuykeHHs. KpiM 11boT0, miamoru, peMapku, a HaBiTh
BUKOPUCTAHHS IICEHb 1 BIPUIIB y JApaMa-aHTUYTOIIi JOMOMAarailTh y TIUOIIOMY
OCMHCIICHHI CyCIUIBHUX MPOOJIEM Ta CTUMYJIIOIOTh YMTAUiB IO PO3AYMIB IIPO CYYACHICTh

Ta MaiiOyTHE.

1.3. MicTo ik TeKCT B JiTepaTypi

Konu mu kaxeMo rnpo 3B’ 130K MIXK JIITEPATYpPOIO Ta MICTOM, TIEPIII 32 BCE MU TyMaeMO

PO PENpe3eHTallll0 MICTa Yepe3 POMaHU Ta BIPIIOBAHI TBOPHU. YTIM, ICHYIOTH 1HIII
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BUMIPH JJIsI TUX BITHOCUH. MicTO came 1o co0i MOKEe pO3TJsiaTUCs sIK MOBHOIIIHHUN
TekcT. MoBa iijie mpo 30poBi MeTadopu, 10 JONOMararoTh 3pO3yMITH 00pa3 MicTa He
TUIBKH Yy XYIOXKHIX BUTBOpaX, a ¥ K (PI3MYHMI MPOCTIp, y AKOMY PO3BUBAIOTHCS PI3HI
HapaTuBH. [ges micta-TekcTy 13 MeTagopaMu Mae JOBry ictopito. BoHa € ckiiagoBoro
MICBKOI T€OPii, a TAKOXK JITepaTypHOi, 110 3’ IBUJIACS Y MEP10J MOJEPHI3alli HaIPUKIHI[
XIX cronitrs. Lle 6yB nepioa cTpIMKHUX 3MiH 1 ypOaHi3alii y 3aXiJTHOMY CBiTI.

VY pob6orax nucbMeHHHUKIB XX cTOMTTA, Takux sk Onnoc Xaxcni, Ixxopmk Opyen ta
Peli bpenbepi, THIIOBE MICTO BTUTIOETHCS Y QopMi TeKCTy. BimHOLIEHHS 10 MICBKOTO
cepenoBhia BimoOpakae He JUIIe KOTHITUBHUK acleKT, aje W BHYTPINIHIO
CHPUHHSATIHNBICTb, II€ TPOIIEC KOHCTPYIOBAHHS PEAIHOCTI IIJITXOM HaJaHHs 3HAYYyIIOCTI
OKpEeMHM (parMeHTaM Ha IIEBHOMY CMHUCIOBOMY ToJii. Mickka 0O6cTaHOBKa /iJisi Cy0'ekTa
CIIPUHHSATTS ICHY€ HE CAMOCTINHO, a Ma€ BIJIHOCHUM XapaKkTep: BC1 CKJIAJ0B1 CepeIOBUINA
ICHYIOTh SIK YACTUHU TOJI1H, AK1 HAOYBarOTh 3HAUEHHS JJIs Cy0'€KTa CIPUIHSATTS.

TeopeTnku KyJabTypHOI MaM’ST1 MOPIBHIOBAJIM MICTO 13 IOIIKOIO, 3 SIKOi HEMOXJIMBO
CTEPTH yC1 TeKCTH, HanucaHi paHime. Y XX CToJiTTi, 6araTo TEOPETUKIB MPOIOBKYBAIN
po3pobsATH 10 11et0, (OKYCYIOUHMCh Ha poJIi MICTSHWHA, HaA 1HAUBIIYaJbHIM
cy0’extHocTi. lle moB’s3yBanocs 3 KoHIENTOM (QuiaHepa, 3a SKUM MEIIKaHIl CTaloTh
YUTa4aMH Ta aBTOPaMHU MICBKOTO TeKCTy. KokeH MoKe IHTepIIpeTyBaTH 1 3MIHIOBATH Il
TEKCT Ha BJIACHUU PO3CYJ] 1 KOPUTYBATH HOTO MIEPECYBAHHIM Y MTPOCTOPI.

BaxxnuBuit actiekT po3kpuBaetbes B mpaili FOpis Jlormana, skl Ha3UBa€e MICTO ceMi
cheporo Ta Kaxke, IO BOHO € CEMIOTHYHMM MEXaHi3MOM, BiOOpaX€HHSM Ta
reHepaToOpoOM KyJIbTypH. SIKIIO, HAIPHUKIIA, MaTH HA yBa31 )KUTTS Y MICBKOMY MIPOCTOPI,
TO 3pO3YMUIO, IO JIIOIMHA MOCTIMHO YUTAa€ TEKCTH, CJIOBA, BUpPa3u, CUMBOJIU, PEKIIaMH,
PO3KJIaIK, PI3HOMAHITHI IHCTPYKIIi, 3HAKW, HAa3BH Mara3uHiB, IOJITUYHI CJIOTaHH,
rpadiri Tomo. Bona (mroamHa, OCOOMCTICTH, MyIIa) TMOCTIHHO 3IMITOBXYETHCS 3
pEaTbHIMH TEKCTaMH Y TIOBCSKICHHOMY MichkoMy nocBini. Hemapma Jlotman HazuBaB
MICTO «TUIABMJIBHUM KOTJIOM 13 O€3/1iui KOIB 1 TEKCTiB». [MeThcsl TakoXK Mpo Bi3yallbHI

MOBH, apXITEKTYypy Ta CKYJBINTYpPY sIK 3aci0 KOMYyHIKallli, HAPUKJIAJl, IaM’ SITHUKHU, SIK1
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TEXK MaloTh €JIEMEHTH TEKCTiB. «An important aspect is revealed in the work of Yuri

Lotman, who calls the city a semi-sphere and says that it is a semiotic mechanism,
reflection and generator of culture. If, for example, we consider life in the urban space,
then it is clear that a person constantly reads texts, words, expressions, symbols,
advertisements, timetables, various instructions, signs, store names, political slogans,
graffiti, etc. She (person, personality, soul) constantly encounters real texts in everyday
urban experience. No wonder Lotman called the city «a melting pot of many codes and
texts.» It is also about visual languages, architecture and sculpture as a means of
communication, for example, monuments that also have elements of texts» [37, c. 4].

ApxiTekTypa pI3HMX ICTOPHUYHHUX IMEPIOJIIB MICTUTh YHMMAJIO MOBIAOMIIEHb, IO
PO3IOBIIaIOTh ICTOPiI0 MiCTa, MOTO0 MEIIKAHIIIB, MOJITUKK 1 po3BUTKY. Hampuknan, y
KueBi xpacHoMoBHUMHU € Hamucu Ha cTiHax Codiiickkoro cobopy, Mypamnu, IIIo
BiJIOMBAIOTh PO3BUTOK MiCTa 1 camoi Oy/iBii. A MOAMBUBIIKCEH Ha MaM sITHUK bormany
XMEJIBHUIIBKOMY, MOHA JTI3HATHCS OUIbIIE MPO TOrOYACHY KOJIOHIANIBHY 3aJICKHICTh
YKpaTHChKHUX 3eMellb Bil MOCKBH.

A ot Ponan bapt BBaxaB, 110 3aMicTh PO3MOB Mpo MeTadopH MOTPIOHO BIAKPUTH
JOCIIIBHY, MPSAMY MOBY MicTa. Y TaKOMYy BHUMAJKY JUIsl OTpUMAaHHS Oa)KaHOTO e(eKTy
BapTO 3BEPHYTHCS J0 JITEpaTypHUX TEKCTIB. BOHM € KIFOYOBOIO YaCTHHOIO TOTO, IIO
HA3MBAIOTh MICBKUM apxiBOM. TyT BaXKJIMBO CKa3aThu NTPO pOJb MHCbMEHHUKA Y
dbopmyBaHHI MICBKOI IMaMm’sTi — aBTOPHU y IIbOMY BHUIAIKY € COIllaIbHUMH TPaBIISIMHU.
BoHu BHUKOPUCTOBYIOTH MYJIBTHKYJIBTYPHE MHHYJE, 100 CTBOPUTH Cy4YacCHUU
KyJIbTypHUH gianor [32].

Y CPCP wmichknii TEKCT MigAaBCs MEH3YPl, )KOPCTKOMY KOHTPOIIO 1 MAHIMYJISIIISAM.
VYTiM, maM’aTh 1 iCTOpis MiCTa TOCTYMOBO TOBepTaroThcs. CrmoyaTky Iie poOuiocs
MOBUTBHO, ajie 3rojfoM HaOpamo o0eptiB. [luchbMeHHUKH 3irpaid JayXe BaKIUBY
comianbHy poib [43, C. 1].

KoHcTpykTHBiCTCHKA MapagurMa akieHTy€e yBary Ha PoJjil COLIOKYIbTYpHOTO (OHY

SIK KJIFOUOBOT'O KOHTEKCTY YTBOpPEHHs cMuciy. Lle BiioOpaxkeHo y pi3HUX MOJIEIIAX MICTa,
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TaKMX [K LIHHICHO-PALIIOHAJbHUNA MPOEKT, MI(OJOTIYHUN KOHCTPYKT, 1AE€OJOTTYHUN
MPOEKT, BIPTYyaJIbHUWA NPOEKT Ta IU3alH-NPOEKT IMIIKY MmicTta. [IpeameTn MicbKOro
OTOYEHHS ICHYIOTh SIK YaCTMHU UTTEBOI'O CBITY MICTSIH: BOHHM CBiJl4aTh, HAraayloTh 1
BKa3ylOTh Ha MUHYJE, TemepimHe Ta MaibyTtHe. OuH 13 KJIIOYOBUX AacCIEKTIB
CTPYKTYPJIICTChKOI MapajurMu — L€ aHali3 CEMIOTMKHA MICBKOrO Cepe/loBUIIa,
BBKAIOYHM MOTO «TEKCTOM MICTa».

MicTo, po3risiHyTe SIK TeKcT, Mae nBi (popmu. Ilo-mepine, icTOpUYHO CKIIAIEHUMA
IHTEerpadbHUN 00pa3 MicTa, IKUil BioOpa)kae WOro KyJbTypHO-ICTOPUYHI OCOOJIMBOCTI.
Ieii 06pa3 MOXKHA BBAYKATHU «IKOHIYHUM», SIKUH OXOIUTIOE HE JIKIe 00'€KTH, a U Moii Ta
aOCTpaKTHI MOHATTSA, L0 3 HUMHU acouliroroTbea. Hampuknazn, odimiiiHi 300paeHHs
micta. [lo-npyre, MicTO Ik TEKCT iCHy€e y (pOpMiI YUCIEHHUX COI[IaTbHO-CEMaHTUYHUX
CUTYalliil — Bapialliil y CIpUHHATTI MICBKOTO CEpeIOBHINA CY0'€KTaMU B IIJIOMY Ta HOro
OKpEMHUX CKJIQJIOBUX — TEKCTH MICBKUX CIIUIBHOT, (DOPMYIOTBCS Yy TOBCSKICHHUX
NPaKTUKaX KUTTS Ta B3a€MOJIT 3 MICBKUM cepenoBuiieM. [Ipoctip cTBOprOEThCS, a HE €
auie 00'eKTUBHOIO peabHicTio [15, €. 2].

[Tigxonm 10 MicTa MOKHA TIOPIBHSATH 13 «PETPE3SHTAIIIEI0 TTPOCTOPY» B JIITEPATYPi —
YTBOPEHHSM B11I0OpakeHb MIPOCTOPY Yepe3 BUPOOHUY1 BITHOCUHU 1 BIOPSIKYBAaHHS IIHX
BIIHOCHH, Ta «IPOCTOpaMH pempe3eHTarii» — G(OpMyBaHHIM IMPOCTOPY dYepe3
NOBCSIKJICHHUN JTOCBiJ mpokuBaHHSA. lle Moke BH3HAuUaTHUCA SK «MiICIe» TPOTH
«IpocTopy». Po3yMiHHS MICBKOTO MPOCTOPY K KOH(Irypaiiii MiChKMX KOHTEKCTIB Ta
MOBCSKIACHHUX NPAKTHK, IOB'A3aHUX 13 KOHKPETHUM CEpEJOBUIIEM, BHMarae Bij
NEPCIEKTUBH CIPUNHATTS MICTa IEPEXOAY B/l CTATHYHUX BU3HAUYEHD «MICTa» 0 poOOTH
3 PI3HUMU METOJaMH CIIPUHHSATTSL.

CrpuiiHATTS MICTa K TEKCTY MIAKPECTIOEThCs y podoTi Onera MapkoBa «BuHaxin
MOBCSKICHHOCT1», JIE MiCTO CITPUIMAETHCS SIK TEKCT, JIe «4UTadi» PO3TAIIOBaHI B CAMOMY
TEKCTi. MICBKHMII TEKCT YTBOPIOETHCSA 3a JOMOMOTOI0 PO3MIIIECHHS] OyIWHKIB, CHCTEMU

TPAHCTIOPTY, PO3MOJIUTY YCTAaHOB Ta JOCTYIHOCTI 3aC00iB KOMYHiKaIlii. YuTtaHHs MicTa
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AK TEKCTY, 3anpornoHoBane Mimenem ne CepTo, BUSBISETHCS OUTBII MPOIYKTUBHUM, HIXK
TUTAHU €KOJIOTTYHOTO MIEPEOCMUCTICHHS CYYacHHUX MICT.

Onpoc Xakcmi, Jxopmxk Opyen ta Peii bpendepi BUALIAIOTH KIIOYOBI, IEPEBIpEHi
gyacoM ¢yHkuii micta. [loMibk 3araJlbHONPUHHATAMU (PYHKIISIMU BOHHM BHU3HAYAIOTh
(YHKIII0 TPUTATaHHS COLIAIbHUX aKTOPiB, ApaMaTHYHOIO A1aJiory, MepeMillyBaHHS
pI3HUX KyJIbTYp Ta QYHKIIFO MaTepianizalii ta Tepmanizaiii [40].

Micto — 1e peadbHUN COIIaJLHUM MPOCTIP 1 CKJIaJ0Ba KapTUHU CBiTY. BOHO €
YHIBEpCATBHOIO KYJIBTYPHOIO KOHCTAHTOIO, 1110 MOXKE CTIPUIMATHCA y pi3HUX chepax —y
MOJIITUI[l, €KOHOMII, peirii, etuili Tomo. KoHIeNnT micTa BUSBISIETHCS SIK BTUICHHS
KyJIbTYPHOTO KOAY 31 CTPYKTYpHUMH PIBHAMH — IHTYITUBHUM, CHMBOJIIYHUM,
nuckypcuBHUM. Lle BiKpuBae aBa piBHI TEKCTIB: TEKCT MICHKOTO OTOYEHHS SIK CUHTE3
TEPUTOPIAIBHUX 1 MPOCTOPOBUX ACIIEKTIB (CEMaHTHKA Ta AyX MicTa). BUBUeHHS MicTa K
CKJIaAHOrO0 (PEHOMEHA 3 PI3HUMM MiIXOJaMH JI0 MOro PO3YMIHHS MOXE OYyTH IyXKe
IPOIYKTUBHUM JUIsl PO3BUTKY HOBHX METO/I1B AOCIIIKEHHS.

SKII0 TmPOCTO MOBOIO TO MICTO B JIITEpATypl MOXKE CIYTyBaTH KyJbMIHAIIEO
eMOIlId TepoiB, Je iXHI BHYTPIIIHI KOH(IIKTH BIiIMOWBAIOThCS Yy Oe€3naal BYIHIb 1
apxitekTtypi. Moxke OyTH CIIEHOW POMaHTHYHUX 3ycTpiued abo po3craBaHb, i€
atMocdepa micTa BiloOpakae cTaH repoiB. MicTO SIK TEKCT B JIiTepaTypi TaKOXK MOXKE
CIIyT'YBaTH METOI0 TMOJOPOXKEH Ta JOCHTIIKEHb, J€ KOKHHM KyTOK BYJIHIII Ma€ CBOIO
iCTOpito, Ky repoi po3KpuBarOTh. Lle Moxe OyTH MiciieM 3ycTpidi pi3HHX KYJbTYp 1
TpaJMIlIH, 1110 B3aEMOJIIFOTH Ta 30aradyoTh 0JJHa OJIHy. MICTO B Cy4acH1M, TOBCAKACHHIM
JiTeparypi, 6€3 CyMHIBY, € JKUBHUM TEKCTOM, Ji¢ KOXKEH OYJUHOK, KOKHE MEPEeXpecTs 1
KOXEH JKUTETh BHOCITH CBOi yHIKaJdbHI BIATIHKH y 3arajbHui oOpa3. Bin Bemmkux
CBITOBMX METAIoJICIB 0 MaJeHbKHX MPOBIHIIIMHUX MICTEYOK, MiCTa y JiTepaTypi
CTBOPIOIOTH HE3a0yTHI 00pa3y Ta pO3KPHUBAIOTH BAXKIIMBI TEMH, 110 CTOCYIOTHCS HAIIOTO

KUTTSI, CTOCYHKIB 1 ICHYBaHHSI.



23

BucnoBku 10 po3ainy 1

O4eBuAHO, IO LI TEMU B OCHOBHOMY 30CEPEIKEHI Ha JIiTepaTypi Ta ii B3aeEMOII 3
cycnuibcTBoM. llepma Tema po3rignae npoOieMaTHKy aHTHYTONli B Cy4yacHId
JTEpaTypl, 30KpEMa, CTHUKAETHCSA 3 MpobdieMaMH BiOOpaKeHHs Cy4yacHUX MpoOieM y
(GIKIIMHUX aHTHUYTONIYHUX CBiTax. Jpyra Tema HOCHiIKye cam MpolLec CTBOPEHHS
aAHTUYTOMI1, 3aCO0M HOr0 MOJIENIIOBAHHS, 10 BKJIIOYAE B ceOe KOHIIEIIIii, TEXHOJIOT1i Ta
MexaHi3Mu (opMyBaHHS Takux cBiTiB. HapemTi, TpeTs Tema CTBEpIXKYE, 110 MICTO caMe
AK TEKCT Y JITepaTrypl Mo>ke OyTH IHTEPIIPETOBAHUM, aHAII30BaHUM Ta PO3TIISHYTUM SIK
CKJIaJIHa CHCTEeMa 3 PI3HMMU IapamMu 3HaueHb. Bci Tpu TeMu BKa3ylOTh Ha BaKJIMBICTH
JiTEepaTypHOro cioBa y (opMyBaHHI Ta pO3yMiHHI cydacHOi KynbTypu. Jlitepatypa,
0COOJIMBO aHTUYTOIIISI Ta BIIOOPAKEHHSI MICTa, HE JIMIIE PO3IMOBIJAE PO HAI CBIT, aje 1
Ja€ MOXMJIMBICTh KPUTUYHO OCMHUCIWTH WOTO Ta 3MIHUTH. TakuM YHHOM, IIi TEMH
Y3TO/KYIOTECSl Y BOXKIIMBOMY aCIeKTi: PO3KPUBAIOTH BIUIMB JIITEPATypyd Ha PO3YMIHHS
CYCIIUJIbCTBA Ta HOTO MOXKIIMBOT'O MaiiOyTHHOTO.

Tpetst Tema: MicTO SIK TEKCT Y JIITEpaTypi, MOXKE BITOOPa3UTH aHTHYTOITIYHI peaii,
CTBOPIOIOYM XYJIOXKHIM CBIT, JI€ CydacHI MPOOJEMHU CYCHUIbCTBA ICHYIOTh Yy BHUTJISIIL
yTommii abo maucromii. Lle mae MOXIMBICTH PO3TIISAATH MICTO SIK CUMBOJIYHUN 00pas,
BUKOPHUCTOBYIOYHM HOTO JUIS BIATBOPEHHS a00 TMONEpEeHKEHHS MPO MOXJIMBI HETaTHBHI
NEPCIEKTHBU CYCIUIbCTBA. B3aemois miTepaTypHUX aHTHUYTONMIHHUX MICT Ta MpooOJieM
KaHPY aHTUYTOMIi B Cy4YacHIH JIITEpaTypi 3aCBIAYY€E BAXKIMBICTh XYTO0XKHBOTO CBITY Y
dbopMyBaHHI KPUTHIHOTO MHCIICHHS Ta BiIOOpaKeHHI Cy4acHUX pealTiii, o0 BOAHOYAC
MOKe OyTH JKEpEelIOM HAaTXHEHHS JUIsi OOrOBOPEHHS MOXKJIMBUX IIJISXIB BUIIPABIICHHS
mpooIeMm.

SKI110 MOpIBHIOBATH 111 TEMH MK CO0010, TO MOXKHA JTIATH BUCHOBKY, 110 HAITPUKIIAI,
y mepurid Temi mif Ha3Borw: [Ipobmemu >xaHpy aHTHyTOMmIl B CydacHId JiTeparypi,
cniyibHE 0a3yeThes Ha (OKYyCyBaHHI MO0 MPOOJIEM, IKi BAHUKAIOTh Y JKaHP1 aHTHYTOITI{

Ta SK IEeW XKaHp BigoOpakae CydyacHI CYCHUIbHI TpoOiemMu. A OT BiIMIHHE
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30CEPeKYEThCSI Ha KPUTHIIL KAHPY, HOTO OOMEXKEHHAX Ta MOXJIHMBHX MpPOTaIUHAX Y
B1100OpaK€HH1 Cy4aCHOCTI.

VY apyriit Temi: Xy0KHINA CBIT aHTUYTOMIi Ta 3acO0U HOTO MOJETIOBAHHS, CIIUIbHE
3HAUEHHS pO3IJIA/Ia€ CTBOPEHHSI XYAOXHBOTO CBITY aHTHYTONIi, METOIM, 3aco0u Ta
KOHIIENI[i MOJIETIOBAaHHA TaKUX CBITIB. A OT BiAMiHHE (OKYCYEThCS Ha IMpoIleci
CTBOPEHHSI CaMOTO CBITY, a HE Ha KPUTHUII »aHPY 4 Horo mpobieMax y cydacHid
JiTeparypi.

Tpers Tema: MicTo SIK TEKCT B JIiTepaTypi, 3a CIUIbHUMU (PaKkTaMu pO3IJISIA€ MICTO
K CHUMBOJIYHUN 00pa3 y JiTeparypi, MOXe BUKOPHUCTOBYBATUCS IJis BIIOOpaKeHHS
Cy4yacHUX peaiiil. A 3a BIAMIHHUMHU, (OKYCY€TbCS Ha BUKOPUCTAHHI MICTa SIK TEKCTY Y
JiTepaTypi, a He Ha KOHKPETHUX acIleKTax jKaHPy aHTHYTOIIl Ui HOTro MOICITIOBaHHS.

Takum 9uHOM, yCi TpH TEMHU MArOTh CIUIBHE YSBJICHHS IPO JITEpaTypy SK 3acid
BiTOOpaXeHHS Cy4yaCcHUX peasiii Ta MOXKJIMBUX MPOOJieM CycibcTBa. BOHU pI3HATHCS y
CBOIX aKIIEHTax: OJHAa aKIEHTYEThCS HA KPUTHIll >KaHPY, 1HIIA HAa MPOLECi CTBOPEHHS
CBITY, a TPETS HA BUKOPHCTaHHI CHMBOJIIYHUX 00pa3iB y JiTepaTypi.

{06 niliTh BUCHOBKY Ta MPaBHJIBHO OOTPYHTYBATH CBO1 JYMKH MEHI1 JIOMTOMOTJIN TaKi
JOCIIIJDKEHHST 3 IMX TPhOX TeM: 1) aHami3 BIATYKIB YMTadiB Ta KPUTHUKIB HA Cy4yacHi
AQHTUYTOMIYHI TBOPH, KHUTH, 100 3'ICyBaTH, sIKi MpodiieMu abo oOMEKEHHsS JacTile
BUHHUKAIOTh; 2) JOCHIDKEHHS €JEMEHTIB aHTHUYTOIMHOTO CBITYy Yepe3 aHali3
KOHKPETHUX TBOPIB, BUSBJICHHS THUIIOBUX €JIEMEHTIB, 10 (HOPMYIOTH aHTHYTOIIiIO; 3)
BUBUYCHHS CTPYKTYPH Ta CUMBOJIKH MICTa y JITepaTypi, 3'ICyBaHHs, Kl ACTICKTH MiCTa
BUKOPHUCTOBYIOTHCS IS TIepeiadi MeBHUX 1/1ei a00 TeM.

Moi mocnimpKeHHsI BKIIOYAW aHaji3 JIiTepaTypHUX TBOPIB, OMHUTYBAHHS YHUTAUiB,
BUBYCHHS KPUTHUKIB Ta 3/IHCHEHHS TOPIBHUIBHUX aHANI3IB JJIs KPAIIOTO PO3yMIiHHS
AHTUYTOMIWHUX TCHICHIIIM Ta BUKOPUCTAHHS CHUMBOJIIKH Y JITEpaTypi.

3aBAsiKM TIOTTMOJICHHIO y IIi TEMH S BUBUYMJIA TPOOJIEMH >KaHPY aHTUYTOIMIi Ta
XYZ0’)KHBOT'O CBITY aHTHYTOIIi, 1[0 JOTIOMOTJIO MEHi OUTbIIe 3pO3yMITH, SKi TEMH Ta

npo0JieMH MOXKYTh BioOpakaTuCi B CydacHUX TBOpaxX. BUBUEHHSI MICTa SIK TEKCTY Y
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JTEpaTypl AOMOMOIJIO MEHI PO3IIMPUTH CIPOMOKHICTh AHANI3ZYBATH CUMBOJIKY Ta
MNOTJUOUTH CHPUUHATTA XYAOKHBOTO 3MICTy. A PO3rJsJ TEeM HpO aHTHUYTOMIIO
MNIAIITOBXHYB MEHE KPUTHYHO OLIHIOBAaTH Ta aHalI3yBaTH JITEpaTypHi TBOPH,
MOTJUOJIIOBATH PO3YMIHHS CyYaCHUX NPOOJeM 1 CHPHUSITH PO3BUTKY KPUTUUHOTO
MUCJICHHSI.

[li TemMu Tpo aHTUYTOIMIIO, XYIOXKHIA CBIT Ta MICTO Yy JiTepaTypl HAJAIOTh
MOMJIMBICTh TJMOIIE Mi3HATH CydYacHY JITEparypy Ta il B3aEMOJII0 3 CYCHUIbCTBOM.
BuBueHHs aHTHYTOMIWHUX TEHJICHIIIN JT03BOJIAE OUIbIIE PO3YMITH MPOOJIEMH KaHPY,
aHaAMI3YIOUM iX BIIJ3E€pKAJIEHHS Y CY4acHUX TBOpax. JlOCHIIKEHHS XYA0KHBOTO CBITY
AHTUYTOIII CIIPUsi€ TIIMOIIOMY aHaNI3y Ta PO3YMIHHIO CITIOCOOIB CTBOPEHHS LIMX CBITIB Yy
miTeparypi. AHalli3 MICTa SIK TEKCTY JIa€ MOKIIUBICTh PO3IIMPUTH PO3YMIHHS CUMBOIIKU

Ta 11 BIUIMBY Ha CIPUUHATTS XyJI0KHIX TBOPIB.
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PO3JILI 2

3ACOBHU PENPE3EHTALIl MICTA MAMBYTHBOI'O B AHTUYTOIIIAX
XX CTOJITTA

2.1. Oopa3 micTa B pomani Osnoca XakcJi «IIpexkpacHuii HoBui CBiT»

Kawnra «IIpexpacHuii HOBHI CBIT» Oyia 3ajyMaHa SK «IypHa yTOIis», CATUPUIHHH
pomaH mpo mMaiOyTHe. [TomiTHYHA CTPYKTypa TaKOTro «paroy MpeCTaBIcHA K KOPCTKA
KacToBa i€papXis, CTAOUIBHICTh $IKOI YTPUMYETbCS BEPXIBKOIO 3a JOMNOMOTOIO
TpaHKBUII3aTOpiB. EKOHOMIYHA CTPYyKTYypa pomMaHy nepeadaydana BiICyTHICTb IPUBATHO1
BJIACHOCTI.

VY pomaHi BiJICYTHE TIPUBATHE JKUTTS, POJWHA BTPAvyeHa, a IITYYHE PO3MHOKCHHS
ctasio HopMolo. Jltofell mepeTBOpeHO Ha TBapWH Ta MporpamMoBaHi s (QYHKIIH y
nepkaBi-mypaimrHuky. OCHOBHA TeMa TBOPY IOJISITaE y BiIOOpaKeHHI YHIBEPCATBHOTO
MEXaHI3My CBITOBOi JepkaBH, jae racio «CrhiuibHicTh. IneHTHYHICTh. CTaOITBHICTEY»
npasisgue. Ha3zpa pomaHy mo3udeHa 3 mieKcHipiBebkoi apamu «bypsi», ne Mipanna,
noOyBaBIIIM HA YapiBHOMY OCTpOBI, BUTyKye: «O, npekpacHuii Hopuit CBiT, B IKOMY €
taki moau!». Ta Xakcii, BAKOPUCTOBYIOUH 111 CJIOBA, BKJIAJIA€ B HUX IPOHIIO, OCKLIBKH
BIATBOPEHHIA CBIT — JaJicKO HE MPEKPACHUH, a CKopirire Bce inrre [24, ¢. 10].

Anrnivicekuii mucbMeHHUK Ommoc Xakcii CTaB OJHUM 3 TEPIINX, XTO MOCTaBUB
MATaHHS IUIaTH 3a CBOE INMACIHMBE JKUTTS. Y CBITI, AKuH 300paxkye Xakcii, IS
Onaromoiyydsi HEOOXIHO YCYHYTH BCl MHCIUMI HENPUEMHOCTI — COIIaJbHY
HECITPaBeJIUBICTh, BIMHH, O1THICTH, 3a37pICTh 1 PEBHOII, HEUIACHY JIOOO0B, XBOPOOH,
apamu OaThKiB 1 JITEH, CTAPICTh 1 CTpax CMEPTi, TBOPUICTH 1 MUCTENTBO. HaTomicTh ke
JIOBEIETHCSI BIIMOBHUTHCS Bil «Cymioi ApiOHUI» — cBoOOAM: cBOOommM OyTH co0010,
cB0OOIM BHOOPY, CBOOOAM JIFOOUTH, CBOOOIM TBOPYOI, COIIATBHOI Ta IHTEIEKTYyaIbHOI
JISIIBHOCTI. XaKCyl 3MalibOBYE CYCIUJIBCTBO, OCHOBHOIO 17I€€I0 SKOTO € 3aJI0BOJICHHS

JIOJICBKUX MOTpeO, nepeayciM (i3uyHUX, Takuid coOl «CHOXKUBALBKUM pait». Cekper
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IacTs. JOBOJII MPOCTUH — BUXOBAHHS TLIAa Ta MO3KY Ma€ Ha METI NPUILEIHUTH JIOASIM
m000B 70 iX «HEBIABOPOTHOI cOLiabHOI moii». OmnucHu KuTia, SIK MPOCTOpY, J€
CKOHLIEHTPOBAaHA yXOBHA arMoc(epa Ta pOJAHHHI LIIHHOCTI, — BIICYTHI.

B nepxaBi, gky cTBopuB Xakcii, NMpaBUTh TexHOKparid. Ilicms KopcTokoi 1
KPOBOMPOJIMTHOI JIEB'SITUPIYHOT BIMHM HOBOTO 1 cTaporo cBiTiB HacTtasa Epa ®oppa.
[TucrMeHHHK HE BUTIQJKOBO MTPHCBOIB CBOEMY CBITY IM'sSi 3SHAMEHHUTOTO aMEPUKAHCHKOTO
iHKeHepa, 3acHoBHuKa «Ford Motor Company» — I'enpi @oppa. baratbom Bitomuii THM,
IO BiH BIEpIIE CTAaB BUKOPUCTOBYBATH MPOMHCIOBUI KOHBEEP MJIsI TOTOKOBOTO
BUPOOHUIITBa aBTOMOO1UIIB. KpiM Toro, oro ycrnixu B €eKOHOMIYHIN cdepl Jaau KUTTA
TAaKOMY HEMPOCTOMY IMOJIT €KOHOMIYHOMY HampsMKy, ik @opausm. Y cBiTi Xakcii
JITOYMCIICHHSI BEIETHhCS 3 POKY BHUITYCKYy Mojeni aBToMoOust «Dopa T». Icnye 1
maHoOJIMBe 3BEpTaHHs, «Horo (opaeniecTBoy, 1 Jaka — «popa 3 HUM», «popa Horo
3Hae». @opa — ock iM'st bora 1iei yromii. He BumaakoBo, 110 micis BIWHU B IEpPKBax
XpEeCTIB BIANMUISIIN BEPXIBKY, Tak 1100 Buiiia OykBa « T». XpecTUTHCS MPUTHATO TaKOK
«1-00pazHoy» [14].

MaiibyTHe — Miclie, JIe Bce JKHUBE 1] 3a00pOH0I0. Y Mail0yTHBOMY BCE CTBOPIOETHCSI
IITYYHO, 1 JIFOM OLIbIe HEe KUBOPOJIHI. BipHile, Taka MOXJIMBICTh 3aTUINAETHCS, ajie
CyBOpO 3a0opoHeHa. 3aIlIiHeH] MITYYHUM CIIOCOOOM SIUICKIITUHH BHPOIIYIOTh B
crieniagbHuX 1HKyOaTtopax. Llel mpoliec Ha3uBaeThCS «EKTOTeHe3». PaHilne TeXHOIor 110,
BUHaMneHy skuMmuch IldiTiHepom 1 KaBarydi, Oysio HEMOXKJIMBO 3aCTOCYBATH, a[kKe
3aBaXaJli HOPMH MOpaji 1 peiirii, 30KkpemMa B KHU31 WIEThCA MPO XPUCTUSHCHKI
3a00poHH. AJie Temep JKOJHUX CTPUMYIOUMX OOCTaBMH HEMae, JIIoJeH BUPOOIAIOTH
3TiHO 3 TUTAHOM: CKUTBKH OCOOMH TOT'O M 1HIIIOTO TUITY HEOOXITHO CYCIIUTHCTBY B JaHUIM
MOMEHT, CTUIBKH 1 TBOPATH. KpiM TOT0, ICHYIOTh I'ATH PI3HUX KacCT: alnbdu, O6eTH, ramu,
nenbtr 1 Encinon. ¥V it knacudikamii anbdu — 11e 1011 Mepuioro copTy, MpaiiBHUKA
pO3yMOBOi mpairi, a Encinon — moan HUKYO01 KacTH, 3/aTHI JUIIEC 10 OJHOMAHITHOTO
¢i3uuHOi mparii. Y KOKHOTO KJacy € cBos yHipopMma: anbda XoaaTh B cipomy, 6eTa — B

YEepBOHOMY, FaMMa — B 3€JICHOMY, JieJibTa — B Xaki, a Enciion — B yopHomy. Takum
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YUHOM, ISl CYCIUIbCTBA MalilOyTHHOTO MOTPIOHA MporpamMa, NoTpiOeH IIaH, ajie HISK He
IHAMBIAYaNbHOCTI. Lle miATBepKyIOTh TOJI0BHI 1€1, MPEACTaBICH] B YTOIII.

VY pomani-antuyronii «IIpekpacHuii HOBHIl cBIT» Xakcii Bce, 0 OyJ0 JOCATHYTO 110
®doppaa (HoBoro bora) — nepekpeciieno. Llporo He icuye. JIroauHi HeMae MOTpeOU 3HATU
MOMWJIKH MHUHYJIOro, mo0 OyayBaTu yTomito. Takox, ciioBa «Matuy», «0aTbKO» CTaIH
cuHoHIMamu HeueH3ypHi: «l'ocnonp Ham @peiin (Dopa) nepunid po3KpUB 3TyOH1
HeOe3neku ciMerHoro kutts...». «Our Lord Freud (Ford) was the first to reveal the
pernicious dangers of family life..» Came cim'sa, came Onm3bke OTOYCHHS (opmye
JOJUHY SIK OCOOUCTICTh. Auie ii OUIble HeMae, TOMy MeTa JIOCATHYTa 1 € KJIOHH. Y
pomani-antuyrornii «[Ipekpacuuit HoBuii cBiT» O. Xakcni: «1{fo 1iHy HaM JTOBOAUTHCS
IJIATUTH 32 CTAaOUIBHICTE. JloBeIOCsS BUOMpPATH MK IIACTSAM 1 THM, 1110 HA3UBaJIU KOJIUCH
BHUCOKHM MHCTEIITBOM. MU MOXEPTBYBAIM BUCOKHM MHUCTEIITBOM. MU HayKy TPUMAEMO
B IIOpax. 3BHYANHO, ICTHHA BiJ] IBOTO CTPaXKIa€. AJie IacTs MpoIBiTae. A qapMa HIi90TO
He JAa€ThCs. 3a IIacTs JTOBOIUThCS IutatuTe». «This is the price we have to pay for
stability. | had to choose between happiness and what was once called high art. We
sacrificed high art. We keep science in the dark. Of course, the truth suffers from this.
But happiness flourishes. And nothing is given for nothing. You have to pay for
happiness». Illnax yromii Xakcii TakKui, 1110 CYCHUTBLCTBO Oy/1€ HACKIIBHO IACIHBO, ajc
He Ji3HAEThCS Mo Ie. 1X «macTs B mpobipiii» € HemopyurHuM [20].

OTxe, MPUKIIAIOM CUCTEMU YIPABIIHHS, CX0XKO01 Ha OMHUCAHY MOJAENb XaKCl, MOXKe
ciyryBatu KHJIP. 3rimHo 3 iXHBOIO HOBOIO KOHCTUTYIIIEIO, KpaiHa BU3HAuUae cebe sK
coIianicTiyHa, 1o 3a0e3Medyye IHTePECH BChOT'O0 KOPEUCHKOTro Hapoay. TyT iCHYIOTbH
CYBOp1 KpUMiHAIBHI TOKapaHHs, a 0JIHA 3 OCHOBHUX (DYHKIIIM CHCTEMU MOJISATAE B 3aXHUCT1
BrIaau pexumy. OnHaK depe3 0OMEeXeHY JAOCTYIHICTH 1H(hOpMaIlli Moa0 BHYTPIITHIX
MO/, TpaBAWBICTh iHQOpMAaIi MPO PIBHICTH MEpell 3aKOHOM Y KOPEUChKOMY
CYCITUTBCTBI cTa€ miJ cyMHIBOM. Taka KpaiHa, BigoMa CBOEIO JKOPCTOKICTIO y cepi mpaB

JIOJMHU, CUCTEMATUYHO 3aTpUMye Oe3 CyAy THUCS4Yl MUCHUIEHTIB. 3TiMHO 3 3BITaMU
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HepxaBHoro nenaprameHTy CIIIA npo nmopymeHHs npaB moauau, ypanx KH/IP gacro
Kapae poJIuHy 3JIOYMHIISI Pa30M 13 CAMUM 3JTOUMHIIEM.

A nns cBity @opna (Xakcenl) nmpuMyc — Le KactoBa 010J0riYyHA CHCTEMa — SIKILO
JIOJMHI HAa 3aMOBJIEHHS 3 MIAIPUEMCTBA CYAWIOCS HAPOAMUTHUCS HE «alb(oro» a
«ETICUTOH», TO HOTo CIOTBOPIOIOTH Ha eTami iHKyOalii (OCHOBHAa maca JroAeil ass
BUPOOHUYUX MOTPeO 1HKYOY€ETHCS 1 KIOHYETHCS Ha MpeHaTanbHOMY ertami). [Ipu nupomy
JIOJIMHA HAPOJUKYETHCA 31 3HMKEHUMH PO3YMOBUMHU 1 (DI3UYHUMHU 3110HOCTSIMH, 1
CYCIUTBCTBO BHMArae€ BiJl HbOTO TOCTIHOTO MPUHOMY HApKOTHKIB JUISI KOPUTYBaHHS
MOBEIHKH.

Poman «IIpexpacuuii HOBUI cBiT» Onmoca Xakcial NpenCTaBisie YSIBICHHS PO
ileabHe CYCHUIBCTBO MailOyTHBOTO, JIE MICTO CTa€ BAXKIIMBUM €JIEMEHTOM CTPYKTYPH,
BIUTMBAIOYM HA XHUTTA W MOYYTTS MOTO MEMIKaHIiB. MicTO B pOMaHi ONMUCYETHCS SK
CydacHa  yTOIs, 3  BEJIMYE3HUMHU  OYIIBISIMH Ta  BHCOKOTEXHOJIOT1YHOIO
iHppacTpykTypoto. Lle cTBOproe BpakeHHS 171€aIbHOTO MICIIS, ajie 3a Ii€f0 30 BHINIHICTIO
XOBAETHCS TEMHHUM 01K KOHTPOJIIO Ta 0OOMekeHb. KynbTypa B MICTI poMaHy BU3HAYAETHCS
HE JIMIIE pO3BaraMu, a i KOHTPOJbOBAHUM MHUCTEHTBOM. MHUCTEITBO CIYKUTh 3aCO00M
HMIATPUMKH CTaOUTBHOCTI Ta CIHpHUse€ (OpMYBaHHIO TEBHOTO IMIIKY, SKUWU BIAMOBITAE
ineanam Biaau. BuUKOpUCTaHHS TEpPEOBHUX TEXHOJOTIH YMNpaBIiHHA Ta KOHTPOJIIO
CTBOPIOE BpakKeHHs ifeanbHOCTI. IIpoTe, €THYHI acmeKTH BUKOPHCTAHHS TEXHOJIOT1H
MOPOJIKYIOTh 3alTUTaHHS 111010 CBOOOJIM Ta MPHUBATHOCTI MEIITKAHIIIB.

OO6pa3 micta B poMaHi Ma€ CyTTEBUH BIUIMB Ha TICHXOJIOTIIO MEpPCOHaXIB. BoHM
aJanTyIOThCs 10 CTBOPEHOTO 171ealy, aje BOAHOYAC BiAUYBAIOTh BHYTPINTHIA KOHQPIIKT
MDK OYIKyBaHHSIMH CYCHIJIBCTBA Ta CBOIMH ocoOMCTHUMH OakaHHSMH. IMimxK MicTa B
«IIpekpacHOMYy HOBOMY CBITI» € CKJIQJHOI0 CYMIIIIIO imeanizamii Ta KoHTpomto. e
MICTO HE TUIBKHU CIIYXHUTh CIIEHOIO JUIsl PO3BUTKY MOJIIN y pOMaHi, ajie i CTa€ CHMBOJIOM
B3a€EMOBITHOCHH MDK 1HJAMBIIOM 1 CYCHLIbCTBOM. Horo iMimk CTBOPIOE TJIO JJIs
pPO3ropTaHHs TEMHU KOHTPOJIO, CBOOOJM Ta €TUKH, 10 pOOUTH LI pOMaH HE JIMIIe

HayKoBO-(paHTaCTUYHUM, aje ¥ ranmboko (utocopcbkuM TBOPOM. IMIIK CTBOpPIOE
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BHYTPILIHIA KOH(QIIKT, KOJIM MEIIKAHI[1 TOYMHAIOTh YCBIIOMIIIOBATH I[IHY 17I€aIbHOCTI Ta
BTPATU 1HJUBINYaJbHOCTI. XaKCIi YSBIS€ MICTO SK MICIE, /1€ KOXKEH acleKT MXUTTS
KOHTPOJIIOETHCA: B/l PO3Bar 1 BIAMOYMHKY 10 poOOTH Ta CYCHIIBHUX CTOCYHKIB. Jlroau
KUBYTh y CTaOUIHHOCTI, ajie 3a I[IHOIO BTPATH 1HJMBIIYyaJbHOCTI Ta CBOOOIU BUOOPY.
IMipxk  micTa y 1IbOMY KOHTEKCTI CHMBOJII3yE TIepeBary KOJICKTUBI3MY Hal
THAUBITYaJII3MOM.

3 ogHOTrO OOKY, MICTO TMpPEJCTaBJIEHE K BUCOKOTEXHOJOTIYHE 1 0JaroycTpoeHe, 3
no0pe OopraHizoBaHMMHU pO3BaramMu Ta MOCIYraMu JJis MENIKAHINB. 3 1HIIOTO OOKY, Iis
1leajibHa KapTUHKA [TPUXOBYE TEMHI CTOPOHHU CYCIIIBCTBA: MOBEPXHEBICTh, BIICYTHICTh
€MOIIIITHOT TTMOMHY, BTPATY JIIOACHKO1 pupoau. OCHOBH1 PUCH MICTa y pOMaH1 MOXHa
pO3TIIAJIaTH K aJeropiro Ha MPOOJEMHU KOJCKTHBI3MY Ta TUKTATypH, JIe KOHTPOJIb
13071511111 B1J] BIACHUX MOYYTTIB Ta JYMOK € HAWBKJIMBIIIIUMHU aCTICKTAMH.

O6pa3 micTa y poMaHi BIATBOPIOE 1ICI0 11€aTbHOTO CYCIUIbCTBA, ajie TaKe i/ieaibHe
CYyCHUTBCTBO BHUSBIISETHCS BUITAJICHUM BiJl pPEalbHOCTI. 3a MAacKOK0 OJaroycTporo
XOBA€THCSI CUCTEMA KOHTPOJIIO, 10 MIATPUMYETHCSA IITYYHOI PEAbHICTIO Ta LTI03IEI0
macTs. MicTo CTBOPIOE BUAMMICTH TAPMOHI1, ajie 3a IIIHO0 3arajIbHOTO MiAMOPSAKYBaHHS
1HAMBIIA BOJII CHUCTEeMHU. Takui IMUDK MicTa aKTUBHO MIAKPECTIOE KOHQIIKT MiXK
i71eamaMu TPOMaJIChbKO1 CTaOLILHOCTI Ta cBOOO 00 ocobucTocTi. BiH crioHykae yntaya
70 PO3AYMIB MPO IIHHICTh 1HAWBIIYAJLHOCTI B YMOBaX KOJICKTHBHOI TrapMOHIi Ta Tpo
IiHY, Ky MU IJIATUMO 3a MIATPUMKY 1JIeaJIbHOT0 00pa3y MaiiOyTHBOTO.

VY «IIpekpacHOMY HOBOMY CBITI» € KiJIbKa IIKaBUX ()aKTiB, MOB'I3aHUX 3 00pa3oM
MicTa:

1. bpaBypHe npencraBiaeHHs MaiiOyTHROTO: MICTO Yy poMaHi BTUTIOE 17ICI0 171€aJIbHOTO
CYCIIUTbCTBA, /1€ KOXKEH aCIEKT JKUTTA KOHTPOIIOETHCSA Ta ONTHUMI3yeThes. Omuc micTta
HaJIa€ BPAXCHHS BETMYE3HO1T TOKTPUHU 3a0e3neueHHs] KOM(DOPTY Ta pO3Bar s KOXKHOTO
MEIITKAHIIS.

2. BimcyTHicTh IHAWBIMYaldbHOCTi: MICTO y pOMaHi BigoOpaka€ KOJEKTHBI3M Ta

BIICYTHICTh YHIKQJIBHOCTI. JIIOAM y IIbOMY CYCHUIBCTBI HE MAaOTh MOKJIMBOCTI BUIBLHO
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BUpakaTu ceOe, ab0 BIAXWIATUCS BiJ 3araJlbHUX HOPM, IO CIpUSiE€ BTpaTi
IHAMBITYAJIBHOCTI.

3. TexnonoriyHu Mporpec: MiCTO B pOMaHi PeJACTaBICHE IK BUCOKOTEXHOJOTIUHE,
3 YHCICHHUMH BUHAXO0JJaMU Ta PO3BaraMu, SKi peryirol0Th €MOITii Ta CIPHIHATTS )KUTTS
MEIIIKAHIIIB.

4. KoHTpoab Ta MaHINyJALIs: MICTO y pOMaHi CUMBOJI3YE CUCTEMY KOHTPOJIO Ta
MaHINyJIAMil, M0 TIATPUMYE MOPSAOK 1 Biaay. BoHo mokasye, sik TEXHOJIOTIS Ta
colliaTbHa 1H)KEHEPisl BUKOPUCTOBYIOTHCS sl (DOpMYBaHHS 1 yTPUMaHHs TPOMaJICHKOTO
HOPSIKY.

5. Kputnka koHpopMizmMy: 00pa3 MicTa B poMaHi BiloOpaxkae KpUTUKY KOH(DOpMIZMY
Ta 3arajbHOi MPUHHATHOCTI, € IHAUBIAyabHICTh 3HMKAE Ha KOPHUCTh KOJCKTHBHUX
HOPM.

i bakTH CHiIBHO CTBOPIOIOTH BPAXKEHHS 171€JIbHOTO, ajle OJJHOYACHO 3arPO3JIMBOIO
MICTa, JIe IMIJ[K BUCTYIIA€ SIK MacKa, 3a sIKOI0 XOBA€ThCS CUCTEMA, 1110 KOHTPOIOE KOKEH
acTeKT KuTTs moaei [41].

Y pomani «llpexkpacHuii HoBHiM cBiT» Omnmoca Xakcii HE 3TalyeTbCS KOJHE
KOHKPETHE MICTO Y 3BUYaHOMY PO3YMiHHI IIbOTO CJIOBA. 3aMICTh I[bOTO, AaBTOP CTBOPIOE
MalOyTHE CYCHUIBCTBO, K€ (PYHKIIOHYE Ha piBHI riobanbHOi cuctemu. [lis pomany
BiIOyBa€ThCsl y CBITI, J€ HaIlOHAJIbHI KOPJAOHM Ta KOHKPETHI MICTa MalOTh MEHII
3HAUYIIE 3HAYEHHS, OCKUIBKUA TOJOBHUM € CBITOBHMM TMOPSAIOK Ta CHUCTEMa KOHTPOIIIO.
3aMicTh LIBOTO, YBECh CBIT Y pOMaHI OpraHi3OBaHWN 3a MPHUHIIMIAMH KOHTPOJIIO Ta
CIIO’KMBAIIBKOT KyJIbTYpH, aje KOHKPETHI JIOKaIlli He PO3KPUBAIOTHCS B icTOpii. Xakci
boKycyeThCs Ha 171eX, KOHIICTIIIISX Ta COIIAIbHUX CUCTEMAX, K1 MePEeBAKAIOTh Y IIbOMY
MaiiOyTHROMY CBITi, @ HE Ha KOHKPETHUX reorpadiuaux Micipx [18].

«IIpekpacHuii HOBUH CBIT» HAMHEHUMOBIPHIIINIA 3 TOYKHU 30y MOJITUKHA: TOTATITAPHI
peKUMH HE ICHYIOTH JOBro, Ta ¢ TIpomaraHja ToTajiTapHOoi imeonorii cebe
IUCKpenutyBaia micias ['itiepa, a OT CyCHUIBCTBO, JI€ IO-CBOEMY TIapaHTOBAHO

I[ACIIMBUNA KOXKEH, MOXXE HACTYNUTH JErko 1 HenomitHOo. Tpeba TUIbKM JOBECTH
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JE€MOKpaTH4YH1 IHCTUTYTH JI0 MOBHOI JAerpajallii 1 MaKCUMaJIbHOIO 3JI0BXKUBAaHHS BJIAJI0I0
TUMH, XTO 3aKpINUTh CBOIO Biaay Ha OI10JIOTIYHOMY pPIBHI 3a JOMOMOTIOI0 HE MpPsMOi
CHaJILINHHY, aJie CIIPaBXHBOTO PO3IIApPyBaHHS BU/IiB.

«IIpekpacuuii HOBHMM cBIT» Oinjgoca Xakcii BTUIIOE€ YSBJIEHHS MpO 1JealibHe
CyCHUIBCTBO, 3MaJbOBYIOUM MalOYTHE, JI€ MICTO BUCTYIA€ CHMBOJIOM KOJIEKTHUBI3MY,
TEXHOKpATIi Ta 3araJiIbHOr0 KOHTPOJIIO. IMIJI’K MICTa Y IIbOMY TBOPI € CKJIaJHOIO MaJIITPOIO
i1eanizmMy, 10 NPHUKpAIleHWd Ha TOBEpPXHI, aje BIACTYNA€ Bl peagbHOCTI uepes
NaHyBaHHS MITYYHOI TapMOHII.

Bizis micta y «IIpekpacHoMy HOBOMY CBITI» € METOI0 CaMO NPOEKTYBAaHHS Ta
colLlialibHOI 1HXeHepii. BoHo cTae MicuieM, e JOMIHYE TEXHOJIOT1s, BJIaJla Ta KOHTPOJIb
HaJ[ 1HAWBIIOM, MIJCUIIIOIOYN BPaKCHHs 17cajbHOI TapMOHII, ajie 3a I[IHOI BTPAaTH
JOJICHKOT TPUPOAU. MicTO Y IIbOMY CBITi € CHMBOJIOM KOJIEKTHBHOTO ITIAIOPSIKYBaHHS,
Jie IHIUBITyaIbHICTh 3HUKAE HA KOPUCTH 3araJIbHUX HOPM Ta IIHHOCTEH, BCTAHOBIICHUX
CUCTEMOIO.

Xoya MICTO B poMaHI HE Mae KOHKPETHOI JIoKarlii, #oro oOpa3 BimoOpakae
BIpTyalbHY pealibHICTh, JI€ 1eajJbHICTh BIJOKpPEMJICHA BiJl €MOIIMHOI TIUOWHM Ta
1HAUB1NYyaIpHOI cBOOOIM. L5 i1eanpHa KapTHHKA MPUXOBYE TEMHI CTOPOHH KOHTPOJIIO Ta
BTpaTH JIFOACHKOI CYTHOCTI. MICTO B pOMaHI CHMBOII3y€ pPYWHYBAHHS JIHOJCHKOT
IICHTUYHOCTI Yepe3 JOMIHYBaHHS IITYYHHUX IIIHHOCTEH Ta MIAMOPSAKOBAHICTh 1HIMBIIA
CUCTEMI.

3aranpHuil 00pa3 micta B pomani «IIpekpacHuii HOBUI CBIT» CTA€ CUMBOJIOM TOTO,
SK TparHeHHS JI0 11€abHOCTI Ta KOHTPOJIO MOXE MPU3BECTH JI0 BTPATH JIFOJCHKOT
imertuunocti. Y  «lIpekpacHomy HOBOMY CBIiTI» MiCTa CTalOThb CHMBOJIOM
OpraHi30BaHOTO CYCIIUJIBCTBA, JI€ KOXXEH acCleKT >KUTTS KOHTPOIIOEThCS. Micta €
eJIEMEHTaMH CHCTEMHM, SKa IIparHe 10 CTaOLIbHOCTI, 3PYYHOCTI Ta KOH(OpMi3Mmy.
ApxiTeKTypa, TEXHOJIOTIi Ta pO3TalTyBaHHS MICT MOXYTh BigoOpa)kaTH If0 BIamy Ta
KOHTPOJIb, CTBOPIOIOYH BPAKEHHS 1I€alIbHOI CIUTBHOTH. MicTa y poMaHi MOXYTh OyTH

CHUMBOJIaMH COIIAJIbHOI 1HXEHEPIi, /1€ J0JIel BUXOBYIOTh Ta IPOrpamMyIoTh JUIsl IEBHUX
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poJieii Ta ymoB. BOHM MOXXYTh Tak0X BIIJI3€pPKaTIOBATU BIACYTHICTh 1HAMBITYaIbHOCTI
Ta KpPEAaTUBHOCTI, OCKUIbKM KOXEH acleKT MicTa JOCKOHAJO MIAKOPSETHCS

YHI(1KOBAaHOMY MOPSAJIKY.

2.2. 3o0pa:kenns Jlongona B pomani Ixxopaxa Opyena «1984»

Hoxopmx Opyemn (1903-1950) 3aiimae ocoOiuBe Miclie cepell MUCbMEHHUKIB,
cTaBIIM BiloMuM y Bchomy cBIiTi. Y 1984 poui FOHECKO oronocuno ioro poxom
poMaHy.

Poman «1984», onyOnikoBanuii y nunHi 1949 poky, BUKIMKaB pi3HI BIATYKH BIJ
3axOIJICHHs 10 BiIKWAaHHA. ABTOpa 0cOOIMBO TypOyBaJlo HEPO3YMIHHS CIIPAaBXHBOI
METH TBOPY KpUTHUKaMU. [1ies moaidHoro pomany BuHUKIA y Opyesia me B 1943 poui
nig yac Jpyroi cBiTOBOi BiliHM, 1 TOYATKOBO BiH Ha3uBaB Horo «OcTaHHINA YOJIOBIK Y
€Bporni».

VY pomani «1984» Opyenn obupae ¢hopmMy HENPSIMOTO MOHOJIOTY, SIKa JO3BOJISIE
YUTA4YeBl BIIUYTH BIpTYadbHUM (PaHTACTUUHUM CBIT «3CEPEIUHUY», YV BCIA CKIQJTHOCTI
BIJTHOCHH, CX0XXHX Ha peaybHICTh. Lle cTBoproe epekT KOMIT'IOTEpHOT I'PpH, MOIIOHUM 10
BpakeHb Bin pinbMy «MaTpuIlsi». CBIT, YTBOPEHUN CBIIOMICTIO Cy0'eKTa 1 CHCTEMOIO
YIOPSIKOBAHUX CBIIOMOCTEH, CIIPUIUMAETHCS SIK €IMHUH 1 peaIbHHMA.

AHTHYTOIIYHE CYCIUIBCTBO B poMaHi «1984» BUKIMKae acoriamii 3 paasHChKUM
cycniutbcTBOM 3a 4yaciB Cramina. Tam iCHye «MIHICTEPCTBO TpaBIW», SKE MaHIITYJIIOE
ICTOpi€0, 3MYIIYIOYM TPOMAJSIH BIPUTH BUKPUBICHIM peanbHOCTI. Yepes I0JIeHH1
MPOTaraHANCTChKI aKIlil Ta MaHIMYJIAIIT HACEIIEHHS YTPUMYETHCS y CTPaxy.

Poman poskpuBae cBIT, NMOMUICHUN Ha JEp)KaBH, 110 BEIyTh BiMHY 3a Biamy 1
BTPUMYIOTh CBOIX T'POMAJISIH y BIIIUICHH] Bij 1HIIHX. [xHi BimHOCHHM moOy/10BaH1 Ha
MPOTUCTOSTHHI i BOPOXKHEHI, 110 MIATPUMYIOTh CTpax y HaceleHHs. BiifHa CiyXuTh Jist
MMOBHOTO KOHTPOJTIO BCEPEANHI KpaiHH, a HE TUTHKH TSI BIAAN HAJ| IHITUMU TEPUTOPISIMHU.

lomo croxery, Oxeanis 3 1nentpoM y Jlonmoni oxorumoe Benmky bpuraniro,

[TiBHiuyny 1 [liBneHHy AMEpUKHU Ta CTAHOBUTH OAMH 13 TPHOX CBITOBUX OJIOKIB MOPYY 3
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BopoxkuMu €Bpaziero Ta AcTtaziero. Lle mnomineiickke CycnuibCTBO, SKE BIJJaHE
MPUHIKMIIAM AHTCOIY (aHTJIICHKOTO COIIa3MY ), /1€ BCE 1]l KOHTPOJIEM BJlaJ iy — Mpatis,
0COOUCTE JKUTTS, BUIBHUM Yac rpOMaJisiH, iXHi Jii i HaBITh TYMKH.

VY wiit cucremi roioBHUM repoil, Yincton CMIT, I COpoK, OyB JIMIIE HEMOMITHUM
KPY>)KEUKOM B MEXaHi3Mi npurHiueHHs. JKuBIIM B HEBENUKIA KBapTupl, YIHCTOH
CIocTepiraB 3a KO)KHAM KPOKOM Yepe3 IBOCTOPOHHIH TeneekpaH. OTHOTO JTHS BUPIIIUB
BECTH TAEMHMH IIOJICHHUK, OOpaBIIM MiCIle, HEJIOCTYIHE JUIsI OOJIIKY TEICCKPaHOM.
[Ipote onna ¢pasa, «I'erb Crapmoro bpara!», HecnoaiBaHo 3'sBuiiacs B MOro 3anucax,
10 BUKJIMKAJIO CTpax Iepe]] BUABICHHSAM IXHBOTO INMOJACHHWKA. HactymHoro nHs Ha
poOoTi YiHCTOH cTapaHHO BUKOHYBAaB 3aBJIaHHS — TMEPENUCYBaB MUHYII MOl Tak, sIK
noTpiOHO Biajal B Toi MOMeHT. Lle o3Hauasno, mo napris Bu3Ha4yayia MuHyse. | ko 1e
HE BIJNOB11asIO0 ii moTpedam, To (hakTH 3MIHIOBIKCS BIIMOBIIHO.

INomoBHMIA repoit — crnadbka ¢Gi3MYHO, ajge Mae BHYTPINITHIA 01, Oa’kaHHS BUIBHOCTI,
CWIbHY TIaM'siTh, He Oaxkatouu 3a0yTu. Opyesul BBaKaB, 110 TOTAJITAPHUN pexum Oye
TPUBAJIMM, JIUIIE KOJU MO30aBIATH JIOJEH MPIiid, CIIOrajiB, 3BU4aiiHOI MOBH 1 3HUINATH
iXHIO TiAHICTh. B yMoBax, siki CTBOPUB BiH, BiAYaiyIllHa Ta TOJIOJHA 1CTOTA JIETKO
migKoproBaiacs. BiH J0OBIB, 10 CBOOOJHA OCOOHMCTICTh — II€ TOHATTS, SIKE MOXKE
3MIHUTHCS, SIKIO JIFOAWUHY IMOCTIMHO MYYHWTH, 3BOJSIYM ii 10 CKOPIHYEHOI iCTOTH, IO
JIMIIE MOJIUTHCS IPUMUHUTH (pisuunuit 611b [3, c. 32].

OCHOBHA CYTHICTh KOPCTOKOCTI CUCTEMH TOJIsSITalia B TOMY, 1110 BOHA BUMaraja Bij
JIOJIMHU HE3A1MCHEHHUX BUMOT, PO3TJISAIal0uX KaTyBaHHS SIK TECT: SKIIIO BU BUTPUMAETE,
BU 3aJMIINTECS JIIOAMHOIO, SKIIO HI — Bac BBAXATUMYTh 3pamHukoM. Opyemn, sk
I'YMaHICT, HaMarapcsl BiIHOBUTH T1IHICTh JIIOJIUHHU, STKa HE MOTJIa CTaTH BIIIIOBIIHOO 10
KOPCTOKUX CTaHJAPTIB. TakuM 4MHOM, BiH MEPIIMM MOYaB KPUTHUKYBATH HE CIAOKICThH
KEPTBH, & )KOPCTOKICTh CAMOT'O KaTyBaHHSI.

Takox, B pomani Opyenna mpuCyTHS IIiKaBa KOHIICMIsl Biamu. Jleski KpUTHUKA
Bim3Hauanu, mo Opyemn moka3zaB B JIOMSX HECTPUMHE TMPArHeHHs 10 BIaJAH Ta

ACMOHCTpPYBAB, K BJldJla HaJda€ 3aJOBOJICHHA JIMIIC 4YCPC3 BII3HAHHS MOXKJIMBOCTEH
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peamizanii noteHmiany. L{g ines BuHuMkana 3 po3yMmiHHa Opyemiom crnerudikun XX
CTOJIITTSI Ta WOro ICTOPUYHOrO KOHTEKCTY. BiH cTBepKyBaB, 110 60poThOa 3a Biaxy
BIIOYBA€ETHCS Cepell MPEICTaBHUKIB CEPEIHBOIO KJIAacy, KOJIM HUXKUI KIACH TYpOYIOThCS
JUIIe MpOo IIOJEHHE BUKMBAHHA, a BEPXHI BXK€ MalTh Biaay. Bnama B 1[boMy CBITI
KOJIEKTHMBHA, TpeJICTaBIeHHsAM 11 € Benukuii bpar, a iHTepecu €T CTaBUIUCS BUIIE
0coOUCTHX JIJ1s1 30€PEKEHHS CTATYCY.

JlepxaBa B pomani Opyeiia pydHy€e OCOOUCTICTh, MEPETBOPIOE JIIOJUHY PI3SHUMHU,
HaBITh HEMOXJIMBUMHU MeTosaMu. Lle BimoOpaxkeHHs1 BiOyBaeThCs B Tinep0oIi30BaHin
¢dopmi: BapTiCTh TYT MAIOTh JIMIIIE BEpXHU, a HaBUIY — Benukwuii bpar, 3a HUM — uieHn
BHYTPILIHBOI MapTii, MICAS HUX — I1HIII WICHH MapTii, a caMe KapaTelqi, Harjsjaadl Ta
npariBauku MinictepcTBa Jlro0OoBi. [loTiM #WayTh «mposerapi», skl 3a0e3MedyroTh
CYCIUJIbCTBO, aj€ JKUBYTh y OIIHOCTI Ta ITHOPYBaHHI, 1HIOKTPMHOBAaHI MAaCOBHUMH
po3BaramMu. OCHOBHHIA 3MIiCT pOMaHY TOJISITAE Y PO3KPHUTTI ICTOPii KOXaHHs, [0 3HUKAE:
KoxaHHs YincToHa 1 Jxyiii, sike nmepepocso y NpoTecT, a MOTIM 3HUILEHO Yepe3 TOPTYPH,
110 3POOUITH HOTO OE3JIFOTHUM.

Poman JIxopmka Opyenna — 1ie KHUTa-00poTh0a 3a JIIOJICBKY OCOOUCTICTH, 3a i
mpaBa, 3a TIIHICTh, 3a cBoOoay. lle cwibHe, emorlriiiHe mparHeHHs 10 cBoOoau. Ha
BIIMIHY BIiJl apUCTOKPATHYHOI'0, CTPHUMAHOro Xakcii, mucbMeHHUK Opyei, sSKui
ciykuB B bipMi 1 i1 yac TpoMajiTHCHKOI BiiiHU B IcniaHii BOroBaB 3a pecnyOJiKaHIIIB, HE
MOKE HE TIEPEeKMBATH 3a CBOT'O I'epos, a/Ke Tepoil — CHMBOJI X04 1 O€3yCIIIIHOI, aje
O60poTbOM 3 HecBOOOMOI0. Xoda MHUCPMEHHHMK CHMIATH3yBaB KOMYHICTaM, aje
TOTaJliTapHa BJIaJla BUKJIMKAJIa B HhOMY OTHIY.

AHTHYTOIIYHE CYyCTIBCTBO, SIKE MpecTaBieHo y pomaHi «1984» JIx. Opyena, mae
0arato CIuIbHUX PUC 3 PAISTHCHKUM CYCIIUTBCTBOM 3a yaciB CTasiHa. Y IbOMY «HOBOMY
cBiTi», B OkeaHii, icHye «MinictepctBo [IpaBan» — 11e OCHOBHUM IHCTPYMEHT MOJITUYHOT
JiHIl, 1€ OJHYy YacTUHY MHHYJIOro 30epiratoTh, iHIIY (anbCU(IKyIOTh, a TPETIO
3HMIYIOTh. MiHicTepcTBO JlocTaTKy BiAMOBimae 3a €KOHOMIKY (PO3YMIirOYH, IO TIIIAHU

3aBXKAU TEPEBUKOHYIOThCS), a MinictepcTtBo CBiTYy — 3a BiiichbkOBi crpaBu. lIpote
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HalOuIbIl >xkaxnuBe — MiHictepcTBo JIr0OOBI: 1€ Oe3BIKOHHAa OyAiBIsA, OTOYEHA
KUTOMETpaMH KOJIFOUOTO JAPOTY, A€ BIIOYBAa€ThCA NPUTHIYEHHS Ta KaTyBaHHS, SKe
MPHU3BOIUTS JIO JIJAMAHHS JIF0ChKOT Boui [39, c. 3].

Hapn ycima minicrepctBamu Bapto Benukuii bpat — nigep Oxeanii 1 equHo1 napTii
Awnrcony. HeBioMo, 4u crpaBKHs BiH OCOOHUCTICTh UM € JIMIIE 00pa3oM, CTBOPEHUM
Mpornarasjiow. Y poMaHi BiH 3yCTPI4a€ThbCsl TUTBKH sIK 300paKeHHS 3 IJIaKaTIB: YOJIOBIK,
COpPOK IT’SITh POKIB, 3 MHUINHUMH YOPHMMH BycaMH. B #oro o0Opa3i HEBa)KKO BrajaTH
Crarina.

V¥ micti JIoH0H, siIKe CTBOPEHO y pOMaHi, BiI0OYBA€THCSl OOCTPLI, JIFOIU TUHYTh, IPOTE
BOpOTa CIIOCTEPIraloTh JIHILIE Yepe3 eKpaHH. Horo im's — Emmanyens I'ongcrenn. Lle
3panuuk Oxeanii, Bopor Benukoro bpara 1 nigep Bopoxoi nepxkaBu €Bpa3ii: «Bucoxie
€Bpelicbke 00IMYYs, JIETKE CHBE BOJIOCCS, HEBEIMYKA OOpiIKa, pO3yMHE, aje BOJTHOYAC
JICII0 HETPUEMHE; JOBTUH TOCTPHUN HIC 3 OKyJISIpaMu, IO CIOB3aJIH Maike Ha CaMHid
kinerpy. «Withered Jewish face, light gray hair, small beard, intelligent, but at the same
time somewhat disagreeable; a long, sharp nose with glasses that slid almost to the end».
300paxenns [omncreitna mae BiaTiHOK JleBa Tponpkoro. Takum dYHHOM, aBTOP
BIATBOPIOE icTOpruHy 00poTHOY Mixk Tporbkum i Craninum. [20, c. 5].

Opyenn BUKpHUB 0OCOONHMBY (Pi1ocodito TOTAIITAPHOIO YCTPOK — JIBO3HAYHICTD,
BBEIYYH CICIIATPHUN OPUINIHUN TEPMIH — «JTYMKO-3JIOYHMHY» Ta KOO MOBHUM BapiaHT
— HOBOSI3. Y poMaHi BiH yBIB noaatkoBuii ece «lIpo HOBOs3», e po3KpuBae 0a3oBi
OpUHIMIHN 11i€l MOBU. HOBOSI3 BIATBOpIOE AaHTTINCHKY, 3MEHIIYIOYH CJIOBHHK Ta
CIPOIIYIOUM TpaMaTU4HI mpaBuia. ['ooBHA MeTa I1i€T MOBU - BUKJIIOYHTH CIIOBA YU
BUpPAa3H, K1 OMMHUCYIOTh CBOOOIY, PEBOIONII0, 200 OyAb-IKUil OMO3HUIIITHUI MUCIICHHS.

JIBO3HAYHICTH TIPHUBEIIA TOJIOBHOTO Teposi, BincTona Cwmira, 10 BUCHOBKY: «CB0OOIa
— 1Ie 3MOTa CKa3atH, 110 JIB1 IUTIOC B — YOTHPH. SIKIIo 11e 103BosIeHO». «Freedom is the
ability to say that two plus two equals four. If it is allowed». XKutemi cBity 1984 He MaroTh
icTopii, sSIKY MOXHa Tiepenucatd, abo 00'€KTHBHOI PeanbHOCTI, 3aJUIIAETHCS TUIBKH

3nopoBuil ray3n. Takum yumHoM, Opyemsl y poMaHi JAEMOHCTPY€E HE3IHCHEHHICTb
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MIPUIYIICHHS, 110 IEMOKPATisi MOXK€ ICHYBAaTH B CYCIUIBCTBI, 1110 TOTYETHCS JI0 SIEPHOI
BiliHH, a pOOUTH II€ YSABHO Ta MepeKkonanBo [27, c. 15].

300paxxennsa Jlongona B «1984» Jlxopmxka Opyena CTBOPIOE AYXKE BpPaKarOuHid
o0pa3 MicTa, siKe MiJJlaHe TOTAJIbHOMY KOHTPOJO Ta pemnpecisiM. Onuc OyaiBeib
MinicrepctBa IlpaBau Ta iHmUX CTpYKTYp B JIOHAOHI, sIKI BigoOpa)karoThb BIaly Ta
cTpuMaHicTh. Onuc ByIHIlb, OPYKIBOK 1 TOBIIMHH CTiH, K1 CTBOPIOIOTh BIAUYTTSI YTUCKY
Ta oOMexeHocTl. PeanmicTUyHMII omMC MICBKOIO MPOCTOPY BKa3zye Ha 3BY)KEHI
MOXJIMBOCTI JIJIs1 THAUBITYaTbHOCTI. 300pakeHHS TeJIEEKPaHIB Ta KaMep CIIOCTEPEKEHHS,
SIKi 3aTIOBHIOIOTH KOKEH KyTOK JIOHJOHA CTBOPIOE BPaXKEHHS TOCTIHHOTO KOHTPOJIIO Ta
BIZICYTHOCTI TpHBaTHOCTI. Omnuc aTMocdepu cTpaxy, sika MPOHU3YE KOKEH KYTOYOK
Micta. BimayTTs 3arpo3u Ta MOKJIMBOCTI TOKapaHHS 3aBXK/IU MPUCYTHI.

3o0paxenns Jlongona B pomani «1984» Jlxopmxa Opyena € BpakalodyuM Ta
BYXIMBUM acCIICKTOM, KU JIoroMarae MiJCHINTH TJIMOOKUW 3MICT TBOpY. MicTo, K
CII€Ha TOJ1/, CTa€ CUMBOJIOM TOTAJITAPHOTO PEXKUMY, J€ KOKEH KaMIHUYHUK OpYKIBKH 1
KOXX€H KYTOK BYJIMIII BUTOHUYCHO BHOYAOBaHI, ajie Iie¢ OyAIBHUITBO HE IIPOCTO
apXITEeKTypHE — I1€ CUMBOJI KOHTPOJIIO 1 migkopeHHs. JIonmoH B «1984» BinOuBae temy
0e3xKaNnbHOCTI Ta Oe3MepepBHOTO KOHTPOJIO, M0 € OCHOBHUMH €JIEMEHTaMH
TOTaJITAPHOTO CYCHUIBCTBA, 110 Mpornonye J[xxopmk Opyen. MicTo ctae meTadoporo st
3arajibHOi MiJJITAHOCTI Ta BTPATH OCOOMCTOI CBOOO M, BUpAXKatOUl HE TUTbKU (i3UUHUN
nei3ax, aje M JyXOBHUH CTaH CYCIUIbCTBA, III0 BUYKUBAE IT1JT TIIFOUUM OKOM BJIaIH.

[Ticns aHamizy 1bOro TBOPY CTa€ OYEBHUIHUM, IO aBTOP, 300pa’kar0uu KOHKPETHY
HOJIITUHYHY CUCTEMY, OYB CBOTO pojly HOBaTopoM. [HHOBaIliHIcTh Opyeiia nossraia He
JIUIIE B BIZIMOBI BiJl BEJIMKUX TPAJAMIIII, ajie i y BIIMEKYBaHH1 BiJl Cy4aCHOCTI, siKa cTajia
IUTITHUM JDKEPENIOM IS CTBOPEHHS AHTUYTOIMIMHMX HACTPOiB; MJIsi CATUPHUUYHOTO
OCMUCJICHHSI 00paB rpoOTECK.

Tomy He AMBHO, 1O 1IeH TBIp CTaB HACTUIbKU B1IOMHUM. BiH BiIKpHB 04l CBITY Ha
peanbHy 3arpo3y, Ky CTaHOBWJIA [IJIsl JIIOJICTBA OULTBIIOBHIIBKA JIepKaBa-MOTBOPA.

brnaromapst tomy €Bporma 1 Bechb CBIT ctayiiv Ouibil oOepexxHuMU. Cam 3HAMEHUTUH
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aHrmicbkuil nucbMeHHuK Jx. Yelin y cBiii yac 3ayBaxkuB: «He MoxkHa ckazatu, 110 JBa
pomanu — «1984» Opyemna Tta «Hiu ononynni» Kectinepa — 3ynuHWIM mpuxia
TOTaIiTapu3My B €BpOILy, ajie BOHU BiAIrpaiy BEJIUYE3HY POJib y IIboMY Tiporieci» [19].
bes cymuiBy, Jlxxopaxy Opyenny HaleXuTh BeJIMKa 3aciayra B TOMy, 1110 €Bpona 3Moria

BPATYBATHUCS BiJ] CTPAXITIMBOTO TOTAITAPU3MY.

2.3. MeranoJic B pomani Peiis Bpenoepi «451 rpaayc mo ®@apenreiry»

«451 rpamyc 3a d@apeHredToM» — II¢ HayKOBO-(PaHTACTHYHUN pPOMaH, HAIMMCAHHHA
aMepuKaHChKUM nucbMeHHUKOM Peem bpenbepi. Buganuit y 1953 por, ueit TBip craB
OJIHUM 13 HABU3HAYHIIIUX Yy JTiTepaTypi 400U XX CTONITTA Ta 3aJIUIIAETHCS aKTyaJIbHUM
i CHOTOHI.

Ha nanmcanns pomany Peiis bpenodepi HafuxHy# KaJpy HAIUCTChKO1 KIHOXPOHIKH,
B SKHX JCMOHCTPYBAJIOCS CIAJCHHS KHUT THX aBTOPIB, YWsS TBOPYICTH CYNEPCUHIIO
HaIl1I0HAJI-COITIATICTUYHOT 11eo0iorii. 3a Woro 3i3HaHHSAM, criamtoBaHHS [1TiaepoM KHUT
3pOOUIIO HA HBOT'O TAKWM JK€ CHIIBHUM BILUTUB, SIK 1 3HUILIEHHS Hi B YOMY HE BUHHUX JIIOJIeH
B KoHIITabopax. CeHc Ha3BU HANpAMY MOB’sI3aHUN 3 KHUTAMU, OCKUIbKU 451 rpamyc 3a
dapeHreidToM — 11e caMe Ta TeMIiepaTypa, MpH sKiil Bi0OyBaeThCs 3aiiMaHHs Ta TOPIHHSA
nanepy [44, c. 26].

CroeT poMaHy PO3ropTa€ThCs Y MaOyTHROMY CYCITUIBCTBI, JI¢ KHUTH 3a00pOHEH] i
CHIAJIIOIOTRCS, a IIEH3Yypa MaHye HaJl iHbopMaliero. ['0JoBHUM Tepol, OKESKHUK Ha 1M's
["ait MonTar, Mae 3aBaHHsI 3HUIYBAaTH OyIb-sIKi BUJAHHS, SIKI PYWHYIOTH 1I€0JIOT1IO
MPaBJISIYOTO peXUMy. Y 1bOMY pOMaHi pO3MOBITAETHCS TMPO BaXKi BIAKPUTTS
OCOOHUCTOCTI y TOTaJITAPHOMY CYCHIUIBCTBI, JO SKOTO TAaKOX HaJiekKaB MOXKEKHUK
Monrer. Moro auByBao Te, 110 BiH OTalHO 3a6MpaB KHATH 3 OYWHKIB, IPU3HAYECHIX
JUIS TIOBHOTO 3HUIIEHHS. CTpalHUi MOAISIMH CTaB BiIMOBHHIITBO BJIACHUII OY/iBII 1
0107110TeKM MOKUHYTH YIIO0JICHI KHUTH, 110 CIIPUIHHIIIO 11 3arH0eIb Y TIOKEXKI.

CroXeT po3ropTacThes B TOTATITAPHINA JeprKaBi, 16 KHUTH BBAKAIOTHCS HANOLTHIITUM

3]I0M, a JIIOAM, 10 YUTalTh, — 3arpo3o0. byab-sike BIAXWICHHS BiA
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3arajibHONMPUUHITOTO MUCJEHHS YU CaMOCTIHA JyMKa poOUTH 0cO0y HEOE3MEUHOIO st
PEXUMY 1 Bpa3JIMBOIO Tepe] KapHUMH MOKe)KHUKaMU. BOHM criamioloTh OyIWHKH, 1€
BUSIBJISTIIOTh KHHTH, a 1X BIIACHUKIB 3aCHJIA0Th Y MICIISI IJIs1 «BUIIPABJICHHS.

CBIT, 110 OMUCYEThCS Yy IIM KHU31, CXOXXKHUM Ha Hall cydyacHuil cBiT. Jletami, siki
MPOPUBAIOTHCS YEPe3 OMNHUCH, Y3TOJDKYIOThCSI 3 THM, IO MH OadyuMoO IIOJHS:
MMOBEPXOBICTh, HAB’S3JIMBA PEKJIaMa, 3alMKJICHICTh Ha OpeHAax 1 KUTTS 0e3 pOo3ayMiB.
Hemae gacy Ha 1yMK#H, Biq4yTTs a00 CIIIKyBaHHS. Take TOBApUCTBO HE IIKABUTHCS ITUM.
VY CBiIOMOCTI JTFO/ICH 3aITOBHEHO TUTBKU BYJIbrapHUi KOHTEHT. BoHM Maio mam’ ITaroTh i
noTpeOyIOTh 111 MEHIIIE.

Poman «451 rpagyc 3a @apeHTeiTOM» BUCBITIFOE TEMHU IICH3YPH, B/, BAXKITHBOCTI
3HaHb Ta BUILHOTO CJIOBA. BiH CrlOHYyKae 4MTaviB 10 3aJlyMiB HaJl CYTHICTIO 1H(pOpMaIIii,
il BaXJIMBOCTI JJIsI CYCITIIBCTBA Ta HEOE3MEKH, SIKY Hece IeH3ypa.

Poman «451 rpagyc 3a @apenreiitom» Pes bpenOepi BiATBOpIOE Meramosiic
MalOyTHBOTO, 76 KHUTU 3a00pOHEHI, a MOXKEKHUKH HE racaTb MOXKEXl, a PyWHYIOTb
OyIMHKHU 31 30po€r0 B pyKax, MO0 3HUIIUTH KHHUTH. Meramoiic y IbOMYy pOMaHi
BiJIOOpakae MEBHY JE3LII0310 Ta KOHTPOJIbOBAHE CIUTLHOTON YIpaBiIiHHA. Merarosmic
ONMHCYEThCSA SK CyBOopud Ta Oe3aymHui. Jlogm SKUBYTH y HE3IAaTHOCTI 10
CaMOBHUPaKEHHsI Ta BiACYTHOCTI cB0oOOU. TyT maHye cTpax mepes BHUPa3oOM BIACHUX
JYMOK 1 BIJICYTHICTh 1HAWBIIyaIbHOCTI.

OnHier0 3 KIIOYOBUX TOAIA € B3a€EMOJiA TIOKEKHHUKIB 3 TOJOBHHUM TEPOEM,
MonTtarom. Onuc XKUTTS TYT 30CEPEIKYEThCS HA PYTHHI, NMaHyBaHHI MaHIMYJAIIl Ta
BIJICYTHOCTI €MOIliiHOI 3rypToBaHOCTi. Jltoau BigdyXeHi OAWH BiJ OJHOTO, a iXHI
BIJIHOCHHHM TTOBEPXHEBI Ta 0e31/IeiHi. Y CBITI OTO METANOJIICy MOKES)KHUKH HE TacsiTh
MOXKEXK1, a pyHHYIOTh OyIUHKH, Jie 30epiratoThest KHUTH. Lle cTBoproe atMocdepy cTpaxy
Ta penpecii moa0 Oynb-skoi (HOpPMH CaMOBHpPAXKEHHS Ta KPUTHYHOTO MUCIICHHS.
IleH3ypa cTae IHCTPYMEHTOM KOHTPOJIO HaJ iAesiMH Ta CBOOOAOI iH(OpMAIlii.
['onoBHMiT Tepoii, MoHTar, nepexuBae BHYTPIIIHIO TpaHCPOPMAIlit0, KOJU BiH BH3HAE

0€3riy3AICTh BOr0 PEeKUMY 1 OOpeThCsl 32 BIIHOBIICHHS MpaBa Ha YUTAHHS Ta JyMKY.
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Moro 1moopox y CBIT KHUI CTAa€ CUMBOJIOM BilIKPHTTS iCTHHOIO Ta BTPATOIO BUOGODPY Y
MeramnoJiicl.

Poman nepenae metadopy CydacHOTO CyCHUJIBCTBA YEPE3 METamojic MarbyTHHOTO,
BUCBITJIIOIOYH NPOOJIEMH LIEH3ypH, KOHTPOJIIO Ta BTPATH JIFOACHKOI 1HANBITYaIbHOCTI.

VY pomani Peiis bpenbepi «451 rpanyc 3a @apeHredToMm» MeramnoJic cTae He JUIIe
MICIIEM TIOA1H, a i CUMBOJIOM TMaHIBHOTO Ta MPUTHIYEHOr0 CYCHUILCTBA MaHOyTHBHOTO.
Lle#i Merarosic 3MaTbOBYEThCS K OC3TyIITHE Ta MMaHIBHE CEPEIOBHIIIE, /I BiIaja IICH3ypH
Ta BIJICYTHICTh CBOOO/IM 1HIUBIyaIbHOTO BUOOPY MEPETBOPUIIN CYCHIIBCTBO.

OauH 3 KJIIOYOBHUX AaCIMEKTIB LbOTO METamojlicy — 1€ MepeaoBl TEeXHOJOTI, sKi
JTUKTYIOTH CIHOCIO KUTTS TpoMmaasH. Po3risg MOXIMBOCTEH, SKi BIIKPUBAIOTH
TEXHOJIOT1i, @ TaKOXX iXHIM HEraTUBHUM BIIUB HAa BIMHOCHHU Ta I1HJAUBITYaTbHICTD.
MeranoJjiic TpeacTaBleHUH SK Micle, J¢ BiIajJa MpolaraHgd Ta pPEKJIaMu Mae
Ha/A3BUYAHHO BEJIMKUH BILIUB HA YCBIIOMIICHHS TPOMAJISH.

VY meranomici bpenbepi onucye cuctemMy ymnpaBlliHHS Ta MOJITUYHY CTPYKTYPY, IO
KOHTPOJIFOE CYCHUILCTBO. PomaH BimoOpaskae BIACYTHICTH CHpPaBXHIX BIJHOCHH Ta
CIIBUYTTS MK JIFOABMH. PO3IIIsiA MOXIMBOCTEN po30y/I0OBH COIIaIbHUX 3B'S3KIB Ta iX
BIUTMBY Ha IHJIMBIZA y TAKOMY YTOINIYHOMY CYCHUTIBCTBI. YSIBJICHHS IMPO MEramoric
BKJIFOYA€E HOTO BIUIMB HA MIPUPOJY Ta €KOJIOTIUHY piBHOBAry. Po3risa MOXIMBOCTEH, SK
1€ CYCHIILCTBO OOXOIUTHCS 3 MPUPOJHMMHU PECypcaMH Ta SIK II€ BIUIMBAE HA SIKICTh
KUTTSI. Meramoic BUCTYyNae SK CHUMBOJI CYCIUIBCTBA, B SAKOMY LIapIO€ IIEH3ypa Ta
BIICYTHICTh IHTENEKTyallbHOI cBoOomu. Ile Micto BimoOpakae 3aralbHHM OyX
0€3IyMHOCTI Ta KOHTPOJIIO, JI¢ IIIHHOCTI Ta IHTEICKTYaJbHICTh MIIJIAIOTHCS CHCTEMI
3HUILECHHS ¥ KOHTPOJIIO.

BukopurcTaHHsS TEXHOIOTIH Yy METAIOoIiCl TAKOK TTOKA3Y€E 3aJICKHICTh Ta BILTUB BIaIH
Ha wMacoBe cycniibcTBO. CydacHi 3acoOu MacoBoi iHdopMaiii Ta TEXHOJIOTII
BUKOPUCTOBYIOTHCS I MaHIMyJIAIii Mac Ta 3a00pOoHH JOCTyny a0 iH(opmarii, 1mo

CIpHsi€ BTPATi KpUTUYHOTO MHUCIICHHS Ta CBOOOIH BHOODY.
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Meranognic y poMaHi € MeTradoporo Oe3MyMHOCTI ¥ MIJKOHTPOJBHOCTI, & TaKOX
MIJCWIIOE OCHOBHY TEMY TBOPY — BaXKJIMBICTh 30€pEKEHHS 3HAHb, CBOOOAM JAYMKH Ta
B1JICTOIOBAHHSI IHTEJIEKTYaJIbHUX I[IHHOCTEH y cycniibcTBl. Meranoiic y «451 rpamyc 3a
dapeHredToM» € He JuIle MicleM Aii, ane ¥ (HOHOM s aHali3y MDKOCOOMCTICHUX
BIIHOCHH Ta COILIaJILHUX 3B'3KIB.

VY 1boMy MICT1, Jie lIeH3ypa Ta BIICYTHICTh IHTEIEKTYalIbHOI CBOOOIU MEPEBAXKAIOTD,
B3a€EMOJISI MDK JIIOABMU Maixke BTpaudaeTbcsa. [nmbOoke modyTTss Ta emolii Mix
NepcoHa)kaMu 3aTylIoOBaHI abo0 BTpadeHl 4Yepe3 KOHTPOJIbOBaHY iHGOpMAI0 Ta
3arajbHui 0e3/lyXOBHUM KiIIMaT. Y CBITI, A€ AOCTYMN A0 iHPOpMaIllii Ta BUIbHE BUPAKEHHS
BJIACHOI JQyMKH OOMEKEH1, JIOAM BTPAayaloTh CBOIO IJE€HTUYHICTh, CTAIOUM JIMILE
mabyioHamMu a60 MapioHETKaMH BIIAJIH.

B pomani 1o6pe HaBe[eH1 IUTATH, K1 OMUCYIOTh TOJIOBHY POJIb Meramnosiica B «451
rpanyc 3a dapenrelitomy», Hanpukiaa: «Beck CBIT Mil, anie s HiKOM He O0auuB Horo. S
KUBUBCS BEJIMKUMHU, TYCTUMHU KOpOOKaMu 3 HIYMM BcepeauHi. ByuHKH, K1 CTOSIH, K
yIapeHi CHIroMmaJoM KapTOHHI KOPOOKH, BYJIHIII, 37aBajocsi, BTpayajad CBil BIaCHUU
KOJIIp TiJ] TUCKOM IIBHJKOI KUTTEBOI pyTUHU. Jlfonu pylmuiaucs BOepen, aje maiibke
HIKOJIM HE TOrIsAaJd OJUH Ha OAHOoro. byauHkM Ta BYJIMIIl THMYacOBO
NIEPETBOPIOBAIMCS Ha KOPHUAOPH, IUISIXH, Kl MPOCTATAINCS 10 HEICHYHOUOTO MICIIS. )
«The whole world is mine, but I have never seenit. | fed on big, empty boxes with nothing
inside. The houses, which stood like cardboard boxes hit by the snowfall, the streets
seemed to lose their own color under the pressure of the fast routine of life. People moved
forward, but almost never looked at each other. Houses and streets temporarily turned
into corridors, paths that stretched to a non-existent place». [{urara roJoBHOTO TepoIO
TBOPY BiIOOpakae MOro BIAYYTTS BINOKPEMIIEHOCTI Bill CBITY HaBKOJO. BiH xuBe y
BETMKOMY MICTi, aje BigdyBa€ ¥WOro BIJJAJCHICTh Ta MYCTOTy. Meramoiic
NPEJCTaBICHUN K MICIE, NI JIIOAU ICHYIOTb, ajlé HE JKUBYTh MOBHOLIIHHUM JXHUTTSM,

BiTYyBalO4M ce0€ y BETUKUX, MOPOKHIX CTPYKTYpaX, IO HE MAIOTh TIMOWHU Ta 3HAYCHHS

[17, c. 9].
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«Ile MICTO — LEHTpaJbHUI BYyJIKAaH BCECBITHBOI O€3AYMHOCTI. Xouell OaduTH
cTpyMok peanbHocTi? [ToauBucs HaBkoso. Le Oir mijg goiem, ajie HiXTO HE MUEThCS, HE
po3yMi€e ceHC XHUTTS. Bci mocmimaroTs, ane HiXTo He iae Hikyau. | s 6e33micToBHA
BUMYIICHICTh € iXHIM IIOJCHHUM BeuipHiM 4aem». «This city is the central volcano of
global thoughtlessness. Do you want to see the stream of reality? Look around. It is a run
in the rain, but no one washes himself, does not understand the meaning of life. Everyone
Is in a hurry, but no one is going anywhere. And this meaningless compulsion is their
daily evening tea» [11, c. 5]. ABTop MOPIBHIOE MErarmoJjic 3 ByJKaHOM O€3yMHOCTI, Ji¢
JIOY BTPAdYarOTh CBOI €MOINI Ta 3JaTHICTh IO CaMOBHUPaXEHHsS. MICTO 3aceneHe
JIOJIbMU, SIKi IParHyTh, aJie¢ HE JIOCATAIOTh CIIPABXHBOTO KUTTA. TyT maHye 0e3:KUTTEBA
PYTHHHICTb, JIe HaBiTh BIIUYTTS PEaIbHOCTI BUTJIAIA€ HEJOCTYITHUM.

«TyT yce 3BUIBHAETHCS, aJie HIYOT0 HE 3BUTLHAEThCS HacTpaBi. Lle MicTo 3aMKHEHUX
JYMOK, MICTO, Ji¢ BCl XOJSTh Yy KOJIaX, OUIKYIOUM Ha IOCh, IO HE CTaHEThCA. TiHI
NepPECyBalOThCS, BYJIUII BIIA3EPKATIOIOTH BIIACHUN Oe30apBHHI Tel3ax, ajie HIXTO HE
3YIUHIETHCA, 1100 TOAUBUTUCA HA HUX. Y IIbOMY MICT1 JYMKH 3aryOJIeHl cepe/l rajnacy
0e3MeKHOro BipTyallbHOTO CBITY». «EVerything is freed here, but nothing is really freed.
It is a city of closed minds, a city where everyone is walking in circles, waiting for
something that will not happen. The shadows move, the streets reflect their own colorless
landscape, but no one stops to look at them. In this city, thoughts are lost amid the noise
of a limitless virtual world». V it 1utaTi aBTOp BHCIIOBIIIOE O€3ILTIIHICTH TA BIIUYTTS
3a4MHEHOCTI Meramnouicy. JIroam, Xod 1 )KUBYTh Y BEJIMKOMY MICT1, Y IEBHOMY PO3yMIiHHI,
3aTOYeH1 y BIacHIW BipTyaibHiil TIopMi. BoHU BiICTOpOHEH1 Bl peaqbHOCTI, 3aXOTICHI
OYIKyBaHHSM TIOJIiH, SIKi, MOYKJIMBO, HIKOJIM HE HACTaHYTH [8, C. 42].

Ili cmoBa mepenaroTh BITYYTTS BITOKPEMIICHOCTI, O€3KHTTEBOCTI Ta BIACYTHOCTI
EMOIIIITHOTO 3B'SI3KYy MDK JKHTEISIMH METAIo]ICy, BOHH MIAKPECIIOTh 0€3KaabHICTh
pYTHHH Ta O€3MYMHOCTI, fKa BiIaJgHE HaJ IIMM CBITOM. BOHHU J€MOHCTPYIOTH, fK

MEramnoJlic y poMaHi BTpaya€e TIMOWHY, CTa€ CHUMBOJIOM O€3KUTTEBOCTI, HYIbIH Ta
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BIJICYTHOCTI 3B'I3Ky MIXK JIFOJIbMH, MIJCHUIIOIOUN 3arajJbHy TeMY POOOTH MPO 3aryOJIeHHS
JIIOJICHKOI IIEHTUYHOCTI Ta O€3[yMHOCT1 CYCIIbCTBA.

VY cBoemy pomani «451 rpamyc 3a ®apenreiitom», Peit bpenbepi mpeacrasmusie
yyuTayaM BHTaJlaHUl Merarojiic MallOyTHBOTO, SIKMM CTae MeTaopor CYCHUILCTBA,
MOTJIMHYTOIO EH3YPOI0, KOHTPOJIEM 1 BTPATOIO 1HAUBIAYAIBbHOCTI. Y IbOMY BUCTYIIl MU
pPO3MJISTHEMO KJIIOUOB1 AacMeKTH o0pa3y Meramoiicy, WOro BIUIMB Ha CIOKET Ta
MEPCOHAXIB, a TAaKOXX MOr0 CHMBOJIIYHE 3HAYCHHSI B KOHTEKCTI CyYaCHUX CYCHITBHHX
npoosieMm.

TBip Mae rmuOOKUiA BIUIMB HA Cy4YacHY JITEpaTypy ¥ CyCHUIbCTBO, MiJIKPECITIOIOUH
AKTYalbHICTh TeM, IO HOPYLIYIOTHCS Y POMAHI, Y CY4acHHX peanisx. Moro 3HaueHHs
MOJISITAa€ y MOMTMPEHH1 CBIIOMOCTI PO BaXKJIUBICTh CBOOO M CJIOBA Ta OCTYITY J0 3HAHb.

Meranonic y pomani «451 rpanyc 3a dapenreittom» Peitst bpendepi Buctymnae He
JUIIe SK TpOoCTa JIOKAIlis, aje SK CHMBOJI CYCIUIBCTBA, WIO BTPATUIO CBOIO
IHAUBINYaIbHICTE Ta cBOOOAY. Meranodic, onucanuii bpendepi, Bpakae 0e3xaabHUM
KOHTPOJIEM Ta CTePUIIBHICTIO. BiH BTpauae eMoliiHy 3B'13aHICTh 1HAUBIIIB, 3MYITYIOUU
iX mpUCTOCOBYBaTUCA 0 0€30C00JIMBOI PYTHHH, JI€ BUPAKEHHS CBOIX TYMOK 1 OYYTTIB
HeOe3neune. MicTo, SK IIeHTpaJibHa Touka Ail, cTtae Meradoporo Oe3KUTTEBOCTI Ta
0€3TyMHOCTI Cy4aCHOTO CYCILIbCTBA, JIe IOCTYN A0 iHpopmaIlii Ta cBo00 1 BUPAKEHHS
0OMEXKEeHHMIA, a KyJIbTypHI I[IHHOCTI BTpayaroThes [4, €. 40].

Leti poMaH 3aIUIIA€THCS OJHUM 13 HAMBIUIMBOBIIIMX Ta 3alaM'sTOBYIOYHX TBOPIB B
CBITOBIH JliTepaTypi, HAraay4u Mpo IIHHICTh KyJIbTypH, 3HAaHb Ta CBOOOU B HAIIIOMY

CYCHUITBCTBI.
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BucHoBku 10 po3ainy 2

OCHOBHMMH TOYKAMH TOPIBHSIHHS X TEM € TMPEICTABICHHS MICHKOTO CEpPEIOBUINA
y TBOpaX BIAOMHUX MUCBMEHHUKIB. X04Ya KOXKEH 3 LIMX POMaHiB BUKOPUCTOBYE MICTO SIK
BXKJIMBUI €JIEMEHT CBOET CIOKETHOT JITHI1, BOHU POOJIATH 1€ 3 PI3HUX MOTJISIIIB.

Onnoc Xakcni y pomani «[IpexkpacHuii HOBHIi CBIT» (OKYCY€TbCA Ha MPE3EHTallil
MaiOyTHBHOT'O MICTA, JI€ COLaJbHA CTPYKTYypa KOHTPOIIOETHCS Ta MAHIMYJIIOETHCS, 1100
3a0e3neunTy CTabUIBHICTh Ta CMOKIH, ajie 32 paXyHOK BTPaTH 1HAUBIIYaJTIbHOCTI.

3o0paxenns Jlongona B pomani xopmxa Opyena «1984» € cHMBOJIOM TOTaJILHOTO
KOHTPOJIIO Ta PENPECHUBHOI TUKTATypH, /€ BIaJa MAHIYJIIE MacaMd Ta KOHTPOIIOE
AYMKY KO)KHOTO TPOMAJISTHUHA.

Merarnomic B pomani Peiis bpenoepi «451 rpagyc mo ®apeHreidty» y 11boMy TBOPI €
HIATPYHTSAM JIJIs1 BUCBITJICHHS ITPOOJIEM LIEH3YPH, BIIMOBHU BiJ] KPEAaTUBHOCTI Ta 3arpo3u
BTpaTH CBOOOIH TyMKH.

3arajgpbHa MeTa LIUX TeM IOJISITa€ y BUKOPUCTAHHI MICBKOTO CEPEIOBUIIA K CUMBOILY
JUTSL TIJIKPECTEHHS COIIaJIbHUX, MOJITUYHUX Ta KyJIbTypHUX npobnem. KoxeH poman
NPOIOHYE CBIM YHIKATBHUMN MOTJISA Ha MICTO SIK CUMBOJI, 1110 IONIOMAarae YuTayeBi Kpaiie
pO3yMITH TIPOOJIEMH CYCITUIBCTBA, TIOB'A3aHI 3 KOHTPOJEM, MAHIMYJAIIEI0 Ta
11030aBJIEHHSM CBOOO/IH.

3B'SI30K MDXK I[UMHU T€MaMH IOJISITa€ y TOMY, IO BCi BOHU NMPOMOHYIOTh MICTO SIK
MeTtadopy s BioOpakeHHs MpobiieM KOHTPOII0, MaHINYJIAIIT Ta 3arpo3u CBOOOIN Yy
cycniibecTBl. Xo4ya KOKEH aBTOP BUKOPUCTOBYE MICTO MO-PI3HOMY, BOHH CIIUTBHO
HAroJIOMYIOTh Ha HEOJIIKaX TOTaJiTapu3My Ta BTpPAaTH OCOOUCTOI CBOOOIM B
CYCIIUTBCTBI, MPUBEPTAIOYH YBAary 4YMTayda J0 UX aKTyaJdbHUX mpobiem. OTxe, CriibHA
MeTa IUX TBOPIB MOJIATAE y TOKa3l HETaTHBHUX HACHINKIB BJIaJyd Ta KOHTPOJIIO HaJ
IHAWBITYYMOM y MICBKOMY CEPEIOBHIIII.

VY BCIX TPhOX pOMaHaX MICTO BUCTYIAE K CUMBOJL, IO BiI0Opakae TIEBHI COIIIAIbHI,
MOJIITUYHI Ta KyJIBTYpPHI acTieKTu cycminbeTBa. Y «lIpekpacHoMy HOBOMY CBITi» Xakcii

aKIIEHTY€EThCS] HAa 3HUINEHH] 1HAUBIYaJIbHOCTI Ta KOHTPOJI1 32 CyCcIbCTBOM. Y «1984»
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Opyena, JIOHZOH cTae CHMBOJIOM TOTalbHOI AMKTATYpH Ta KOHTPOJIO JIEPKaBU HaJ
KUTTSIM moauau. B «451 rpagyci mo dapenreiity» bpenbepi, meramnosic CiyXHUTb
(doHOM 1151 BiAOOpakeHHsI MPOOJIEM LIEH3YpH Ta 3arpo3u BTPATH CBOOOIH TyMKHU.

Micto B pomani Xakcii € Cy4aCHUM 1 TEXHOJOT130BaHMM, 3 (YHKIIOHYIOUOIO
cucTeMoro KOHTpoisto. Y «1984» micto JIoHAOH BigoOpaxaeThCcs SIK MICHE MacoBOi
CIIOCTEPEKEHOCT] Ta MOJITUYHOTO TUCKY. Y «451 rpanyci mo @apeHreiTy» Meramnoiic
HaMaraeTbCsl MPUrHIYYBaTH BHYTPILIHIO CBOOOIY Ta KPEaTUBHICTb.

BuBueHHS 1IMX T€M CHJIBHO BIUIMHYJIO HAa MEHE SK Ha YWTaya, TOMY [0 BUBYCHHS
PI3HUX CHOCO0IB 300pakK€HHS MicTa Yy poMaHax pPI3HHUX aBTOPIB JIONOMOTIJO Kpalle
3pO3yMITH, SIK aBTOPHU BUKOPUCTOBYIOTH MICTO SIK CHMBOJ Ta 00pa3 Juid mepeadi CBOix
1IEH.

[li pomaHu Aat0Th MOXJIUBICTH MOTJIMOUTH CBOE PO3YMIHHS CYCHUIBHUX IPOOIEM,
TaKUX SIK TOTATITAPU3M, KOHTPOJIb HAJl IHAUBIYyMOM Ta 3arpo3a cBOOOJH B Cy4aCHOMY
CyCHUTBCTBI. AHai3 PI3HUX MOIVIIAIB HAa MICTO Y JIiTepaTypi MOXKeE CIIOHYKAaTH 0
KPUTUYHOTO MUCJIEHHSI Ta aHaII3y TEKCTIB, 1[0 PO3IIUPIOE aHAJITUYHI HABUYKH.

L{i TemMu po MiCTO y poMaHaX HaIal0Th MOXKJIMBICTh 3aHYPUTHUCS Y CBIT JIiTEpaTypH,
7€ MICTO BHUCTyHa€ He Jjumie K (GoH, a il SIK CUMBOJ COLIAJbHUX, MOJITUYHHUX Ta
KyJIbTYPHHX BIIHOCHH. AHAJII3yIOYM Pi3HI IMIIXOJU aBTOPIB J0 300paK€HHS MICHKOTO

CEpEelIOBUIIA, PO3LIUPIOETHCS CIIPUIHATTS JITEpATypU Ta CYCIIIbCTBA.
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PO3JLI 3

METOANUYHA PO3POBKA YPOKY 3 JITEPATYPHU 3 BUKOPUCTAHHAM
PE3YJIBTATIB JOCJ/IIKEHHSA

3.1. MoxJIMBOCTi pOMaHY-aHTHYTOMNIl y BUKJIAJaHHI iHO3eMHOI MOBH

3aragbHOBIZIOMO, 110 YUTAHHS XYJO0XHIX TEKCTIB 1 CIIPUSE€ aKTUBHOMY OBOJIOAIHHIO
HAaBUYOK CIUIKYBaHHS B YCHUX 1 MHCHbMOBUX (opMax. 3a JOMOMOTOK  XYyJI0KHBOI
JITEpaTypyd MOXHA CIOHYKAaTH YYHIB JI0 BUBYCHHS KYJbTYpH KpaiHM MOBH, IIIO
BUBYAETHCA.  OCBITHBO-IPOQECIHHUMU  MpPOTpaMu  MIATOTOBKH  Mependavyaerbes
30araueHHsl epyaMIlli y4HIB, PO3IIUPIOBATH iX dMTallbkuil mocBia. Ilinm dac yuTaHHS
XYJOKHbOI JITEPATYypy 4YMUTAa4 OMAHOBYE Pi3HI JIGKCMYHI W IpaMaTHYHI HaBUYKU Ta
3HAHHS.

«Y cucTeMi CydacHOi OCBITH 1HO3eMHA MOBa 3aiiMae 0COOJUBE MICIE B CHILY CBOiX
COITIATbHUX, TMi3HABAIBHUX 1 PO3BUBAIBHUX (DYHKIIIH SK 1€ OJUH 3aci0 CITUIKyBaHHS,
Mi3HAHHS HABKOJIMIIIHBOTO CBITY Ta PO3MIMPEHHS Horo kopnoHiB. [IpodinsHe HaBYaHHS
1HO3eMHOT MOBH — 1€ ITiJIeCITPsIMOBaHa MiArOTOBKA YYHIB J0 MOAAIBIIOI HAaBUAJIBHOI 1/a00
npodeciiHol AIAIBHOCTI, MOB’SA3aHOT 3 BUKOPHUCTAHHSAM IHO3EMHOI MOBH SIK 00’€KTa
MaitOyTHBOT (TIpodeciitHol) AisuTbHOCTI a00 sk 3ac00y mpodeciitHoi komyHikarii» [18, C.
640].

Baxxnuum 11 popMyBaHHS YUTAlPKOT MOTHBAITIT € ypaXyBaHHS IHTEPECIB Cy4acHO1
Mouiozi. Ha choromHi ofHUM 13 HAUMTOMYJISPHINIUX KAHPIB JIITEpaTypH € aHTUYTOITIA, KA
HaIlllJIeHa HA BUSBJICHHS CEHCY MaWOyTHBHOTO, MICIIS JIOJUHU Y CBiTi. AHTHYTOMIYHUN
KaHp HE BTpayae iHTEpeC MOCHTITHUKIB 1 CbOTOJHI, SIKI OOTPYHTOBYIOTh MPUYUHU HOTO
aKTyaJIbHOCTI y JIiTepaTypi, KinemaTtorpadi ta KyabTypi XX-XXI| cTOMITh.

CrokeTn JITepaTypHHX pPOMaHIB-aHTHYTOMI MOXYTh 3aIl[lIKaBUTH HaBITh
HEJIOCTaTHHO MOTHMBOBAaHHX /IO YWTAHHS KHUT CTYICHTIB, TOMY IO, 3 OJHOTO OOKY,

MPUBAOIIIOE PO3BAKAIBHICTD, €IEMEHTH (DaHTACTUKH, HECTIO/[IBaHI TTOBOPOTH CIOKETY, 3
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IHIIOr0 OOKY, 3BEPHEHHS /10 IIbOTO JKaHPY IMOB'A3aHE 1 3 THUM, L0 Y4HI epedyBaroTh y
CTaH1 MOLIYKY CBOT'O MICIS y CBITl, (JOpMYBaHHS EPEKOHAHb Ta 1/1€aJIiB.

[IpoGnemu, sKi NiAIAMAIOTbCS B pOMaHax-aHTUYTOMISX: cBoOoAa Ta ii Mexi,
KOH(MJIIKT M)XK OCOOHCTICTIO Ta T'POMAJCHKUM YKJIAJOM, IIAOJIOHHICTh MUCJIEHHS Ta
MOBEAIHKM JIIOJWHU, HAOYTTS HE3aJEeKHOCTI Ta 30€peXEeHHsSI TiIHOCTI CHIB3BY4YHI
JYXOBHUM Ta MOPAJIbHUM IIYKAHHSM MOJIOJIOTO MOKOJiHHSA. BOHU CHiBBIAHOCATH cebe 3
TOJIOBHUMHU T€pOSIMU aHTUYTOMIM, TUM OuIblle, IO y 0ararbox 3 HHUX NEPCOHaXaM
JOBOJIUTHCS MPOUTH Yepe3 )KOPCTKI BUMPOOYBaHHS, ajie 30€perTH BiIacHe «si».

Taxi TBOpHU 3MYIIYIOTh 3aMUCTUTHUCS MPO HUIAXU PO3BUTKY CY4acCHOTO CYCIIUIbCTBA,
nornepepKaroyi MNpo HETraTWBHI HACHIAKU TMOBCIOJIHOIO HEPO3YMHOI'O BIPOBAIKCHHS
HOBITHIX TEXHOJOT1M. AHTUYTOTISI BUKOHYE MPOTHOCTHUYHY (PYHKIIIIO, MPEICTABISIIOUN
MOJIeNIb aJbTEPHATUBHOTO PO3BUTKY COLIIYyMY. AHTHYTOIS TOB'SI3aHa 3 pealbHUM
KUTTSIM, 1 1Ie BUPIIATBGHUN (PakTop NI MOJOJIUX JIIOAEH, sIKi BU3HAYAIOTh CBOE KOJIO

YHUTAaHH.

3.2. MetoanuHa po3podka YpokKy 3 aHrJjiicbkoi B 10 kiaci 3arajJibHOOCBITHHOI

CepeaHbOI IIKOJIHU

Meroro ypoky € rimuOoke BUBUEHHS Ta aHai3 TBopyocTi Jxxopmka Opseinna, Ongoca
Xakcai ta Pes Bpenbepi, cnpsiMOBaHOTO Ha PO3KPHUTTS AHTUYTONIYHOTO >KaHPY Ta
oco0mMBOCTeN 300paKeHHs MIiCTa B IXHIX TBOpaX. YUHI MOBUHHI PO3IIMPUTH CBOT 3HAHHS
PO JIiTepaTypy nepiioi mooBUHU XX CTOMITTS, chOpMyBaTH aHATITUYHI Ta KPUTHIHI
YMIHHS, PO3BUBATH TBOpPYE Ta KPUTUYHE MHCIICHHS 4Yepe3 BUBUYCHHS aHTHYTOMIHHOTO
xaHpy. KiouoBMMHM 3aBIaHHAMH € CTUMYJIIOBaHHS IHTEPECYy [0 UWTaHHSA Ta
JOCTI/DKCHHST  aHTIINWCBKOT  JiTepaTypud, a TakokX (OPMYBaHHS  yYHIBCHKUX
KOMYHIKaTHBHUX HaBUYOK Uepe3 CIUIbHUN aHali3 TBOPIB y rpymax. YPOK CIPSIMOBaHHM
Ha PO3KPUTTS KOHIIETIII1 "MICTO K TEKCT'", PO3BUTOK BMiHb aHAJI3Y JITEPATYPHUX TBOPIB

Ta OpMYBaHHS KPUTUYHOTO MUCJICHHS. BiH Tak0X MOKJIMKaHUN COPUSITH TOJIEPAHTHOMY
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CTaBJICHHIO JI0 PI3HUX MOIJISAIB, 30araueHHIO 3araJIbHOKYJIbTYPHUX 3HAHb Ta BUKIUKATH
VYHIB 10 TJIMOLIOTO PO3YMIHHSA COLIAJBHUX Ta TMOJITHYHUX ACMEKTIB, IO

B1100paXaroThCsA B AHTUYTOMIYHUX TBOPAX.

MetoauyHa po3poOka YpoKy 3 aHriicbkoi B 10-A kiaci 3arajibHOOCBITHBO1
CEepEeAHBOI IIKOJIU
«The city in the dystopias of English writers»

Tun ypoky: Ypok, CHpsMOBaHWA Ha OCMHUCJICHHS HOBHUX 3HaHb 1 (hOpPMYBaHHS
HAaBUYOK Ha 1X OCHOBI.

Kiro4oBi BMIHHS Ta HABUYKU:

P03BUTOK yMiHb BUMTHUCS: aHAJI3 TEKCTIB, BU3HAYEHHS POJI1 IeTajel y JiTepaTypHUX
TBOpPaX, KPUTUIHE MUCIICHHS.

KoMyHikaTuBHI HaBWYKU: €(EKTUBHE CHIJIKYBaHHA B KOJEKTHBI, TOJIEpAaHTHE
CTaBJICHHS /IO IHITUX TOYOK 30pY.

[adopmartilini HaBUYKH: poOOTa 3 JITEpaTypHUMH TEKCTaMH, IOCTIAHUIIbKA Ta
aHaMiTHYHA poOOTa 3 TEKCTAMH.

3arajgbHOKYJIBTYPHI 3HAHHS: PO3BHUTOK €CTETMYHOTO CMaKy Ta 3allikaBJIEHOCTI Yy
YUTaHHI.

OcHOBHI TepMiHU Ta TMOHATTSA: PoMaH-aHTHYTOITIS, KOHIIETIIIS MiCTa SK TEKCTY Y
JiTepaTypi.

By 3aHATTS: XyA0KHIN TEKCT, 3 BUKOPHCTAHHIM METO/IIB IIPOCKTHOI MISUIBHOCTI Ta
rpynoBoi poOOTH. YPOK BKJIIOYAE €JIEMEHTH €BPUCTUYHOI OeCiu Ta KPYrjoro CTOIY,
OCKLTHKHY BiH CIIPSIMOBAaHMI Ha aKTUBHY Y4acTh YYHIB Y OOTOBOPEHHI Ta aHalli31 TEKCTIB.

MiKaucuHIuTiHaApHi 3B'SI3KHU:

1. Jlitepatypa Ta ictopisi: AHami3 aHTHYTOMIN BiOOpa)kae COIialibHI Ta MOMITHYHI
mpoOIeMu Tepioay, B SKOMY TBOPUIIUCS 1[I TBOPH, JO3BOJIIOYH 3PO3YMITH KOHTEKCT

ICTOPUIHUX TTOIH.
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2. Moga Ta nitepatypa: PoGoTa 3 TekcTamu crpuse po3BUTKY HaBHUOK aHaJI3y Ta
IHTEepIpeTalli, a TAK0XK PO3IIUPIOE CIOBHUKOBUM 3amac y4UHiB.

3. CycniibCTBO3HABCTBO: Tema aHTHyTOMiN BigoOpa)kae collialibHI acleKTH Ta
po0IeMHU, 1110 CTOCYIOTHCS YIPABIIHHS, KOHTPOJIIO, Ta COLIATBHUX HOPM.

Metoauune 3a0e3neyeHHs:

1. JlitepatypHi Texctu: Y puBku 3 TBopiB Jxxopmxa Opsemia, Ongoca Xakcini ta Pes
Bpenbepi, siki ONUCYIOTH MICTO B @aHTUYTOIMIYHUX YMOBAX.

2. Bineomarepianu: KopoTke Bijieo, sike BBeJle YUHIB y TEMY Ta JIOIOMOXKE 3PO3YyMITH
OCHOBHI 1J1€e1.

3. 3o0OpaxeHHss Ta TOPTpPeTH aBTOpiB: JIOMOMOXYTh YYHSIM Bi3yalli3yBaTH
1HOpMAaILiIo Ta 3pO3YMITH KOHTEKCT TBOPYOCTI.

4. MeToau MPOEKTHOI ALSUIbHOCTI: BukopuctanHa rpynoBoi po6oTH, 00roBOpEHHS

YPUBKIB TEKCTIB Ta CIUIBHOI'O aHAII3Y JOMIOMOXE 3aJyYUTH YUHIB JI0 aKTUBHOI y4acTi.

LESSON PLAN

Teacher: Ishchenko Nelly Observer:
Grade: | Level: Time: | Date:
10-A Upper-

intermediate

Target Language: only for the lessons focused

Lesson Focus: Reading on vocabulary, reading and writing

Topic (subtopic): «The city in the dystopias of English writers»

Aim
By the end of the lesson, students will have developed knowledge about dystopia in the
works of English writers and the concept of "the city as a text" in literature.

Objectives:

e Methodical: improving the skills of analyzing literary texts, revealing the features
of the dystopian genre, and developing the ability to identify symbols and
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thematic elements in the works of George Orwell, Aldous Huxley, and Ray
Bradbury. Using a variety of methods of working with texts, including group
analysis and discussion, helping students deepen their understanding of literary
devices and ideas highlighted in dystopian works.

e Didactic: systematization of students' knowledge about three outstanding English
writers, formation of literary analysis skills, study of terms and concepts related
to dystopian novels, the secret concept of “city as a text". Thanks to interactive
methods and discussion of passages of texts, students get the opportunity to use
theoretical knowledge in practical tasks, and also develop the ability to identify
key themes and symbols in literature.

e Educational: education of interest in reading, culture of communication and
understanding of socio-cultural aspects highlighted in the works. Encouraging a
tolerant attitude towards different points of view and promoting the development
of effective communication skills in the team. Search and research aspects of the
lesson contribute to the development of students' independence and creativity,
and studying the topic of dystopia allows them to critically evaluate modern
social and political realities.

Outcomes: By the end of the lesson:

o Students will be able to freely use knowledge on the topic "city as a text™ in the
literature of English writers.

Materials:

A portrait of George Orwell, Aldous Huxley and Ray Bradbury, printed small excerpts
from the texts of these authors' stories describing the city, a short video explaining the
topic of the lesson.

Assumptions: students are familiar with some dystopia facts and biographies of Aldous
Huxley, George Orwell and Ray Badbury.

Classroom
Procedure manr?geme
Ti Mode of . (Script instructions if necessary; L
me | interaction SIEELES EE A make sure others can teach a lesson based on your an:ft')fear;id
plan) P
and
solutions
1 OC, Lead-in Small talk (greetings) No problem
min T-Ss to inform about | Good afternoon, dear students. Well, sit down at your is
the topic of the . . . anticipated
lesson desks and prepare for a very interesting lesson topic.
Our topic today: "The city in the dystopias of English
writers".
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min

T-Ss

Pre- reading
discussion

to check the
existing
knowledge on
the topic of the
lesson

To find out which three writers we will consider, | will
name one interesting fact about each of them, and you
will try to guess who exactly we are talking about.

1) Interesting facts about each of the three writers of the
dystopia genre of the 20th century: It was this writer
who coined the term "big brother”, which became a
symbol of the all-knowing dictator and mass
surveillance in his famous novel "1984". The term
became popular and came into common usage to denote
a system of mass control and surveillance. (George
Orwell) This writer was very interested in various
aspects of science and technology. In his famous book,
Brave New World, he predicted many innovations, such
as artificial insemination, anti-depressants, and the use
of mood-controlling drugs. Such a flow of imagination
and anticipation of scientific achievements made his
works very prophetic for his time. (Aldous Huxley) This
author of the famous novel "Fahrenheit 451" was very
passionate about books and libraries. He often
emphasized the importance of reading and was a great
defender of freedom of speech. It is interesting that he
himself never used computers, even in the era when they
became common. He believed that the most valuable
knowledge of history and information was found in
books, and they were the ultimate sources of wisdom.

(Ray Bradbury)

2) When were the writers born, their real names and
what do you know about the years of their work?
George Orwell (real name: Eric Arthur Blair) was
born on June 25, 1903. His most famous works,
such as "1984" and "Skotnytsia", were published in
the middle of the 20th century, especially between
the 1940s and 1950s. Aldous Huxley was born on

July 26, 1894. His most famous novel, Brave New

P: SS
might not
know this
information
S: translate
this
information
in Ss native
language or
explain
shortly
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World, was published in 1932, and his work
flourished throughout the first half of the 20th
century. Ray Bradbury (real name: Ray Douglas
Bradbury) was born on August 22, 1920. His most
famous works, such as Fahrenheit 451 and The
Martian Chronicles, were written during the mid-
20th century, particularly in the 1950s and 1960s.
These writers were active in different periods of the
20th century, and their works leave a significant

impact on modern literature and culture.

3) In your opinion, why did artists start writing
specifically in the genres of dystopia? The creation
of dystopias in literature reflects the complex social
and political context of its time. Here are some
possible reasons, in my opinion as a teacher, why
artists chose this genre: Reflecting Social Issues:
The 20th century saw many social, political and
technological changes. Writers of dystopias used
this genre to express their concerns about issues
such as the threat of dictatorial rule, control over
the individual, technological progress that could
have negative consequences, and so on. Criticism
of modernity: Dystopias were often created as a
form of criticism of modern society, showing its
negative trends and the possible consequences of
such trends in the future. Addressing potential
dangers: Writers of dystopias tried to warn about
the possible consequences of certain trends in
society, to point out the potential risks and dangers
of those aspects that, in their opinion, could lead to
negative consequences. This genre gave writers the

opportunity to experiment with ideas, reflect
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current problems and reproduce possible scenarios
of the future, which interested readers and
stimulated them to think about the essence of
society and its future.

10 T-Ss Interactive Today we will go on an exciting journey into the | P: SS may
min video to expand . ) ) have
student world of dystopias created by outstanding English | 5-hjems
information writers - George Orwell, Aldous Huxley and Ray | With _
regarding the understandi
lesson topic Bradbury. Their works not only captivate us with | ng video
heir i . L. d skill of writi where
their impressive imagination and skill of writing, | | tive
but also open the door to future worlds that both speakers
_ _ gives
fascinate and shock at the same time. Among information
them, a special place is occupied by the image of \?\;iti)(plam
the city - a symbol of progress, technology and synonyms
. o ) of unknown
social order. The city in their works becomes not | words
only a perishable component, but also an
important object for understanding and analysis.
In the form of these dystopias, the authors reveal
the dark side of perfect-looking metropolises,
where technological progress has its price, where
power and control become invisible, and
individuality can be subjected to the system. Let's
look at the images of cities in the work of these
talented writers and try to understand how they
use the urban landscape to reflect their ideologies,
views and predictions about the future.
But first, let's watch a short video about our lesson
topic to learn more: URL.:
https://youtu.be/mXAWPKOVruw?si=GZEx3Uxq
FN8iadvi
6 Ss-Ss Writing Let's open the notebooks and write the main terms | No problem
min is

and concepts of our material with you:

anticipated



https://youtu.be/mXAWPKOVruw?si=GZEx3UxqFN8ia4vi
https://youtu.be/mXAWPKOVruw?si=GZEx3UxqFN8ia4vi
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1. A dystopian novel is a literary genre in
which a dystopian society or world is described,
reflecting a fictional negative model of the future.
It is often compared to utopia, but the difference is
that dystopia does not describe an ideal or
desirable world, but, on the contrary, a negative,
bad, or even terrible one. A dystopia novel can be
created by an author to criticize modernity, warn
about the possible negative consequences of
certain trends in society, or to identify flaws in
power, culture, technology, social or political
systems. Authors of dystopian novels often create
fantastic worlds with total state control, limited
human freedoms, mass control or censorship,
technological or scientific experiments that lead to
the degradation of society. Among the famous
dystopian novels, such works as "1984" by
George Orwell, "Brave New World" by Aldous
Huxley, and "Fahrenheit 451" by Ray Bradbury
stand out. These books aroused great interest and
became cult in their field, prompting readers to
think about the essence of power, society and
human individuality.

2. The concept of "city as a text™ in literature
means considering the urban space as a complex
text that can be read and deciphered in the same
way as a verbal text. The authors use the city as a
symbolic object to reflect the social, cultural and
political aspects of society. This approach allows
us to consider the city as a complex text consisting
of various elements: streets, buildings,

architecture, lifestyle of residents, etc. Literary
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works, where the city acts as a text, can describe
not only the physical structure of the city, but also
its spirit, atmosphere, social order, revealing its
secrets. This can be used to understand the
individual and collective experience of the city, its
history, problems and prospects. Such
consideration of the city allows us to consider it
not only as a space for the actions of the
characters, but also as a kind of code that can be
deciphered, analyzed and interpreted from
different points of view in order to reveal its
meaning and depth.

10
min

T-Ss

Reading

On the desks you can see printed excerpts from
works describing the city. You need to read them
working in pairs, identify the author of the
passage, and write the title of the work. Some of
these passages do not include a specific city,
which city or village do you think is mentioned in
the passages and why?

«Straw clouds filtered across the sky, and the solid
azure of the city shone above its heights, but
inside it was a dark, dense and winding
gymnastics of buildings, trampled streets, the
noise of cars and stale air, steamed by millions of
bodies». ("1984" by George Orwell)

«The streets were divided into jagged corners and
spilled out into large squares, from which the
branching hives of leading roads descended
rapidly up and down. Even in the confusion of
streets lined with small shops and cafes, you could
see that the houses did not maintain any contact

with each other. Instead of connecting with each

No problem
is
anticipated
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other, they were forced to resist.» ("1984" by
George Orwell)

«Three and a half kilometers of roads lead to the
center of London. Ring highways that go around
the outside of the city lead several rays of the city
to its center. The general appearance of the capital
is a huge city squeezed into a narrow space. From
a bird's eye view, it looks like a box with a jumble
of small houses wrapped around criss-cross
roads.» (""1984" by George Orwell)

«Everything in the Excellent World was meant to
be perceived by understanding. Cities were
planned and built, and then built up according to
rational principles. Their architecture, huge office
buildings and modern streets with the harmonious
movement of cars created a picture of flawless
efficiency.» ("Brave New World" by Aldous
Huxley)

«The light in the city killed the night. Other cities
on the planet, including London, were like a city
of 24-hour cinema, always illuminated, but so
much so that in total darkness you couldn't even
see anything. In London now, as in Brownas, the
number of electric lamps was one for every step.
The city was completely illuminated. Moreover,
each individual building turned out to be lit from
within. In general, they were all equally lit.
However, only at first glance. Because, as it
turned out later, they differed from each other and
not only on the external plane: the buildings
differed inside as well.» ("Brave New World" by

Aldous Huxley)
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«The streets were like living rivers, moving in the
mixed light, like in a picture. And it was a
different world, full of smells and sounds and
people moving forward, happy in their haste, busy
with their business.» ("Fahrenheit 451" by Ray
Bradbury)

«A city with high walls made of television
screens, on which bright advertisements, banned
books, games and other openly cultural
prohibitions shone - a city that lived not its own
life, but the life of programs, advertisements,
perfect mindlessness.» ("Fahrenheit 451" by Ray
Bradbury)

«Everything was so brilliant, so bright that few
people noticed how fast time was passing here.
People were in a hurry to get somewhere, their
attention was distracted by advertisements that
flashed from all sides. The city was always full of
noise and bustle.» ("Fahrenheit 451" by Ray
Bradbury)

10
min

T-Ss

Productive task
performance
to focus on
fluency
development

Let's analyze and answer a few generalizing
questions:

1. What are the main common features of cities in
the works of these writers?

2. What are the main differences in the description
of cities in Orwell's "1984", Huxley's "Brave New
World" and Bradbury's "Fahrenheit 451"? How do
these descriptions reflect the writers' ideologies?
3. What values and priorities are visible in the
created dystopias through the description of the
urban environment? How do they affect the lives

of the characters?

P: lack of
vocabulary,
lack of time
to prepare
an answer
S: Give
time to
prepare an
answer
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4. What symbolic aspects of the city in dystopias
are important for understanding the main themes
and ideas of the works? How do these symbols
help convey the views of the writers on society?
5. What social and political problems are raised
through the image of the city in the works of
Orwell, Huxley and Bradbury? How do these
problems reflect the general themes of the
dystopias of these narratives?

6. How does the city in these works reflect power
and control over the population? How does it
affect the lives of the heroes and the formation of
society?

7. What emotions do the descriptions of cities in
these dystopian works evoke in you? Why do you
think the writers chose the city as a key element of

their narratives?

2 T-Ss Time-efficient | Homework: No
min feedback i i i i problem is
Toemphasize | 1- Find other literary or cinematic works that also | znticipated
task depict the city in a dystopian context. Compare
achievement P y ystop ' P
these works with those discussed in class.
2. Create your own short dystopia, where the city
plays a key role. Consider possible aspects of
society and government through your history.
Thank you for lesson.
BucHoBku 10 po3ainy 3
BropoBamkeHHsT aHIJIOMOBHHMX TBOPIB B MPAaKTUKYy HaBYaHHs, 3a0e3mnedye

IMABUIIEHHS MOTHBAIl]

BUBUYEHHS 1HO3EMHOI MOBH, IIO3UTHBHO BIIJIMBAIOTH HaA

3aIliKaBJIEHICTh 1 CAMOOIIIHKY Y4YHIB, BIJKPUBA€ MIUPOKI MOXKIMBOCTI MJISi KpPaIoro

3aCBOEHHS Ta 30arayeHHsl MaCUBHOTO CIIOBHUKA, & TAKOXK PO3BUTKY 3HAHHB PO KYIBTYPY

MOBH, III0 BHUBYAETHCA 1, B IIUIOMY, CIPUSATAME OCHOBHIM METH HaBYaHHs, a caMe
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dbopMyBaHHS JIEGKCUYHOT, TPAMAaTHYHOI Ta KOMYHIKATUBHOI KOMIIETEHTHOCTE!N 1HO3EMHO1
MOBH.

IIpu BuOOpP1 TBOPIB JJIsI BUBYEHHS BaXXJIMBO BPaxOBYBaTU 1HTepecH Yy4HIB. Tak,
BHUBYEHHS POMAaHIB-aHTUYTOIINA MOK€ MIABUIIMTH MOTHBALIIIO 10 HABYAHHS YepeE3 Te, 1110
JUISL bOTO JKaHPY XapaKTepHE PO3KPUTTS TaKUX TE€M, SIK MOIIYK CBOT'O MICIS Y CBITI,
dbopmyBaHHS NEpEKOHAHB Ta 11eaTiB, CBOOOA Ta ii MeXi, KOH(IIIKT MK OCOOUCTICTIO Ta
IPOMAJICBKUM YKJIaJ0M, HaOyTTs HE3aJIeKHOCTI Ta 30€pEeKEHHS T1AHOCTI, SIK 30epertTu

BJIACHE «s1» B MEP10JI COLIAIbBHUX KPU3.
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BUCHOBKH

JlocnimpKkeHHsl penpe3eHTalii Micta MailOyTHbOrO B aHTHUYTOMIYHUX TBOopax XX
cTomiTTs, 30Kkpema «lIpekpacuuii HoBui cBiT» Ommgoca Xaxcmi, «1984» Jlxopmxa
Opyena ta «451 rpagyca no ®@apenreiity» Peitst bpenbepi, Binkpubae dhaciimHy04Ynil CBIT
ySIBJIEHb Ta COLIAJIBbHUX KpUTHUK. L{i TBOpHU, B KOKHOMY 3 SIKMX B1IOOPa)KEHO YHIKAJIbHY
BI31I0 MaillOyTHBOr0, CHUIBHO AaKUEHTYIOTh YyBary Ha Ba)JIMBOCTI 30€peKeHHS
IHAMBIAYaJTBHOCTI Ta CBOOOJIM Yy Cy4YaCHOMY CYCHUIbCTBI. BOHM He jMille CTBOPIOIOTH
ySIBJICHHS MPO MOTEHIIMHI 3arpo3u Ta TOTAJITapHI TEHJEHIIi, ajlie ¥ MiJAKPECIIOTh
I[IHHICTh TYMaHICTUYHUX I[IHHOCTEM B yMOBax, J€ KOHTPOJIb Ta MAaHIMyJAIis €
TOJIOBHUMH IHCTPYMEHTAMHU BJIaJik. Po3risgaroun pi3HOMaHITHI aCIEKTH aHTUYTOTIHHUX
TBOPIB, MOYKHA MPOCIOCTEPIraTH, sIK KOXKEH 3 HUX BUCTYIAE BAXKIIUBUM MOINEPEIKEHHIM
Ta 3aMpOILIEHHSM J0 PO3AyMIB MpO MaWOYyTHE, MIIKPECIIOYM BIAMOBIIAIBHICT 3a
30€peKEeHHSI JIFOACHKOI TTHOCTI Ta CBOOOAN B OyIb-SIKMX 0OCTaBUHAX.

[IpoananizyBaBmmm antuyrtomnii «IIpekpacuuii HoBui cBiT» Onmoca Xakcii, «1984»
Jlxopmxa Opyena ta «451 rpagyca mo ®apenreity» Peiis bpendepi moxkHa 3poouTH
BHCHOBOK, IO Il pPOMaHH MarTh 0araTo CHUIBHUX PHUC, a caMe: HasBHICTh T'epoiB, SKi
BUPIIITYIOTh OOPOTHCS 3 PEKUMOM, SIKi HE CIIPUUMAIOTh TOTAIITAPU3M, K1 HE XOUYTh 1 HE
MOXXYTh )KUTH B TAKUX CBITaX; aKaMyJIAIlisS B TOJIOBHUX IepOsiX «BHYTPIIIHBOI CBOOO M
[UISIXOM [IPUBHECEHHS B 1X CBIT JI0OOOBI, CIBUYTTS, MUCIEHHs. OTpUMaHHS 3aXUCTY Bij
IILOTO YKAXJIMBOTO CYCHUIBHOTO YCTPOIO, OMKCAHOTO IIMMH aBTOPAMHU, MOXKJIMBE JIUIIE
TaKUM YHHOM.

Kpim Toro, mi aHTHyTOMIl BUAUISIOTHCS Bl IHIIMX CY4aCHHX aHTHUYTOIIM CBOEIO
OaraToriaHoBicTio. TyT onrcaH1 He JuIlle OKpeMml 17ei, aje i 1111 CBITH, 110 BUIJISAAI0Th
Jy’K€ peaiCTUYHO 1 MalOTh 0araTo CuIbHOTO 3 CYYacCHICTIO.

Tema «MicTo SIK TEKCT B JIITEpATypi» CTAE BAXIIMBOIO CKJIAI0BOIO aHAJI3y CY9aCHHUX

JiTepaTypHUX TBOPIB, OCOOJMBO y KOHTEKCTI TBopuocTi Onmoca Xaxcii, Jkopmaxa



61

Opyena 1 Peiis bpenoepi. L1 aBTopH, KOXKEH Y CBOEMY YHIKQIBHOMY CTHJI1, TOCTIIKYIOTh
Ta BIITBOPIOIOTH MICTO SIK CUMBOJ 1 ApXITEKTYPHHUI TEKCT, 110 Ma€ IIMOOKHI BIUIMB Ha
IHAUBIIIB Ta CYCHLUIBCTBO B IIOMY.

VY pomani «IIpekpacuuit HoBult cBiT» Omnjgoca Xakcii MICTO BTIIEHO SIK 17€aibHE
CYCIIUJIbCTBO, /1€ TEXHOJIOTIS Ta coliajbHa IHXEHEepis 3a0e3MeuyloTh CTaOUIBHICTh Ta
rapMoHiro. MicTO cTae CHMBOJIOM €(EKTHBHOTO YIpPABIiHHSA Ta CIIOKHBYOTO
Osiaronoiayyysi. ABTOp BUKOPUCTOBYE apXITEKTYPH1 ONUCH JIJISl MIIKPECIICHHS PO3KIIII Ta
KOM(DOPTY, AK1 JOCTYITHI BEpXHBOMY KJIacy, a TaKOoX JJi BiAOOPaKeHHsI KOHTPOJIIO HaJl
1HAUBITYaJbHICTIO Ta BHOOPOM TPOMAJISH.

Y pomani JIxopmxa Opyena «1984» micto JIOHIOH MpelcTaBlIeHE SK TOTAIbHO
KOHTPOJILOBAHE JIEP>KABOIO CYCIUIBCTBO, A€ KOXKEH aCleKT )KHUTTS MiJaHO CTSKCHHIO Ta
neH3ypi. MIiCTO cTa€ CHMBOJOM ITAHONTHKYMY, € BiIaJa BOJIOJAIE€ aOCOTIOTHUM
KOHTPOJIEM HaJl IIOBEIHKOIO Ta TYMKaMU TPOMaJIsiH. ABTOp BUKOPHCTOBYE apXiTEKTypHIi
netani, mo0 BUCBITIUTH O€3MeKy IJisi BEPXHBOTO KJIacy Ta HEBUpa3He, 3TJIaJKeHe
cepenoBuIle s pemty HaceneHnHs. «London is a completely state-controlled society,
every aspect of life here is subject to surveillance and censorship. The city is a symbol of
the panopticon.»

VY «451 rpagyc 3a ®@apenreritom» Pes bpenbepi micto ctae cuMdoHi€l0 BOTHIO, Ji€
KHUTH 3a00pOHEHI, a iHdopmallisd HiAAaeThcs MeH3ypi. MiIcTo cTae apXITEeKTypHUM
TIyMa4eHHSAM pemnpecii Ta 3a00poHM B TOTATITApHOMY CYCHUILCTBI. bpenbepi uepes
MICTO TIOKa3ye HeOe3NeKy BTpaTH KyJIbTypHOI maM'sti. «The city is a symphony of fire,
books are forbidden here, information is censored. The city is an architectural
interpretation of repression and prohibition in a totalitarian society.»

Ili TBopm BimoOpakarOTh HE JHINE YSBICHHS aBTOPIB Mpo MaiOyTHE, a W
BUCBITJIIOIOTh BaXJIMB1 aCIIEKTH CY4aCHOTO CYCHUIbCTBA Yepe3 MPU3MYy AECTPYKTHUBHH X
TEHJCHI[I Ta 3arpo3, SKi MOXYTh BUHMKHYTH Yy TakuWX YABHHX pearmisx. KoxeH TBip
MIPOTIOHYE YHIKAJIBHUW TOIJISA] HAa MalOyTHE, ajlé OJHOYACHO ITIIKPECITIOE 3arayibHi

M0OOIOBaHHS Ta MPOOJIEMH, 1110 MOXKYTh CTaTH aKTyaJIbHUMU Y PO3BUTKY CYCILIbCTBA.
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CyTHICTh UMX aHTUYTOIMIN BUSABISETHCSA Y BUPAXKEHHI TypOOTH 3a 3arajbHy cBOOOAY
Ta HAMBIAYAJIBHICTh JIOAMHU B YMOBAaX MiJIMNOPSAKYBaHHS MEXaHI3MaM KOHTPOJIO Ta
Blagu. BoHM cTaroTh J3epkajioM MJisi Cy4acHOTO CYCIUIbLCTBA, BigoOpa)karouu Horo
npobyieMu Ta HeOe3MeKH Yepe3 po3MHpPEeHe KePOBaHE CIPUHHATTS Ta BTpATy 0coOUCTOT
aBTOHOMII.

«IIpekpacHuii HOBUW CBIT» (POKYCYEThCS Ha BHKOPHUCTAHHI HAayKOBO-TEXHIYHOTO
IpoTpecy i CTBOPEHHS iJJ€aIbHOTO, aje KOHTPOJIBOBAHOTO CYCIIUIBCTBA, NI€ iCHYE
CTpora colliajibHa iepapxis Ta MpParHeHHs J0 BiJACYTHOCTI CTpakJaHb. 3 1HIIOTO OOKY,
«1984» ta «451 rpanyc no @apeHrenTy» po3risiatoTh aOCOTIOTHY JUKTATYPY, KOHTPOJIb
3a MUCJEHHAM Ta iH(opMarlli€ro sk 3aco0u MATpUMKH Biagu. llepie miakpecitoe
TOTAJILHUN KOHTPOJIb JCP)KaBH HAJl MUCJICHHSIM Ta IHIWBIIYAJIBHICTIO, TOJI K JIPyre
MOKa3y€ MPOTUCTOSIHHS JIFOJAMHHU CUCTEMI, 110 TIPAarHe 3HHMIIUTH KYJIbTYPY UM BIIUYTTS
mitepaTypHoi wiHHOCTI. [lopiBHIOIOYM 11 TBOPH, MU 0Oa4uMoO, IO KOXEH 3 HHX
MIIKPECIIOE YHIKATBHUN aCHeKT TOTANITAPHUX CUCTEM, MPOTE BOHU €JUHI Y CBOEMY
MiATBEP/UKEHH] BaXJIMBOCTI BIICTOIOBAHHS 0OCOOHMCTOI CcBOOOIM Ta 30epeKeHHS
T'YMaHICTUYHUX I[IHHOCTEH Y Oy/Ib-IKHX YMOBaX.

3aBepiryroun, Tema «MiICTo SIK TEKCT B JIITEpaTypi» BioOpakae BaXKJIMBICTh aHAIIZY
apXITEKTYPHOTO OTOYCHHS Ta MICBKOTO JKUTTS SIK CHMBOJITYHOTO BUPa3y 1HIWBITyaTbHUX
Ta cycnuibHUX M0cBiniB. Po6otn Onmoca Xakcni, Jxopmka Opyena ta Peitst bpenbepi
CIIy’KaTh MPUKIIAJAMHU TOTO, SIK MICTO MOKE CTaTH MOBOIO, 10 BUPAXKA€ CKIIAAH1 MATAHHS
Cy4yaCHOTO CBITY, KOHTpOJIIO, IHJUBIIyadi3My Ta CIIOXKHBYOI KYJIbTypH uepes
JTEpaTypHUI TEKCT.

OTXe, MICTO SIK TEKCT — II€ CHCTeMa CTEPEOTHITHHX CYIKEHb, MOSICHIOBATHHUX
MOJIeIIeH, SIK1 3HAXOASATHCSA B 00Iry Ha MICIEBIN KyIbTYpHIM TpaJauilii Ta 3a JOMOMOTOIO
SKUX CIUIBHOTA acollifoe cebe 3 JIaHWM MiclieM, BHUOYIOBYE 00pa3 IbOro MIiCId,
XapakTepu3ye WOro 3a THMYacCOBHUMH, TIPOCTOPOBUMU Ta COIIOKYJIbTYPHHUMHU

napamMeTpaMHu.
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s nunmomHa poOoTa MOrauOMIIa PO3YMIHHS TOrO, SIK JITEpaTypHI aHTHUYTOIMIi
B1100pa)karoTh Ta KOMEHTYIOTh CyYacHI CYCHUJIbHI IpPOOJEMH, aKUEHTYIOUYHM yBary Ha
HE0OX1THOCTI 30epeKeHHs 1HIUBITYaTIbHOCT1 Ta CBOOOAM B Cy4aCHOMY CBIT1. 3acBiA4eHa
y LUX TBOpax KpPUTUKA JAUKTATypU Ta NIAKPECICHHS BaXXJIUBOCTI 0OCOOUCTOT
BIIMOBINAJIILHOCTI TI€pe]] CYCHUIBCTBOM MAa€ BEJIMYE3HE 3HAYEHHS IS TMOJAIBIINX

PO3yMIB Ta IOCTIIKEHb Y KOHTEKCT1 PO3BUTKY JIFOACTBA.
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ABSTRACT

The increase in interest in the genre of dystopia is explained by the predominant role
of science fiction in modern literature. Due to its uniqueness and objective to draw the
reader's attention to the problems of humanity, this genre has gained considerable
popularity. In the second half of the 20th century, literary critics actively considered the
philosophical concepts of time and space that are widely used in dystopias. Therefore,
dystopian works usually reproduce the anxieties and hopes of the era, and present a person
with ethical dilemmas. The study of the dystopian paradigm in modern literature is
important because, dystopia can reveal future threats, warn people of possible dangers,
and prompt them to reflect on the insidiousness of approaching dangers.

Topicality. In the system of images characteristic of the genre of dystopia, the image
of the city embodies all aspects of the novel's problematic. Each dystopian story vividly
demonstrates the problem that may arise in the society of the future if existing trends are
maintained. Turning to each novel, you can explore the image of the city of the future in
dystopian worlds and identify similar and different features of the city depending on the
problematic of the work. The description of cities in the dystopias of the 20th century
and, in general, in the works of this genre, has not yet been sufficiently studied, so this
determines the relevance of this study. Its study could expand the idea of the direction of
the evolution of the city as a phenomenon of socio-cultural development.

The objective is to identify and interpret the characteristic features of cities in the
dystopias of George Orwell ("1984"), Aldous Huxley ("Brave New World"), Ray
Bradbury ("Fahrenheit 451").

Research methods: historical-typological method (study of the typology of the
dystopian genre in its historical development), comparative analysis (comparison of the
description of the cities of the future in different novels), descriptive method (to

separately identify the ways of describing the cities of the future in dystopian works of
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art), structural method (to structure the obtained results based on similar and different

features), continuous sampling method (select examples from literary texts).

Practical value: the obtained results have practical significance, as they can be used
to analyze the style of modern works. The obtained results reveal a certain usefulness for
university courses devoted to the history of English literature, special courses, as well as
in school programs for the study of modern English and world dystopias. These results
can also be useful when writing theses, course projects, and essays.

The work consists of a table of contents, an introduction, three chapters, general
conclusions, a list of sources used and appendices.

Exploring the representation of the city of the future in dystopian works of the 20th
century, including Aldous Huxley's Brave New World, George Orwell's 1984, and Ray
Bradbury's Fahrenheit 451, reveals a fascinating world of phenomena and social criticism.
These works, each of which reflects a unique vision of the future, together emphasize the
importance of preserving individuality and freedom in modern society. They not only
create perceptions of potential threats and totalitarian tendencies, but also emphasize the
value of humanistic values in conditions where control and manipulation are the main
tools of power. Examining various aspects of dystopian works, one can observe how each
of them acts as an important warning and invitation to think about the future, emphasizing
the responsibility to preserve human dignity and freedom.

Analyzing the dystopias of Aldous Huxley's Brave New World, George Orwell's
1984, and Ray Bradbury's Fahrenheit 451, we can conclude that these novels have many
common features, namely the presence of heroes who decide to fight against the regime,
who are not perceive totalitarianism, who do not want and cannot live in such worlds; the
accumulation of "inner freedom" in the protagonists by bringing love, compassion, and
thinking into their world. Obtaining protection from this terrible social system described
by these authors is possible only in this way.

In addition, these dystopias are distinguished from other modern dystopias by their

multifaceted nature. Not only individual ideas are described here, but also whole worlds
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that look very realistic and have a lot in common with modernity. The topic becomes an

Important component of the analysis of modern literary works, especially in the context
of the work of Aldous Huxley, George Orwell and Ray Bradbury. These authors, each in
their own unique style, explore and recreate the city as a symbol and architectural text
that has a profound effect on individuals and society as a whole.

In Aldous Huxley's novel Brave New World, the city is embodied as an ideal society
where technology and social engineering ensure stability and harmony. The city becomes
a symbol of effective governance and consumer welfare. The author uses architectural
descriptions to emphasize the luxury and comfort available to the upper class, as well as
to reflect the control over individuality and choice of citizens.

In George Orwell's novel "1984", the city of London is presented as a society totally
controlled by the state, where every aspect of life is subject to surveillance and censorship.
The city becomes a symbol of the panopticon, where the government has absolute control
over the behavior and thoughts of citizens. The author uses architectural details to
highlight safety for the upper class and a vague, flattened environment for the rest of the
population.

In Ray Bradbury's Fahrenheit 451, the city becomes a symphony of fire where books
are banned and information is censored. The city becomes an architectural interpretation
of repression and prohibition in a totalitarian society. Bradbury through the city shows
the danger of losing cultural memory.

These works highlight important aspects of modern society through the prism of
destructive trends and threats that can arise in such imagined realities. Each work offers
a unique view of the future, but at the same time emphasizes common concerns and
problems that may become relevant in the development of society. The works of Aldous
Huxley, George Orwell and Ray Bradbury serve as examples of how the city can become
a language that expresses complex issues of the modern world, control, individualism and

consumer culture through the literary text.
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JTOJATKH

Honatok 1.

Bineo na temy: «MicTO B aHTHYTONISAX aHTJIIACHKUX MUCbMEHHUKIB

URL: https://youtu.be/mXAWPKOVruw?si=GZEx3UxgFN8ia4vi

HonmaTok 2.

PoznpykoBani ypusku 3 TBopiB Jlxxopmxka Opyena, Ongoca Xakciai ta Pes bpenGepi, ae
OTHMCAaHO MICTO.

«ConoM'siHI XMapyHKU MPOCOYYyBaJIMCA 4yepe3 Hebo, 1 CyIUIbHA JIa3ypHICTh MiCTa
csisiyia HaJl HOTO BUCOTaMHU, aJie BcepeIuHi 11e OyJia TeMHa, TycTa Ta 3aBUBHCTA NIMHACTHKA
OyZiBesb, MPOTONTAHUX BYJIMUYOK, IIIYMY MAIIUH 1 3aTXJIOr0 MOBITPS, MPOMAPEHOTO BiJ
MinbioHiB Ti1.» «Straw clouds filtered across the sky, and the solid azure of the city shone
above its heights, but inside it was a dark, dense and winding gymnastics of buildings,
trampled streets, the noise of cars and stale air, steamed by millions of bodies». (I>xopmx
Opsemn, «1984)

«Bynuiii po3ouBanuch Ha 3y0uYacTi KyTH 1 BHJIMBAJIWCSA HA BEJMKI IJIOINII, 3 SKUX
TUUIACTI BYJMKHU MPOBIIHUX JOPIr CTPIMKO CXOJIWIM BHU3 1 Bropy. HaBiTh B muryTaHuH1
BYJIHIb, JIe PO3MIIIYBAJIMCh MaJeHbKI Mara3uHIMKH Ta Kade, BU MOTIIN O MMOMITUTH, 110
OyIMHKH HE MIATPUMYIOTH J>KOJHOTO KOHTAKTy OJHWH 3 OJIHUM. 3aMiCThb TOTO, II00
3'€JHYBAaTHCh OJHMH 3 OJHUM, BOHH 3MYIIICHI Oy/Iu onmupaTCh.» « The streets were divided
into jagged corners and spilled out into large squares, from which the branching hives of
leading roads descended rapidly up and down. Even in the confusion of streets lined with
small shops and cafes, you could see that the houses did not maintain any contact with
each other. Instead of connecting with each other, they were forced to resist.» ([I»xopmx
Opsemnn, «1984)

«Tpu 3 MOTOBHHOI KUTIOMETpH JHOpIr BeayTh a0 meHTtpy Jlongona. Kimbiesi
aBTOMarictpalii, o 00XoIATh MICTO 30BHI, BEAyTh KiJTbKa TPOMEHIB MicTa B 1OTO IIEHTP.

3aranbHUN BUTJIS CTOJIMII — BEJIMYE3HE MICTO, CTUCHYTE Y By3bKHi1 pocCTip. Bix BucoTn


https://youtu.be/mXAWPKOVruw?si=GZEx3UxqFN8ia4vi
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NTAlIMHOTO TOJILOTY BOHO CXOXKE Ha SIIIUK 13 MIMIAHUHOK MaJeHbKUX OYIMHOUKIB,
OOTOPHYTUX CMYTaCTUMH JIOPOTaMH, IO TIEPETUHAIOTHCS OJIHA 3 OHOI0.» «Three and a
half kilometers of roads lead to the center of London. Ring highways that go around the
outside of the city lead several rays of the city to its center. The general appearance of the
capital is a huge city squeezed into a narrow space. From a bird's eye view, it looks like
a box with a jumble of small houses wrapped around criss-cross roads.» (JIxopx
Opsemn, «1984)

«Bce y Binminnomy CBiTi Oysio npu3HadeHe Al COPUUHATTS 32 po3yMiHHAM. MicTta
OynM CrulaHoBaHi 1 MOOy/IOBaHi, a MOTIM 3a0yJ0BaHi 3a paliOHAIBHUMHU MPUHIUIIAMHU.
Ixus apxitexTypa, BenuuesHi odicHi GyiBii Ta cydacHi ByJIHIi 3 TApMOHIMHUM pyXoM
aBTOMOOIIIIB yTBOPIOBAJIM KapTHUHY Oe3noraHHoi eekTtuBHOCTL.» «Everything in the
Excellent World was meant to be perceived by understanding. Cities were planned and
built, and then built up according to rational principles. Their architecture, huge office
buildings and modern streets with the harmonious movement of cars created a picture of
flawless efficiency.» (Onmoc Xakcii, «IIpekpacHuii HOBHIA CBITY»)

«CBiTI0 B MicTi BOMBaJIO Hid. [HIIT1 MicTa Ha TuTaHeTl, BKiIrodatoun JIoHa0H, OyiH sk
MICTO I1IOA000BOrO KiHO, 3aBXJM OCBITJICHI, ajieé HACTUIbKH, IO B MOBHIM TeMpsBI
HaBITh HIYOTO HE OyJi0 BUAHO. Y JloHIOHI Tenep, gk 1 B bpayHaci, KUIBKICTh €JIEKTPUIHUX
JIaMIT CTAaHOBMJIA OJTHY Ha KOYKHHUM KPoK. MicTo Oyi10 MOBHICTIO OCBiTIIeHE. bubIie Toro,
KOXKHa OKpema OyiBIIsS BUSBHIIACS OCBITIICHOIO 3cepeauHu. B3arasi-to BOHM BCi OyiH
OJIHAKOBO OCBiTJIeHI. OTHAKOBO X TiJIBKHM Ha MEPIIUHA NOTJsa. bo, sk BUSBHIIOCS TIOTIM,
BOHU BIiAPI3HSUIMCS OJHA BiJl OJHOI 1 HE TUIBKM Ha 30BHINIHIM IUIOCKOCTI: OymiBii
pisamucs i Bcepeauni.» «The light in the city killed the night. Other cities on the planet,
including London, were like a city of 24-hour cinema, always illuminated, but so much
so that in total darkness you couldn't even see anything. In London now, as in Brownas,
the number of electric lamps was one for every step. The city was completely illuminated.
Moreover, each individual building turned out to be lit from within. In general, they were

all equally lit. However, only at first glance. Because, as it turned out later, they differed
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from each other and not only on the external plane: the buildings differed inside as well.»

(Onnmoc Xaxcmni, «IIpexpacHuii HOBUI CBIT»)

«Bynuui Oynu siK )KMB1 PIKH, PyXalO4UCh B 3MIIIAHOMY CBITJI, SIK HA KapTUHLI. | 11e
OyB pI3HUI CBIT, TOBHUU 3alaxiB, 1 3BYKIB, 1 JIIOJEH, 1110 pyXajlucs BIEpe], ACIUBI y
CBOIi CIIeIIi, 3aiHATI cBOIMHM aimamu.» «The streets were like living rivers, moving in
the mixed light, like in a picture. And it was a different world, full of smells and sounds
and people moving forward, happy in their haste, busy with their business.» (Peii
Bbpenbepi «451 rpanyc 3a Gapenreiitom»)

«MicTO 3 BHUCOKMMHM CTIHAMHM 3 TEJEBI3IMHMUX €KpaHiB, Ha SKUX CASUIA SICKpaBl
pekamu, 3a00pOHEHUX KHUT, IrOp Ta IHIIMX BIBEPTO KYJIBTYPHUX 3a00POH, - MICTO, IO
’KHUJIO HE CBOTM JKHUTTSM, a )KUTTSIM HPOrpaM, peKiiaM, ifieaabHOi 0e31yMHOCTL.» «A City
with high walls made of television screens, on which bright advertisements, banned
books, games and other openly cultural prohibitions shone - a city that lived not its own
life, but the life of programs, advertisements, perfect mindlessness.» (Peii bpenoepi «451
rpaayc 3a @apeHreruTom»)

«Yce O0ys0 Tak OJIMCKYyUe, TaK SICKPaBo, 10 MAJIO XTO MOMI4aB, SIK IIBUAKO TYT ILTUBE
yac. Jlronu mocmimany, o0 BCTUTHYTH KYAKMCh, yBara BiBOJIIKAJIach PEKIAMOI0, sKa
MUTOTUIa 3 yciX OokiB. MicTo 3aBXkau OyJI0 HAalOBHEHE IIYMOM Ta METYIICHO.»
«Everything was so brilliant, so bright that few people noticed how fast time was passing
here. People were in a hurry to get somewhere, their attention was distracted by
advertisements that flashed from all sides. The city was always full of noise and bustle.»

(Peii Bpenbepi «451 rpamyc 3a @apeHreiTOM)



