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[bookmark: _Toc294592374]Introduction

In our age of information when writing is actually popular and available to anyone, one can meet such a problem as misunderstanding what an author wanted to say.   
In literature there is a so-called underlying theme, which an author implicates in his text and it is supposed that a reader has all the knowledge and education required to understand that meaning. It’s not always about books and stories, in fact every text and every speech can have its subtext. When reading a newspaper or listening to a politician on the radio or television one often comes across different insinuations, allusions and other devices creating subtext, but not everyone always has enough experience to interpret them properly. 
Subtext is a linguistic phenomenon planned by the author, it is the major element of the semantic structure of the text and it finds the realization on the level of the text composition. Also subtext is some kind of description of unnamed things, but unlike the metaphor on the text level.   
Thus the aim of the present work is to explore the subtext as the linguistic phenomenon. In order to do it one should perform the following:
1. to define the notion subtext;
2. to consider the essence of the stylistic device of subtext;
3. to prove by examples from classical and contemporary sources the very existence and wide use of subtext in literature and also to define its peculiarities. 
Along with logical methods in the present investigation the method of source material analysis and the method of solid excerpting are used.
Theoretical value of the work can be defined by its particular value in the field of literary investigations focused on linguistic subtext.  The practical value of the work consists in its possibility to be used during English literature classes. Besides it presents an asset for those who are willing to comprehend deeply the meaning of this linguistic phenomenon as subtext. 
The present work consists of two chapters. The first one deals with the problem of defining subtext and its usage in literature. Here the examples and characteristic features of its spoken and written variety are given. The second chapter studies the most extended stylistic devices the subtext is built with.


























[bookmark: _Toc294592375]Chapter 1. Subtext as a notion
[bookmark: _Toc294592376]1.1 Subtext and its definition

The word subtext even more often meets in linguistic and literary practice of texts' research. We allocate some types of subtext. One of them is actually dialogical subtext. This type of subtext is realized in dialogue, connected with dialogue in informal conversation and with dialogue in drama. Such dialogue assumes the presence of two participants whose remarks, while cooperating, create subtext.
Other type of subtext is structurally-allusive subtext. It is created by structure of all text with the help of repetitions, semantic diversity, allusion etc. Subjective allusions can be expressed through the correlation through the case texts or through the social context.
Other realization of an allusion is subtext in the sphere of a social context. Hidden intention finds the reflection in social sphere. This subtext is realized through the emotional perception of a social situation by the character. This type of subtext is called social subtext.
Subtext quite often corresponds with intertext. The citation is brought in a dialogue context from another text. The special version of structurally-allusive subtext is represented by synthetic type. Along with the remarks of characters the author's comment participates in subtext formation. This subtext is prepared by the all   poem's structure, by the author’s interaction and by the character's subtext.
I.R.Galperin studying subtext as one of types of the information in the text, allocates two kinds: 
· situational 
· associative[footnoteRef:2].  [2:  ”Stylistics” by Galperin I.R., Moscow, “Higher School”, 1977.-c.102] 

The first is determined by the interaction of what was informed earlier with what was stated in the given fragment. The second arises owing to the peculiarity of our consciousness to connect stated verbally with the saved up personal or public experience (background knowledge).
K.A.Dolinin approaches to the differentiation subtext from the point of view of the theory of speech activity. It allocates referential subtext concerning the nominative (referential) to the maintenance of the statement and reflecting this or that referential situation, and also communicative subtext which is included into the communicative maintenance of the statement and corresponds with the certificate of communications and its participants[footnoteRef:3]. [3:  Долинин К.А. Проблема речевых жанров через 45 лет после статьи Бахтина // Русистика: Лингвистическая парадигма конца XX века. – СПб.: Изд-во С-Петерб. ун-та, 1998. –c.54] 

Let’s look upon the subtext in the field of linguistics and give its definition.
Linguistic subtext is the phenomenon of the text paradigms: at the heart of its recognition lies the ability of the person to percept two parallel distant, but semantically connected messages.
Another definition of the subtext in the dictionary. com is as follows:
Subtext is the implicit meaning or theme of a literary text.
Subtext is the underlying personality of a dramatic character as implied or indicated by a script or text and interpreted by an actor in performance[footnoteRef:4].  [4:   [режим доступа] http://www.thedictionary.com/Subtext] 

Subtext, any meaning or set of meanings which is implied rather than explicitly stated in a literary work, especially in a play. Modern plays such as those of Harold Pinter, in which the meaning of the action is sometimes suggested more by silences and pauses than by dialogue alone, are often discussed in terms of their hidden subtexts[footnoteRef:5]. [5:  [режим доступа] http://www.Oxford Dictionary of Literary Terms.com/ Subtext
] 


[bookmark: _Toc294592377]1.2 Subtext in literature

Studying of subtext information in the works of literature is among the major questions of modern linguistics.
The actuality of this research is caused by the small degree of understanding of the given phenomenon and by the sharpest necessity of its deeper knowledge as in semantic structure of the literary text the latent sense plays a paramount role and in traditional interpretation of this or that product it was  taken into consideration too little.
The subtext phenomenon draws attention of the researchers of different directions, however its general theory synthesizing the various aspects of this most complicated problem in all its completeness, just develops.
The new impulse for studying the subtext information of the literary works gives the interdisciplinary approach to the specified problem which has semiotics substantiation.
The text is the subject to supervision not like a stiffened product, its analysis is not the simple description of the structure, but the process of mobile structurisation, formation of new sense[footnoteRef:6]. [6:  Сильман Т.И. Подтекст – это глубина текста // Вопр. лит. 1969. № 1.-c.12] 

Caused by factors both linguistic, and extralinguistic, the subtext information represents the polydetermined phenomenon and can be presented as a special definition. 
Subtext is the latent sense of product which do not have direct verbal expression which is staticized at different levels of consciousness perceiving the text thanks to the influence process, the linguistic context is definitely organized by the author on the conceptual system of the addressee.
The main preconditions of the realization of subtext sense are a linguistic context as set of specially organized, language conditions by the author, as the verbal stimulus forming a certain semantic hypothesis (implied sense), setting the program of behavior of the reader; and also conceptual system of the addressee as the connected information reflecting its informative experience in the most different spheres of knowledge and judgment of a reality and at various levels, including nonverbal.
The subtext of literary work is the difficult, many-sided phenomenon which is studied within the limits of commonwealth of various sciences by a complementarity principle and it opens wide prospects of his research.
Subtext is content underneath the spoken dialogue. Under dialogue, there can be conflict, anger, competition, pride, showing off, or other implicit ideas and emotions. Subtext is the unspoken thoughts and motives of characters -- what they really think and believe[footnoteRef:7].  [7:  Брудный А.А. Подтекст и элементы внетекстовых структур // Смысловое восприятие речевого сообщения (в условиях массовой коммуникации): Коллект. моногр. М., 1976.-c.74] 

Let’s give some examples of subtext in the context of various literary works.
In the play "Ghosts" by Henrik Ibsen subtext is important in gaining a greater understanding of the character as they cannot always speak freely due to the constrictions of social conventions at the time. Here is used the social subtext.
Especially in light of their inherently ambiguous and self-referential character, many authors have explicitly used subtexts (or subtexts about subtexts) in humor.
Generally the authors highlight a supposed subtext in order to create a new subtext about the transformation of the previously implicit subtext. Because of their complexity and implicit character, subtexts are often debated, especially by theorists wishing to advance a particular position or theory by claiming something as a subtext. 
The power and controversy of subtexts might express the deliverance theme pervasive in the stories and novels of the slaves in the United States up through the Civil Rights era and perhaps, still today. 
Subtext is also a frequently used method of subtly inserting social or political commentary into fiction. This technique is not new. For example, Voltaire used it in Candide. 
Subtext is often also inserted in narratives where explicit themes are unable to be shown or expressed due to censorship or simply interest in appealing to a general audience. 
 Subtext can be a way for the creator of a work to relay ideals, principles, controversial relationships or political statements without alienating readers who may balk at the ideas or even reject the work. 
Works of science fiction often use subtext to reflect social ills and fears by substituting alien cultures or technology for human ones. 
A final definition of subtext relates to the art of writing dialog. Experts point out that in real life people rarely say exactly what they mean, and dialog written too plainly sounds stilted and false. 
Whether penning dialog or shaping a theme or relationships, be it purposeful, imagined, discovered en route or developed over time, subtext lends real emotional and intellectual depth to any dramatic or literary work. 

[bookmark: _Toc294592378]1.3 Implication

Implication can be regarded through literalism and through metaphor. Let’s discuss them.
Literalism is defined as the doctrine of realistic portrayal in art or literature or a disposition to interpret statements in their literal sense. It is the strict adherence to the basic meaning of a word or text. These definitions mean that words give their meanings as they apply on the page such that if a traffic red light is blinking in a literary text, belonging to either of the three genres of literature, it means “stop” just in its normal conventional use and nothing else[footnoteRef:8].      [8:  [режим доступа] www.oxfordadvancedlearnersdictionary.com/literalism
] 

Metaphor on the other hand is quite extensive as so many scholars have succeeded in constructing varied typologies from it. Metaphor is the phenomenon whereby we talk and, potentially, think about something in terms of something else. 
Sometimes metaphor is used within the purview of symbols. The reason is that cultures and societies have ways of assigning meanings to symbols. Anything metaphorically said is not directly said and in a way to decipher the meaning of symbols in literature, it is alloyed with metaphors. 
Literature is another expression that requires definition. The definition of literature will determine the implication literal or metaphorical meaning will have in it. It is a body of knowledge, explicitly with a body of letters, which has been traditionally been applied to the imaginative works of poetry, drama and prose distinguished by the intentions of the author. 
In talking about metaphor or literal meaning in literature, it all boils down to the diction used in writing a particular piece of literature. A writer uses words which may be simple or difficult to decipher which is dependent on his distinct style, the message he is passing across as well as the audience or the consumers of that literature[footnoteRef:9].  [9:  [режим доступа] www.oxfordadvancedlearnersdictionary.com/metaphor] 

Every writer writes using a language. To ascertain whether the expressions are literal or metaphoric is dependent on the reader too besides what writer has done. Literal is to read surface meaning into words while metaphor suggests a much needed meaning by mere looking at the words which do not suggest meanings literarily. 
The problem however comes for literature in a sense when literal words are on the page and the reader reads metaphorical meaning to it because of the widely accepted view that anything literature cannot come in literal meaning no matter how literal the words are. 
A good look at the take of literary theories on metaphor or the literal use of language in literature is a good start at getting the implication of the foregoing for literature. 
Literary theories offers various ways of defining literature, or at least thinking about what issues might be in attempting any kind of definition. It sees language as a ‘sign system’ which consists of the ‘signifer’ and the ‘signified’[footnoteRef:10].  [10:  Simpson P. Stylistics. Routledge Taylor & Francis Group, 2004. –p.96] 

There is the believe that language is constitutive of human experience in this school of thought, as such, can depict human reality without any form of colouration. This cancels metaphorical use of language because in that sense it means language does not have the capacity of capturing human activities and experiences. 
Liberal humanists emphasize that the literary text contains its own meaning within itself and that close attention should be paid to words as they appear on the text. The reason is to curtail unintended ideas on the part of the writer.     
On the contrary Post-modernist writers make way for multiplicity of meanings. They believe in the shifts, breaks, absences that is found to be hinted but not explicitly said in the body of even a literal language. Here metaphor will have a beneficial significance if exposed to such a reading. Metaphorical language has its very many advantages which include the fact that it helps readers or listeners to better understand something about the object or idea to which the metaphor is being applied. It can make speaking and writing more lively and interesting. It can also communicate a great deal of meaning with just a word or a phrase[footnoteRef:11].  [11:  Y.M.Skrebnev. Fundamentals of English Stylistics. M. V.Sh. 1994-p.48] 

Equally, because metaphors imply rather than directly state relationships, it can get readers to think about what they are hearing or reading. Good literature books come as metaphors and they are highly appreciated for that literariness. 
   The implication literalism thus has for literature is not giving it that touché that gives the feeling that it is not just a body of writing but that which is uniquely distinct and termed literature. At the same time, it is also ridding literature of so many irrelevances that may come under the guise of symbolism. 
It also prevents a writer from unjust interpretation of his/her works.  Metaphor allows for too much freedom on the part of the writer and reader such that wrong messages may be interpreted because of this leverage. 

[bookmark: _Toc294592379]

Chapter 2. Subtext devices

Here are some of the most valuable devices, which are used to color text with additional meanings. Among them we can name allusion, ellipsis, connotation, innuendo, intertextuality. Let’s look upon them, give definitions and examples in the works of literature.

[bookmark: _Toc294592380]2.1. Allusion

An allusion may be defined as the mention of the name of a real person, historical event, or literary character which is not simply a straightforward reference (as in 'Hercules was an ancient Greek hero') but which conjures up some extra meaning, embodying some quality or characteristic for which the word has come to stand. So, we can describe a miser as a Scrooge, a strong man as a Hercules, a beautiful woman as a Venus[footnoteRef:12].  [12:   [режим доступа] http://www.Oxford Dictionary of Literary Terms.com/allusion] 

In literature, allusions are used to link concepts that the reader already has knowledge of, with concepts discussed in the story. 
"Allusion is bound up with a vital and perennial topic in literary theory, the place of authorial in interpretation", Arnold observed, in asking "What is an allusion?" Without the hearer or reader's comprehending the author's intention, an allusion becomes merely a decorative device. Allusive substitutions are as old as English. Allusion is a figure of speech that draws upon the ready stock of ideas, cultural memes or emotion already associated with a topic in a relatively short space. Thus, an allusion is understandable only to those with prior knowledge of the covert reference in question, a mark of their cultural literacy.  
Writers use allusions in a variety of ways. They can be used as a kind of shorthand, evoking instantly a complex human experience embedded within a story or dramatic event. For example, in this passage from Jude the Obscure:
Arabella ascended the stairs, softly opened the door of the first bedroom, and peeped in. Finding that her shorn Samson was asleep she entered to the bedside and started regarding him.
Phrase 'shorn Samson' succinctly expresses Arabella's quiet triumph at finally having Jude in her power. Allusions can convey powerful visual images, as Robertson Davies does in his reference to the tangled limbs and snakes of the classical statue of Laocoon in Leaven of Malice:
And seeing it's you, I'll give you a hint: the way the string's tied, you can get loose at once if he lies down flat and you crawl right up over his head; then the string drops off without untying the knots. Bye now.' And she was off to encourage other strugglers, who lay in Laocoôn groups about the floor.
It is often possible to pack more meaning into a well-chosen allusion than into a roughly equivalent descriptive term from the general language either because an allusion can carry some of the connotations of the whole story from which it is drawn, or because an individual's name can be associated with more than one characteristic.
Some authors can even use a multiplicity of allusive terms to entertaining effect, as in this quotation from The Scold's Bridle by Minette Walters:
I watched Duncan clipping his hedge this afternoon and could barely remember the handsome man he was. If I had been a charitable woman, I would have married him forty years ago and saved him from himself and Violet. She has turned my Romeo into a sad-eyed Billy Bunter who blinks his passions quietly when no one's looking. Oh, that his too, too solid flesh should melt. At twenty, he had the body of Michelangelo's David, now he resembles an entire family group by Henry Moore.
The majority of allusions in English derive from classical mythology and the Bible, particularly the Old Testament. These ancient stories—the Wooden Horse of Troy, the protracted return home of Odysseus, David and Goliath, the banishment of Adam and Eve from the Garden of Eden—remain very much alive in our collective consciousness.
Other fertile sources include folklore and legend (for example, Robin Hood, Lancelot, and Faust); Shakespeare (Romeo, Othello, and Lady Macbeth); Dickens (Micawber, Scrooge, and Pecksniff); the visual style of great artists (Rembrandt and Modigliani); and children's stories (Cinderella, Pinocchio, and Eeyore).
The modern visual media of cinema, television and cartoons are also represented in the book (Orphan Annie, Superman, and Jurassic Park). Some individual works, such as Gulliver's Travels, Alice's Adventures in Wonderland, and The Pilgrim's Progress, are particularly rich sources of characters and situations subsequently used as allusions. 
In discussing the richly allusive poetry of Virgil's Georgics,   Simpson P. distinguished six categories of allusive reference, which are applicable to a wider cultural sphere. These types are
· Casual Reference, "the use of language which recalls a specific antecedent, but only in a general sense" that is relatively unimportant to the new context;
· Single Reference, in which the hearer or reader is intended to "recall the context of the model and apply that context to the new situation"; such a specific single reference in Virgil, according to   Simpson, is a means of "making connections or conveying ideas on a level of intense subtlety";
· Self-Reference, where the locus is in the poet's own work;
· Corrective Allusion, where the imitation is clearly in opposition to the original source's intentions;
· Apparent Reference "which seems clearly to recall a specific model but which on closer inspection frustrates that intention" 
· Multiple Reference or Conflation, which refers in various ways simultaneously to several sources, fusing and transforming the cultural traditions[footnoteRef:13]. [13:  Simpson P. Stylistics. Routledge Taylor & Francis Group, 2004. –p.178-179] 

Allusion differs from the similar term intertextuality in that it is an intentional effort on the author's part. The success of an allusion depends in part on at least some of its audience "getting" it. Allusions may be made increasingly obscure, until at last they are understood by the author alone, who thereby retreats into a private language.
In Homer, brief allusions could be made to mythic themes of generations previous to the main narrative because they were already familiar to the epic's hearers: one example is the theme of the Calydonian boarhunt. In Hellenistic Alexandria, literary culture and a fixed literary canon known to readers and hearers, made a densely allusive poetry effective; the poems of Callimachus offer the best-known examples.
A literature has grown round explorations of the allusions in Alexander Pope's The Rape of the Lock or T. S. Eliot's The Waste Land.
Martin Luther King, Jr., alluded to the Gettysburg Address in starting his "I Have a Dream" speech by saying 'Five score years ago..."; his hearers were immediately reminded of Abraham Lincoln's "Four score and seven years ago", which opened the Gettysburg Address. King's allusion effectively called up parallels in two historic moments.
Now read this speech of Romeo, from Shakespeare's famous play Romeo and Juliet.
O, she doth teach the torches to burn bright!
It seems she hangs upon the cheek of night
Like a rich jewel in an Ethiop's ear;
Beauty too rich for use, for earth too dear!
In this speech, Ethiope is an allusion to Ethiopia. Shakespeare alludes to the Ethiopian slaves who often dwelt in Moorish harems, decking themselves with expensive jewelries in their ears to impress upon all who saw them the wealth of their masters. 
Allusion examples in poetry and proses also bear the same significance. Allusion in poetry should distinguish itself from quotation, re-inscription, intertexuality and echo or else the poetry would be a plagiarized piece. 
Here's the poem of Robert Frost, where the title, 'Out, Out - ', itself is an allusion to Shakespeare's play Macbeth, when Macbeth speaks about life, after death of Lady Macbeth, 'Out, out, brief candle!'
The object, person or the event alluded to differs, depending upon the origin of poetry. For example, Christian poetry alludes the Bible and English poetry makes use of Classical allusion examples. Islamic poetry draws reference from Koran, while the renowned Chinese poet Du Fu alludes heavily to past illustrations of allusions.
An allusion is an indirect reference to a well-known person, place, literature, historical events, movies, fictional character, television shows, cartoon characters etc. With the help of an allusion, the author can, in a few words, make numerous associations between two things.
The allusion of ambition is created in the character of Icarus. In Greek mythology, Icarus and Daedalus flew on wings which Daedalus had constructed, in an attempt to escape from Crete. However, Icarus flew too close to the sun, the wax which held the wings in place melted, and Icarus fell to his death in the sea. Icarus can be alluded to as someone who fails because of excessive ambition.
He was Icarus now, and on the very verge of challenging gravity, or Cod, depending how one looked at it. (JENNY DisKi Happily Ever After, 1991)
The theme of appearing encompasses a number of different ideas. First, there are the allusions that suggest the sudden and unexpected materialization of something (BURNING BUSH, WITCH OF ENDOR). There is also the idea of creation or birth (ATHENE, GALATEA). Some of the quotations below exploit the specific image of a figure emerging from the sea (PROTEUS, VENUS)[footnoteRef:14]. [14:  [режим доступа] www.oxfordadvancedlearnersdictionary.com/allusion] 

Most of the allusion of Comedy and Humour epitomize a particular style, for example bawdy, surreal, or slapstick. Humourlessness is represented here by QUEEN VICTORIA, famously 'not amused'.
The poet Geoffrey Chaucer is best known for his Canterbury Tales, in which twenty-nine pilgrims who have met at the Tabard inn in Southwark agree to each tell a story to pass the time. The collection's reputation for coarse or ribald humour is based on some of the better-known stories, such as 'The Miller's Tale':
He could also break wind at will, with a prolonged whining note of complaint, andwhen he did so in class and then looked around with an angry face, whispering, 'Who done that?' our mirth was Chaucerian, and the teacher was reduced to making a refined face, as if she were too good for a world in which such things were possible.(ROBERTSON DAviEs Fifth Business, 1970).
The idea of complexity illustrated within this theme is generally a somewhat negative one, viewed as either unnecessary (RUBE GOLDBERG, HEATH ROBINSON) or sinister (BYZANTINE, LABYRINTH). The entry for BACH demonstrates a more admiring view[footnoteRef:15]. [15:  [режим доступа] www.oxfordadvancedlearnersdictionary.com/allusion] 

In Greek mythology, Ariadne was the daughter of King Minos of Crete and Pasiphae. She fell in love with Theseus and helped him escape from the labyrinth of the Minotaur by giving him a ball of thread, which he unraveled as he went in and followed back to find his way out again after killing the Minotaur. Such a ball of thread used to be called a clew, and it is from this idea of its being used to trace a path through a maze (and by extension being applied to anything that guides through perplexity, a difficult investigation, etc.) that we derive the modern word 'clue'.
Her body muffled in furs, her heart muffled like her steps, and the pain of living muffled as by the deepest rich carpets, while the thread of Ariadne which led everywhere, right and left, like scattered footsteps in the snow, tugged and pulled within her memory and she began to pull upon this thread . . . as one pulls upon a spool, and she heard the empty wooden spool knock against the floor of different houses.(Anais Nin Children of the Albatross, 1947).
[bookmark: _Toc294592381]So we can make the conclusion that allusion is very wide-spread in the works of literature.

2.2. Ellipsis

Ellipsis is a mark or series of marks that usually indicate an intentional omission of a word in the original text. An ellipsis can also be used to indicate a pause in speech, an unfinished thought, or, at the end of a sentence, a trailing off into silence (aposiopesis). When placed at the end of a sentence, the ellipsis can also inspire a feeling of melancholy longing. The ellipsis calls for a slight pause in speech[footnoteRef:16]. [16:  Арнольд И.В. Импликация как прием построения текста и предмет филологического изучения // Вопр. языкознания. 1982. № 4.-p.16] 

Another definition of the ellipsis is as follows: Elipsis is the omission of parts of the utterance easily supplied by the situation, in which the communication takes place. Ellipsis is a typical phenomenon in conversation and is simply a norm of the spoken language. But when used in the written language it becomes a stylistic device. When used as a stylistic device, ellipsis always imitates the common features of colloquial language, where the situation predetermines not the omission of certain members of the sentence, but their absence. 
The most characteristic feature of the written variety of language is amplification, which by its very nature is opposite to ellipsis. Amplification generally demands expansion of the ideas with as full and as exact relations between the parts of the utterance as possible. Ellipsis, on the contrary, being the property of colloquial language does not express what can easily be supplied by the situation. This is perhaps the reason why eliptical sentences are rarely used as stylistic devices. Sometimes the omission of a link verb adds emotional coloring and makes the utterance sound more emphatic. 
E.g.. Trice happy here, after survey of the good company can win a corner. Nothing so difficult as a beginning. 
The most common form of an ellipsis is a row of three periods or full stops (...) or a pre-composed triple-dot glyph (…). The usage of the dash (—) can overlap the usage of the ellipsis.
The triple-dot punctuation mark is also called a suspension point, points of ellipsis, periods of ellipsis, or colloquially, dot-dot-dot.
An ellipsis may also imply an unstated alternative indicated by context. For example, when Count Dracula says "I never drink ... wine", the implication is that he does drink something else.
In reported speech, the ellipsis is sometimes used to represent an intentional silence, perhaps indicating irritation, dismay, shock or disgust.
As we have already said ellipsis is the deliberate omission of one or more principal words (usually the subject, the predicate). The missing parts are either present in the syntactical environment of the sentence (context) or they are implied by the situation.
E.g. ‘The ride did Ma good. Rested her.’ (D. Carter) 
The second sentence is elliptical, as the subject of the sentence is missing.
The omission of some parts of the sentence is an ordinary and typical feature of the oral type of speech. In belles-lettres style the peculiarities of the structure of the oral type of speech are partially reflected in the speech of characters.
E.g.. ‘I’ll see nobody for half an hour, Marcey,’ said the boss. ‘Understand? Nobody at all.’ (Mansfield)
The omission of some parts of the sentence in the example given above reflects the informal and careless character of speech.
Some parts of the sentence may be omitted due to the speaker’s excitement. Such cases of omission reflecting the natural structure of the oral type of speech are not a stylistic device.
The stylistic device of ellipsis is sometimes used in the author’s narrative, but more frequently it is used in represented speech.
E.g.. ‘Serve him right, he should arrange his affairs better!’ So any respectable Forsyte’ (Galsworthy). 
The predicate is missing and the reader is to supply what is omitted.
The stylistic device of ellipsis not only makes the sentence laconic and prominent but creates the effect of implication forcing the reader to read between the lines.
The stylistic device of ellipsis used in inner represented speech creates a stylistic effect of the natural abruptness and the fragmentary character of the process of thinking.
E.g.. ‘It would have been a good idea to bring along one of Doc’s new capsules. Could have gone into a drug store and asked for a glass of water and taken one.’ (D. Carter).

[bookmark: _Toc294592382]2.3 Connotation

A connotation is a commonly understood, subjective cultural and/or emotional association that some word or phrase carries, in addition to the word or phrase's explicit or literal meaning. A connotation is frequently described as either positive or negative, with regards to its pleasing or displeasing emotional connection[footnoteRef:17]. [17:  Арнольд И.В. Импликация как прием построения текста и предмет филологического изучения // Вопр. языкознания. 1982. № 4.-c.18] 

 For example, a stubborn person may be described as being either strong-willed or pig-headed; although these have the same literal meaning (i.e. stubborn), strong-willed connotes admiration for the level of someone's will (a positive connotation), while pig-headed connotes frustration in dealing with someone (a negative connotation).
Within today's society, connotation branches into a mixture of different meanings. These could include the contrast of a word or phrase with its primary, literal meaning (known as a denotation), with what that word or phrase specifically denotes. The connotation essentially relates to how anything may be associated with a word or phrase, for example, an implied value judgment or feelings.
It is often useful to avoid words with strong connotations (especially disparaging ones) when striving to achieve a neutral point of view. A desire for more positive connotations, or fewer negative ones, is one of the main reasons for using euphemisms[footnoteRef:18]. [18:  ”Stylistics” by Galperin I.R., Moscow, “Higher School”, 1977.-p.167] 

Paradigmatic semasiology deals with transfer of names or what are traditionally known as connotations. In his classification these expressive means received the term based on their ability to rename: figures of replacement. 
They either exist in language-as-a-system for the purpose of logical and emotional intensification of the utterance, or are formed in speech on the basis of recurrent patterns. Secondary nomination units stand in paradigmatic relations to corresponding primary nomination units. They are marked members of the stylistic opposition because they have connotations or additional stylistic meanings. Secondary nomination is not an arbitrary process; it is carried out according to certain rules. Connotation presupposes the transfer of a name on the basis of:
1. contiguity or a real connection between the object of nomination and the object whose name is given or some  logical relations or associations between different objects – E.g.: He amused the table; the blue coat = the policeman;
2. similarity / affinity / likeness (real or imaginary) of two objects – E.g.: the rat = the spy
3. difference of two meanings or transfer by contrast when the two objects are opposed – E.g.: You are so punctual!

[bookmark: _Toc294592383]2.4 Innuendo

The word “innuendo” comes from Latin innuere meaning to signal or suggest. An innuendo is a baseless invention of thoughts or ideas. It can also be a remark or question, typically disparaging (also called insinuation), that works obliquely by allusion. In the latter sense, the intention is often to insult or accuse someone in such a way that one's words, taken literally, are innocent.
According to the Advanced Oxford Learner's Dictionary, an innuendo is "an indirect remark about somebody's body, usually suggesting something bad, mean or rude; the use of remarks like this: innuendoes about her private life or The song is full of sexual innuendo[footnoteRef:19]." The word is often used to express disapproval.  [19:  [режим доступа] www.oxfordadvancedlearnersdictionary.com/] 

Innuendo is a subtle or indirect observation about a person or thing, usually of a critical or disparaging nature; an insinuation.
"To detect innuendo, one has to 'read between the lines' of the written or spoken discourse in a given case and draw out by implicature conclusions that are meant to be inferred by a reader or audience. This is done by reconstructing the argument as a contribution to a conversation, a conventionalized type of dialogue, in which the speaker and hearer (or reader) are supposedly engaged. In such a context, speaker and hearer may be presumed to share common knowledge and expectations and cooperatively to take part in the conversation at its different stages, by taking turns making kinds of moves called 'speech acts,' for example, questioning and replying, asking for clarification or justification of an assertion.[footnoteRef:20]" [20:  Douglas Walton, One-Sided Arguments: A Dialectical Analysis of Bias. State University of New York Press, 1999-p.87] 

An innuendo is a hint or a veiled pointer at a person or a thing. It is used to insult, humiliate, accuse, make fun of or as a cover for sexual talk. Taken literally, an innuendo seems totally harmless. The use of an innuendo is always intentional. For example – He bit hard on the pillow to stop himself from moaning.
Mild Innuendo in Literature
To his Coy Mistress by Andrew Marvell
“Now therefore, while the youthful hew
Sits on thy skin like morning dew,
And while thy willing Soul transpires
At every pore with instant Fires,
Now let us sport us while we may;
And now, like am’rous birds of prey,
Rather at once our Time devour,
Than languish in his slow-chapt pow’r.”
Ode to the West Wind by Persy Bysshe Shelley
“If I were a dead leaf thou mightest bear;
If I were a swift cloud to fly with thee;
A wave to pant beneth thy power…”

[bookmark: _Toc294592384]2.5 Intertextuality

Intertextuality is the shaping of texts' meanings by other texts. It can include an author’s borrowing and transformation of a prior text or to a reader’s referencing of one text in reading another. The term “intertextuality” has, itself, been borrowed and transformed many times since it was coined by poststructuralist Julia Kristeva in 1966. 
All intertexts are texts - that is what the latter half of the term suggests. Yet the revers all of this equation does not automatically imply that all texts are intertexts. In such a case, text and intertext would be identical and there would be no need for a distinguishing 'inter'. A text may be regarded as an autonomous sign structure, delimited and coherent. Its boundaries are indicated by its beginning, middle and end, its coherence by the deliberately interrelated conjunction of its constituents. An intertext, on the other hand, is characterized by attributes that exceed it. It is not delimited, but de-limited, for its constituents refer to constituents of one or several other texts. Therefore it has a twofold coherence: an intratextual one which guarantees the immanent integrity of the text, and an intertextual one which creates structural relations between itself and other texts. This twofold coherence makes for the richness and complexity of the intertext, but also for its problematical status[footnoteRef:21].  [21:  Гальперин И.Р. Текст как объект лингвистического исследования. М., 1981.-c.156] 

The basic disagreement about intertextuality is whether it is to be regarded as a general state of affairs textual or as an inherent quality of specific texts. The least contentious meaning of 'intertextual' designates any allusion in one text to another text. It serves as a handy label for signalling some sort of interconnectedness: lntertextuality involves the relation of one text to other texts". 
But although the concept, thus understood, is eminently usable as scholarly jargon, it is rather banal, as Tallis (1988) points out: At its least ambitious, the 'intertextuality' thesis is about literature. Non-contentiously, it takes its rise from the obvious fact that many literary works are explicitly or implicitly allusive. Scholarly references, quotations, echoes, reworkings of traditional themes, deliberate employment of established styles and retelling classic or archetypal 'literary' stories, the deliberate contrivance of ironic effects by the juxtaposition of disparate and incompatible styles - these intertextual features have been the very stuff of literature since ancient times.
A restricted intertextuality would refer to all possible textual references within the clearly delimited domain of belles lettres. Such usage is indeed common.
It was argued that two contradictory definitions of intertextuality are prevalent and at war with each other. A poststructural approach uses the concept as aspringboard for associative speculations about semiotic and cultural matters in general. On the other hand, traditionalliterary studies have seized upon the term to integrate their investigative interests in structures and interrelations of literary texts under a comprehensive, and fashionably sounding, catch-all term. These divergent interpretative interests cannot be reconciled theoretically. At its least presumptuous, the word 'intertextuality' merely indicates that one text refers to or is present in another one. Such a linguistic short cut is convenient but tends to become predominantly ornamental and hence is not particularly conducive to a better understanding.
Yet with all the various forms of appropriation of the term, one important initial insight must not be forgotten: that literature is (also) mediated through extra-literary discourses - which constitute the actual challenge for intertextual studies of a distinct kind. Any merely intra-literary, intra-linguistic taxonomy attempt will serve mainly archival purposes, and even these in a slightly antiquated fashion[footnoteRef:22]. [22:  Гальперин И.Р. Текст как объект лингвистического исследования. М., 1981.-c.162] 

If one desires a contemporary practical elaboration of the concept one should perhaps devote one's attention to hypertext computer systems. But most 'practical' literary scholars may not be content to do this because it presupposes a willingness to part, to an extent, with the traditional fetish 'literature' and to subsume literary texts, at least for a time, under the much less intriguing heading of information.

















[bookmark: _Toc294592385]Conclusion

Having applied to different authors, who researched subtext in literature, we come to conclusion that subtext and its devices represent fascinating and at the same time contradictory linguistic and psychological phenomena. 
We analyzed and described the definition of subtext, implication and stylistic devices used to implicate underlining sense, taken from different sources, we thoroughly investigated the importance of implication in dialogical speech, and we considered the interaction of underlying themes with different stylistic devices. 
Having made a careful study of the diverse definitions of subtext devices and having compared the principal ideas they convey, we draw our definition of the nature of subtext itself we addressed within the framework of our paper. 
We referred to graphic examples to demonstrate drawing subtext out in some sort of fiction analyzing, to illustrate and clarify subtext with the help of people connected directly with writing. 
To provide a profound consideration of the object of our investigation we viewed different types of subtext. We exerted every effort to observe the development of the notion and use of subtext from its first mention till our days. Thus we have come to the conclusion that people of all periods preferred to use subtext to picture deliberately an object or a person in implication manner. 
We also distinguished allusion and connotation, innuendo and intertext. Having explored them carefully we have confirmed that though they are theoretically distinguishable, they are closely interconnected and interdependent. 
Consequently, we confirmed that analyzing these notions from different angles helped us to understand better the linguistic mechanisms of subtext.  In view of this we cannot but admit that the ability to express one’s ideas using the language of subtext, its devices is a great talent and we tried to prove it with the help of analyzing the works of a great American and English writers. 
By way of conclusion we should say that Generally the authors highlight a supposed subtext in order to create a new subtext about the transformation of the previously implicit subtext. Because of their complexity and implicit character, subtexts are often debated, especially by theorists wishing to advance a particular position or theory by claiming something as a subtext. 
During writing this paper we solve the following tasks:
1. We defined the notion of subtext and gave its clear classification;
2. We considered the essence of the stylistic devices of subtext like allusion, innuendo and so on;
3. We proved by examples from classical and contemporary sources the very existence and wide use of subtext in literature and also we defined its peculiarities. 
So we can say that the aim of the present work to explore the subtext as the linguistic phenomenon is achieved.
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