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Introduction

This course work defines thoroughly the stylistic potential of the language of headlines in Newspapers. We all read stylistic headlines, or listen to them but mostly we do not pay attention on these stylistic language of headlines. 
What is stylistics ?
Stylistics can be by and large described as the study of style of language usage in different contexts, either linguistic, or situational. Yet, it seems that due to the complex history and variety of investigated issues of this study it is difficult to state precisely what stylistics is, and to mark clear boundaries between it and other branches of linguistics which deal with text analysis.[1]
What has been the primary interest of stylistics for years is the analysis of the type, fluctuation, or the reason for choosing a given style as in any language a single thought can be expressed in a number of ways depending on connotations, or desired result that the message is to produce. Therefore, stylistics is concerned with the examination of grammar, lexis, semantics, as well as phonological properties and discursive devices. It might seem that the same issues are investigated by sociolinguistics, and indeed that is the case, however sociolinguistics analyses the above mentioned issues seen as dependant on the social class, gender, age, etc, while stylistics is more interested in the significance of function that the style fulfills.

Moreover, stylistics examines oral and written texts in order to determine crucial characteristic linguistic properties, structures and patterns influencing perception of the texts. Thus, it can be said that this branch of linguistics is related to discourse analysis, in particular critical discourse analysis, and pragmatics. Owing to the fact that at the beginning of the development of this study the major part of the stylistic investigation was concerned with the analysis of literary texts it is sometimes called literary linguistics, or literary stylistics. Nowadays, however, linguists study various kinds of texts, such as manuals, recipes, as well as novels and advertisements. It is vital to add here that none of the text types is discriminated and thought to be more important than others. In addition to that, in the recent years so called ‘media-discourses’ such as films, news reports, song lyrics and political speeches have all been within the scope of interest of stylistics.

Each text scrutinized by stylistics can be viewed from different angles and as fulfilling at least a few functions. Thus, it is said that texts have interpersonal function, ideational function and textual function. When describing a function several issues are taken into consideration. Therefore,interpersonal function is all about the relationship that the text is establishing with its recipients, the use of either personal or impersonal pronouns is analyzed, as well as the use of speech acts, together with the tone and mood of the statement. When describing the ideational function linguists are concerned with the means of representing the reality by the text, the way the participants are represented, as well as the arrangement of information in clauses and sentences. The textual function is the reference of sentences forwards and backwards which makes the text cohesive and coherent, but also other discursive devices such as ellipsis, repetition, anaphora are studied. In addition to that the effectiveness of chosen stylistic properties of the texts are analyzed in order to determine their suitability to the perceived function, or contribution to overall interpretation.

Linguists dealing with a sub-branch of stylistics called pedagogical stylistics support the view that this field of study helps learners to develop better foreign language competence. What is more, it is thought that being acquainted with stylistics makes student more aware of certain features of language and to implement the knowledge in their language production on all levels: phonological, grammatical, lexical and discursive. Also empirical findings support the view that stylistics helps students improve their reading and writing skills.
The role of stylistic language is to provide the meaning “as a whole”. Sometimes people get 60% to 75% meaning of the news just after reading a headline. This is the main theme of headline, the main purpose to write them and the main way to provide information using just a couple of words.

Basically, Stylistics is the study and interpretation of texts from a linguistic perspective. As a discipline it links literary criticism and linguistics, but has no autonomous domain of its own. The preferred object of stylistic studies is literature, but not exclusively "high literature" but also other forms of written texts such as text from the domains of advertising, pop culture, politics or religion.

The analysis of literary style goes back to Classical rhetoric, but modern stylistics has its roots in Russian Formalism, and the interrelated Prague School, in the early twentieth century.In 1909 Charles Bally's Traité de stylistique française had proposed stylistics as a distinct academic discipline to complement  Saussurean  linguistics. 
For Bally, Saussure's linguistics by itself couldn't fully describe the language of personal expression. Bally's programe fitted well with the aims of the Prague School. Building on the ideas of the Russian Formalists, the Prague School developed the concept of foregrounding, whereby poetic language stands out from the background of non-literary language by means of deviation (from the norms of everyday language) or parallelism. According to the Prague School, the background language isn't fixed, and the relationship between poetic and everyday language is always shifting.

I have tried my best to define the stylistic potential of language herein. Chapter by chapter you get not just base but deep information about the topics you read.
Chapter I
A brief history of Stylistic Language
1.1
Early twentieth century:
The analysis of literary style goes back to Classical rhetoric, but modern stylistics has its roots in Russian Formalism, and the interrelated Prague School, in the early twentieth century. In 1909 Charles Bally's Traité de stylistique française had proposed stylistics as a distinct academic discipline to complement Saussurean linguistics. For Bally, Saussure's linguistics by itself couldn't fully describe the language of personal expression. Bally's programe fitted well with the aims of the Prague School.  Building on the ideas of the Russian Formalists, the Prague School developed the concept of foregrounding, whereby poetic language stands out from the background of non-literary language by means of deviation (from the norms of everyday language) or parallelism. According to the Prague School, the background language isn't fixed, and the relationship between poetic and everyday language is always shifting. [2]
1.2
Late twentieth century:

Roman Jacobson had been an active member of the Russian Formalists and the Prague School, before emigrating to America in the 1940s. He brought together Russian Formalism and American New Criticism in his Closing Statement at a conference on stylistics at Indiana University in 1958.  Published as Linguistics and Poetics in 1960, Jakobson's lecture is often credited with being the first coherent formulation of stylistics, and his argument was that the study of poetic language should be a sub-branch of linguistics. The poetic function was one of six general functions of language he described in the lecture.

Michael Holladay is an important figure in the development of British stylistics. His 1971 study Linguistic Function and Literary Style: An Inquiry into the Language of William Golding's 'The Inheritors' is a key essay. One of Halliday's contributions has been the use of the term register to explain the connections between language and its context. For Halliday register is distinct from dialect. Dialect refers to the habitual language of a particular user in a specific geographical or social context. Register describes the choices made by the user,[14] choices which depend on three variables: field ("what the participants... are actually engaged in doing", for instance, discussing a specific subject or topic),tenor  (who is taking part in the exchange) and mode (the use to which the language is being put). Fowler comments that different fields produce different language, most obviously at the level of vocabulary (Fowler. 1996, 192) The linguist David Crystal points out that Halliday’s ‘tenor’ stands as a roughly equivalent term for ‘style’, which is a more specific alternative used by linguists to avoid ambiguity. (Crystal. 1985, 292) Halliday’s third category, mode, is what he refers to as the symbolic organisation of the situation. Downes recognises two distinct aspects within the category of mode and suggests that not only does it describe the relation to the medium: written, spoken, and so on, but also describes the genre of the text. (Downes. 1998, 316) Halliday refers to genre as pre-coded language, language that has not simply been used before, but that predetermines the selection of textual meanings. The linguist William Downes makes the point that the principal characteristic of register, no matter how peculiar or diverse, is that it is obvious and immediately recognisable. (Downes. 1998, 309)
1.3 
Literary Stylistics:

In The Cambridge Encyclopedia of Language, Crystal observes that, in practice, most stylistic analysis has attempted to deal with the complex and ‘valued’ language within literature, i.e. ‘literary stylistics’. He goes on to say that in such examination the scope is sometimes narrowed to concentrate on the more striking features of literary language, for instance, its ‘deviant’ and abnormal features, rather than the broader structures that are found in whole texts or discourses. 
For example, the compact language of poetry is more likely to reveal the secrets of its construction to the stylistician than is the language of plays and novels.
1.4
Literary stylistics in newspaper headlines:

There are more than 500 most popular newspapers around the world. All of them use stylistics as their basic language. The editor of New York Times once said “All newspapers do not carry news, they carry some stunning stylistic words to catch the attention of the reader, even not reader but sometimes to catch the attention of a passer by who just passes through a news stall and reads just 2 words, and it makes him a potential buyer of the newspaper.”

The literary stylistics history in the newspapers goes back to 16th century, when Chinese papers started to add readers, there were a lot of things which they had to do for getting success, one of which was the use of Stylistic Language in the headlines.  From the Market Point of view stylistic language is majorly called as “the marketing arm”. For an example if we just pass by a newspaper corner in Pakistan after shopping in a mall, we just pass through our eyes on newspapers there and we can read the headings which are obviously shocking, like “Obhama cancels war in Afghanistan” this is just a shocking heading, indeed there is no reality in this heading, it just attracts us, to buy the newspapers. [3]
Practical Part

Usage of Stylistic Devices, Kinds of 

Stylistic Devices and Usage of  Metaphors

Chapter II
Stylistic Devices in depth 
2.1
Imaginary Stylistic Devices:
2.1.1
Simile  (Vergleich): a kind of comparison in which two things are com​pared be​cause they have something in common though they are in all other respects different. The imagina​tive compa​rison is explicitly (ausdrücklich) made with the help of like or as. 

She walks like an angel. / I wandered lonely as a cloud. (Wordsworth)

This simile suggests/implies/illustrates that .[4]
2.1.2
Metaphor (Metapher): a comparison between two things which are basically quite different without using the words like or as. While a simile only says that one thing is like another, a metaphor says that one thing is another. 

All the world’s a stage / And all the men and women merely players ... (Shakespeare)

Life’s but a walking shadow ... (Shakespeare Macbeth)

‘Night’ is often used as a metaphor for ‘evil’. He uses ‘night’ as a metaphorical  equivalent of ‘evil’.  

2.1.4
Personification  (Verkörperung): a kind of metaphor in which animals, plants, inanimate (leblos, unbelebt) objects or ab​stract ideas are represented as if they were human beings and possessed human qualities. 

Justice is blind. Necessity is the mother of invention (Not macht erfinderisch). Eros is a personification of love. Eros personifies love. 

2.1.4
Symbol (Symbol): something concrete that stands for something ab​stract or invisible. 

The Cross is the symbol of Christianity. The dove (Taube) symbolizes peace/is symbolic of peace.

2.2
Sound Stylistic Devices:
2.2.1
Alliteration (Alliteration): the repetition of a consonant sound at the beginning of neighbouring words.

Oh dear daddy of death dance ...

Words alliterate (with each other)/form an alliteration.

2.2.2
Assonance  (Assonanz): the repetition of vowel sounds within stressed syllables of neighbouring words. 

fertile - birth 

2.2.3
Con​so​nance (Konsonanz): the repetition of consonant sounds especially at the end of neighbouring words. 

strength - earth – birth

2.2.4
Metre  (Metrum): a regular pattern of stressed and unstressed syllables within a line of a poem. 

2.2.5
Iambic   metre (Jambus): an unstressed syllable followed by a stressed one (– '–): 

The way a crow (Krähe) / Shook down on me / The dust of snow / From a hemlock tree (Frost)

2.2.6
Trochaic  metre (Trochäus): a stressed syllable followed by an unstressed one ('– –): 

Tiger, Tiger, burning bright / In the forest of the night. (William Blake)

2.2.7
Anapestic  metre (Anapäst): two unstressed syllables followed by a stressed syllable 
(– – '–):

Oh he flies through the air / With the greatest of ease.

2.2.8
Dactylic  metre (Daktylus): a stressed syllable followed by two unstressed ones ('– – –):

Just for a handful of silver he left us / Just for a riband (Band) to stick in his coat. 
2.2.9
Onomatopoeia (Lautmalerei): the use of words which imitate the sound they refer to. adj. onomatopoeic 

the stuttering (stottern) rifles’ rapid rattle / The cuckoo whizzed past the buzzing bees.

2.2.10
 Rhyme (Reim): the use of words which end with the same sounds, usually at the end of lines. 

Tiger! Tiger! burning bright / In the forests of the night.

2.2.11
 Internal rhyme: rhyme within a line.

letters of joy from girl and boy
2.2.12 Impure rhyme: inaccurate (ungenau) repetition of sounds.

hill - full; man - mean; sky - fine; seem – weak

Eye-rhyme: rhyme that does not depend on sound but on spelling.

flow - how, beat - great, over - discover. 

In older poems one has to consider that words were (maybe) pronounced differently from today.

2.3
Structural Stylistic Devices:
2.3.1
Anaphora  (Anapher): the repetition of a word or several words at the beginning of succes​sive (aufeinander folgend) lines, sentences or paragraphs. Anaphora is a form of parallelism.

In every cry of every man / In every infant’s cry of fear / In every voice, in every ban. (Blake London)

2.3.2
Chiasmus  (Chiasmus, Kreuzstellung): a reversal in the order of words so that the sec​ond half of a sentence balances the first half in inverted (umgekehrt) word order.


Love’s fire heats water, water cools not love. (Shakespeare) 

2.3.4
Climax  (Steigerung, Höhepunkt, Klimax): a figure of speech in which a series of words or expressions rises step by step, beginning with the least important and ending with the most impor​tant. The term may also be used to refer only to the last item in the series. 

Some books are to be tasted, others to be swallowed (schlucken), and some few to be chewed (kauen) and digested (verdauen).

The author brings a sentence to a climax. A paragraph leads to/rea​ches a climax. 

Argu​ments are arranged in climactic order.

2.3.5
Anticlimax (Antiklimax): the sudden fall from an idea of impor​tance or dignity (Würde) to some​thing unimportant or ridi​culous in comparison, especially at the end of a series. 

The bomb completely destroyed the cathedral, several dozen hou​ses and my dustbin.

2.3.6
Enumeration (Aufzählung): the listing of words or phrases. It can stress a certain aspect e.g. by giving a number of similar or sy​n​onymous adjectives to describe something.

Today many workers find their labor mechanical, boring, imprisoning, stultifying (lähmend), repe​titive, dreary and heartbreaking.

2.3.7
Inversion (Inversion): a change of the ususal word order (subject-verb-object). [5]
A lady with a dulcimer (Art Hackbrett) / In a vision once I saw. 

2.3.8
Parallelism  (Parallelismus): the deliberate (absichtlich) repetition of similar or identical words, phrases or constructions in neighbouring lines, sentences or paragraphs. 

2.4
Miscellaneous Stylistic Devices
2.4.1
Allusion (Anspielung): an indirect reference to people or things outside the text in which it occurs, without mentioning them explicitly (explizit, ausdrücklich). 

The title of Ernest Hemingway’s novel For Whom The Bell Tolls  is an allusion to/alludes to a poem by John Donne.

2.4.2
Ambiguity  (Ambiguität, Zwei-/Mehrdeutigkeit): the deliberate use of a word or phrase that has two or more relevant meanings. Ambiguity is the basis for a lot of wordplay.

The writer uses this word in a deliberately ambiguous  way.

2.4.3
Euphemism  (Euphemismus): hiding the real nature of something unpleasant by using a mild or indirect term for it. 

“He has passed away.” instead of “He has died.” / “the underprivileged” instead of “the poor”

The author uses a euphemistic  word instead of a harsh (hart, schroff) one.
2.4.4
Understatement (Untertreibung): the deliberate presentation of something as being much less important, valuable etc. than it really is. 

“These figures are a bit disappointing” instead of “… are disastrous (katastrophal).”

“He was quite upset” instead of “He went into a terrible rage”.

2.4.5
Hyperbole  (Hyperbel): obvious and deliberate (absichtlich) exaggeration. Its pur​pose is to emphasize something or to pro​duce a humorous effect. 

I loved Ophelia: forty thousand brothers / Could not, with all their quantity of love / Make up my sum. 
The text is full of/contains (enthalten) a lot of hyperboles/gross (grobe) exaggera​tions.

The author gives a hyperbolical/an exaggerated description of ...

2.4.6
Irony (Ironie): saying the opposite of what you actually mean. Do not use “ironic” in the vague sense of “funny/humorous”.

Teacher: “You are absolutely the best class I’ve ever had.” Actual meaning: “the worst class” 

A text contains ironic state​ments/allusions. 

The reader is expected to grasp (erfassen)/be​come aware of the irony of ...

2.4.7
Sarcasm (Sarkasmus): bitter and aggressive humour used to express mockery (Spott, Hohn) or dis​approval (Ablehnung). 

The text is full of sarcastic remarks.

2.4.8
Satire (Satire): a kind of text which critici​zes certain con​ditions, events or people by making them appear ridiculous. Satirical  texts often make use of exaggeration, irony and sar​casm.

Jonathan Swift was a satirist. He satirized (satirisch darstellen) the society of his time. 

2.4.9
Paradox  (Paradoxon): a statement that seems to be self-contradictory (wider​sprüchlich) or opposed to common sense. On closer examina​tion it mostly reveals some truth. 

The child is father of the man. (Wordsworth) / It is awfully hard work doing nothing. (Wilde)
A statement can be pa​ra​doxical. An author can express something paradoxically. 

2.4.10
 Oxymoron (Oxymoron): a combination of openly contradictory words and meanings.

“O hateful love! O loving hate!” / “I burn and freeze like ice.” (Shakespeare Romeo and Juliet)

2.4.11
 Pun (Wortspiel): a play on words that have a similar sound but different mean​ings. The English language seems to lend itself to (sich eignen für) wordplay more than most lan​guages because of its many homophones i.e. 

words with the same sound as another. Homophones lose their am​biguity as soon as they are written.[6]
At the drunkard’s fu​neral, four of his friends carried the bier. (bier Totenbahre vs. beer Bier) 

A word with the same form as another but with a different meaning is called homonym (Homonym): 

“Is life worth living?” – “It depends on the liver” (liver = sb. who lives vs. liver Leber)

An author can make a funny/subtle (subtil) pun on a word to attract the reader’s attention. 

He puns on a word for humorous purposes.

2.4.12  Rhetorical question (rhetorische Frage): a question to which the answer is obvious and there​fore not expected.  In reality rhetorical questions are a kind of statement.

Don’t we all love peace and hate war? / Shouldn’t we try to be friendlier towards each other?

2.5
Irony Stylistic Devices:

2.5.1
Verbal Irony
This is the simplest form of irony, in which the speaker says the opposite of what he or she intends. There are several forms, including euphemism, understatement, sarcasm, and some forms of humor.
2.5.2
Situational irony
This is when the author creates a surprise that is the perfect opposite of what one would expect, often creating either humor or an eerie feeling. For example, in Steinbeck's novel The Pearl, one would think that Kino and Juana would have become happy and successful after discovering the "Pearl of the World," with all its value. However, their lives changed dramatically for the worse after discovering it.

Similarly, in Shakespeare's Hamlet, the title character almost kills King Claudius at one point, but resists because Claudius is praying and therefore may go to heaven. As Hamlet wants Claudius to go to hell, he waits. A few moments later, after Hamlet leaves the stage, Claudius reveals that he doesn't really mean his prayers ("words without thoughts never to heaven go"), so Hamlet should have killed him after all.

The way to remember the name is that it's for an ironic situation.

2.5.3
Dramatic irony
Dramatic Irony is when the reader knows something important about the story that one or more characters in the story do not know. For example, in Shakespeare's Romeo and Juliet, the drama of Act V comes from the fact that the audience knows Juliet is alive, but Romeo thinks she's dead. If the audience had thought, like Romeo, that she was dead, the scene would not have had anywhere near the same power.

Likewise, in Poe's "The Tell-Tale Heart," the energy at the end of the story comes from the fact that we know the narrator killed the old man, while the guests are oblivious. If we were as oblivious as the guests, there would be virtually no point to the story.

The way to remember the name is that dramatic irony adds to the drama of the story.

See Irony for a more detailed discussion, and definitions of other forms of Irony.

2.5.4
Depitation
Depitation is the over-use of extravagant words so as to appear more intelligent, or to ironically emphasize the opposite.[7]
Chapter III
Alliteration in Poetry and Literature
Alliteration is a literary device that repeats a speech sound in a sequence of words that are close to each other. Alliteration typically uses consonants at the beginning of a word to give stress to its syllable. Alliteration plays a very crucial role in poetry and literature:

· It provides a work with musical rhythms.

· Poems that use alliteration are read and recited with more interest and appeal.

· Poems with alliteration can be easier to memorize.

· Alliteration lends structure, flow, and beauty to any piece of writing.

Today, alliteration is often used to make slogans more memorable or to make children’s stories more fun to read out loud.

To further understand the meaning it often helps to take a look at examples of alliteration in poems.

3.1
In Poetry:

As well as conventional styles of language there are the unconventional – the most obvious of which is poetry. In Practical Stylistics, HG Widdowson examines the traditional form of theepitaph, as found on headstones in a cemetery. 
For example:
His memory is dear today

As in the hour he passed away.

(Ernest C. Draper ‘Ern’. Died 4.1.38)

(Widdowson. 1992, 6)
Widdowson makes the point that such sentiments are usually not very interesting and suggests that they may even be dismissed as ‘crude verbal carvings’and crude verbal disturbance (Widdowson, 3). Nevertheless, Widdowson recognises that they are a very real attempt to convey feelings of human loss and preserve affectionate recollections of a beloved friend or family member. However, what may be seen as poetic in this language is not so much in the formulaic phraseology but in where it appears. The verse may be given undue reverence precisely because of the sombre situation in which it is placed. Widdowson suggests that, unlike words set in stone in a graveyard, poetry is unorthodox language that vibrates with inter-textual implications. (Widdowson. 1992, 4)

Two problems with a stylistic analysis of poetry are noted by PM Wetherill in Literary Text: An Examination of Critical Methods. The first is that there may be an over-preoccupation with one particular feature that may well minimise the significance of others that are equally important. 
(Wetherill. 1974, 133) The second is that any attempt to see a text as simply a collection of stylistic elements will tend to ignore other ways whereby meaning is produced. 
(Wetherill. 1974, 133)

3.2
The point of poetry:
Widdowson notices that when the content of poetry is summarised it often refers to very general and unimpressive observations, such as ‘nature is beautiful; love is great; life is lonely; time passes’, and so on. (Widdowson. 1992, 9) But to say:

Like as the waves make towards the pebbled shore,

So do our minutes hasten to their end ...

William Shakespeare, ‘60’.
Or, indeed:

Love, all alike, no season knows nor clime,

Nor hours, days months, which are the rags of time ...

John Donne, ‘The Sun Rising’, Poems (1633)

This language gives us a new perspective on familiar themes and allows us to look at them without the personal or social conditioning that we unconsciously associate with them. (Widdowson. 1992, 9) So, although we may still use the same exhausted words and vague terms like ‘love’, ‘heart’ and ‘soul’ to refer to human experience, to place these words in a new and refreshing context allows the poet the ability to represent humanity and communicate honestly. This, in part, is stylistics, and this, according to Widdowson, is the point of poetry (Widdowson. 1992, 76).
3.3
Implicature:
In ‘Poetic Effects’ from Literary Pragmatics, the linguist Adrian Pilkington analyses the idea of ‘implicature’, as instigated in the previous work of Dan Sperber and Deirdre Wilson. Implicature may be divided into two categories: ‘strong’ and ‘weak’ implicature, yet between the two extremes there are a variety of other alternatives. The strongest implicature is what is emphatically implied by the speaker or writer, while weaker implicatures are the wider possibilities of meaning that the hearer or reader may conclude.

Pilkington’s ‘poetic effects’, as he terms the concept, are those that achieve most relevance through a wide array of weak implicatures and not those meanings that are simply ‘read in’ by the hearer or reader. Yet the distinguishing instant at which weak implicatures and the hearer or reader’s conjecture of meaning diverge remains highly subjective. As Pilkington says: ‘there is no clear cut-off point between assumptions which the speaker certainly endorses and assumptions derived purely on the hearer’s responsibility.’ (Pilkington. 1991, 53) In addition, the stylistic qualities of poetry can be seen as an accompaniment to Pilkington’s poetic effects in understanding a poem's meaning.
3.4
In Tense:

Widdowson points out that in Samuel Taylor Coleridge’s poem ‘The Rime of the Ancient Mariner’ (1798), the mystery of the Mariner’s abrupt appearance is sustained by an idiosyncratic use of tense. (Widdowson. 1992, 40) For instance, the Mariner ‘holds’ the wedding-guest with his ‘skinny hand’ in the present tense, but releases it in the past tense ('...his hands dropt he.'); only to hold him again, this time with his ‘glittering eye’, in the present. (Widdowson. 1992, 41)
3.5
Examples of Alliteration in Poems:
There are numerous examples of alliteration in poems. For example:

3.5.1
Poe:

Here are examples of alliteration taken from The Raven by Edgar Allan Poe:

· Once upon a midnight dreary while I pondered weak and weary

· ...rare and radiant maiden

· And the silken sad uncertain rustling of each purple curtain

· Deep into that darkness peering, long I stood there wondering, fearing, Doubting, dreaming dreams no mortal ever dared to dream before

In this Poe poem, weak and weary; rare and radiant; silken and sad; deep and darkness; and wondering and fearing are all examples of alliteration.

3.5.2
Other Literary Examples:

· Hot-hearted Beowulf was bent upon battle - from Beowulf. This example of Medieval Anglo-Saxon poetry contains alliteration using Beowulf, bent and battle.

· Behemoth, biggest born of earth, upheaved His vastness - from Paradise Lost by John Milton. This example also contains alliteration with Behemoth and biggest born.

· Fly o'er waste fens and windy fields - from Sir Galahad by Alfred Tennyson. The example contains alliteration with fly, fens and fields.

· Mary sat musing on the lamp-flame at the table - from The Death of the Hired Man by Robert Frost. Here, the alliteration is Mary and musing.

· For the sky and the sea, and the sea and the sky - from the Rime of the Ancient Mariner by Samuel Taylor Coleridge. Sky and sea are alliterative devices here.

3.5.3
Examples of Alliteration in Nursery Rhymes:

Mother Goose poems contain a great deal of alliteration. For example:

Betty Botter by Mother Goose

Betty Botter bought some butter, but, she said, the butter’s bitter; if I put it in my batter it will make my batter bitter, but a bit of better butter will make my batter better.

So she bought a bit of butter better than her bitter butter, and she put it in her batter and the batter was not bitter. So ’twas better Betty Botter bought a bit of better butter.

Three Grey Geese by Mother Goose

Three grey geese in a green field grazing, Grey were the geese and green was the grazing.

Baker’s Reply to the Needle Salesman by Unknown

I need not your needles, They’re needless to me, For kneading of needles, Were needless, you see; But did my neat trousers, But need to be kneed, I then should have need of your needles indeed. 

3.5.4
Examples of Alliteration in Tongue Twisters:

Alliteration also makes tongue twisters even more difficult to say:

· Peter Piper picked a peck of pickled peppers. A peck of pickled peppers Peter Piper picked. If Peter Piper picked a peck of pickled peppers How many pickled peppers did Peter Piper pick?

· How much wood would a woodchuck chuck If a woodchuck would chuck wood? A woodchuck would chuck all the wood he could chuck If a woodchuck would chuck wood.

· Silly Sally swiftly shooed seven silly sheep. The seven silly sheep Silly Sally shooed shilly-shallied south. These sheep shouldn’t sleep in a shack; Sheep should sleep in a shed.

3.5.5
Examples of Alliteration in Children's Books:

Dr. Suess commonly used alliteration to make his books imminently readable. For example:
Through three cheese trees three free fleas flew. While these fleas flew, freezy breeze blew. Freezy breeze made these three trees freeze. Freezy trees made these trees’ cheese freeze. That’s what made these three free fleas sneeze.

3.5.6
Examples of Alliteration in Advertising:

Alliteration has also become a common tool in advertising. Check out these two examples:

· “You'll never put a better bit of butter on your knife." (advertising slogan for Country Life butter)

· "The daily diary of the American dream." (a slogan of The Wall Street Journal)

3.5.7
Alliteration Then and Now:

The application of alliteration in poetry and literature began ages ago, at the time when literature was born. It was widely applied in the 8th century poem entitled Beowulf for instance. Alliteration was widely celebrated in the writings of the most ancient Germanic and Norse works, including the prose, Edda.

Alliteration is a creative tool used in turning prose and poetry into more interesting and memorable pieces of literature, especially when recited. This device is now even commonly used by advertisers to create witty and memorable catchphrases and tag lines. It’s a fun play of words that brings out the imagination of the writer and the reader. 
Chapter IV

Metaphor and Stylistic Devices
4.1
The system of images. Stylistic Devices:


The system of images includes both macro and micro images. Macro images are those that develop within the whole book or within a considerable part of it: characters’ images, the image of nature, the image of war etc. Micro images exist within a sentence or a paragraph. The images are created with the help of stylistic devices.


4.1.1 Metaphor :


      Metaphor is based on transference of names based on the associated likeness between two objects, on the similarity of one feature common to two different entities, on possessing one common characteristic, on linguistic semantic nearness, on a common component in their semantic structures. The expressiveness is promoted by the implicit simultaneous presence of images of both objects – the one which is actually named and the one which supplies its own
“legal” name, while each one enters a phrase in the complexity of its other characteristics.
The wider is the gap between the associated objects the more striking and unexpected – the more expressive – is the metaphor.


4.1.2
Personification:
a  metaphor  that involves likeness between inanimate and animate objects.
4.1.3
Metonymy:
transference  of names based on contiguity (nearness), on extralinguistic, actually existing relations between the phenomena (objects), denoted by the words, on common grounds of existence in reality but different semantic (V.A.K.) is based on a different type of relation between the dictionary and <contextual meaning>s, a relation based not on identification, but on some kind of association connecting the two concepts which these meanings represent (I.R.G.)
4.1.4
Pun, paronomasia, play on words :
simultaneous realisation of two <meaning>s through
a) misinterpretation of one speaker’s utterance by the other, which results in his remark dealing with a different meaning of the misinterpreted word or its homonym,
b) speaker’s intended violation of the listener’s expectation
4.1.5
Epithet :
a  stylistic device  based on the interplay of emotive and <logical meaning> in an attributive word, phrase or even sentence, used to characterise and object and pointing out to the reader, and frequently imposing on him, some of the properties or features of the object with the aim of giving an individual perception and evaluation of these features or properties
4.1.6
Hyperbole :
a stylistic device in which emphasis is achieved through deliberate exaggeration It does not signify the actual state of affairs in reality, but presents the latter through the emotionally coloured perception and rendering of the speaker.
a deliberate overstatement or exaggeration of a feature essential (unlike <periphrasis>) to the object or phenomenon – is a device which sharpens the reader’s ability to make a logical assessment of the utterance.

4.1.7
Oxymoron:
a combination of two semantically contradictory notions, that help to emphasise contradictory qualities simultaneously existing in the described phenomenon as a dialectical unity.


4.1.8
Rhetorical question: 
peculiar interrogative construction which semantically remains a statement;
– does not demand any information but
– serves to express the emotions of the speaker and also
– serves to call the attention of listeners;
– makes an indispensable part of oratorical speech for they very successfully emphasise the orator’s ideas.


4.1.9
Antithesis :
a semantically complicated <parallel construction>, the two parts of which are semantically opposite to each other
– is to stress the heterogeneity of the described phenomenon, to show that the latter is a dialectical unity of two (or more) opposing features. 


4.1.10 Simile :
an imaginative comparison of two unlike objects belonging to two different classes on the grounds of similarity of some quality
The one which is compared is called the tenor, the one with which it is compared, is called the vehicle. The tenor and the vehicle form the two semantic poles of the simile, which are connected by one of the following link words: “like”, “as”, “as though”, “as if”, “as like”, “such as”, “as ... as”, etc.


4.1.11
    Rhythm :
а) a flow, movement, procedure, etc. characterised by basically regular recurrence of elements or features, as beat, or accent, in alternation with opposite or different elements or features (Webster’s New World Dictionary)
в) a combination of the ideal metrical scheme and the variations of it, variations which are governed by the standard (I.R.G.)
4.1.12
 Allusion :
an indirect reference, by word or phrase, to a historical, literary, mythological, biblical fact or to a fact of everyday life made in the course of speaking or writing.
Footnotes
Thus, in the English language not only lexical expressive means and stylistic devices but also syntactical expressive means and stylistic devices are used. Considering these stylistic devices and expressive means and their characteristic features we should say that out of the number of features which are clear in the styles, some should be considered primary, others-secondary. They are not equal in their significance, some of them bear reference to the main importance, others are widely used in everyday speech.

     Having analysed the four plays of Oscar Wilde: “Lady Windermere’s Fan”, ”A Woman of No Importance”, “An Ideal Husband”, “The Importance of Being Earnest”, I came to a conclusion that it is not an easy task to single them out.

     Some of them make the speech of the characters vivid, interesting, humorous, ironical, emotional, understandable ; they reflect their thoughts and feelings.

One can find different syntactical expressive means and stylistic devices in Wilde’s plays such as parallel constructions, repetition, chiasmus, antithesis and many others. These expressive means help the author to create his clear-cut and elegant style, to give rhythm to his language. They give a musical value to every phrase. Wilde’s writing is skilful, playing, and understandable to everybody. It has a great charm and brilliancy of the author’s personality.
     O.Wilde resorts to the use of syntactical stylistic devices , and the most favourite of them is antithesis. As it is seen from the tables the number of all stylistic devices is not equal. But all of them are based on the effect of defeated expectancy. All these stylistic devices are accompanied by one and the same stylistic phenomenon, which creates a single – whole – Oscar Wilde’s brilliant style. At the same time stylistic devices reflect various kinds of phenomena: everyday events, strange happenings, social reality and fantasy. They are all vital in creating a social atmosphere of those times.

For example, the sentence “In England a man who cannot talk morality twice a week to a large, popular, immoral audience is quite over as a serious politician.”, shows clearly the English Society of that time. Some stylistic devices are rarely used in O.Wilde’s plays: chiasmus, inversion, metonymy and others. I do not think it testifies to their rare occurrence in English in general. It is evidence of O.Wilde’s private likes and dislikes as an artist. Oscar Wilde has no rival in the brilliancy of his dialogue. There seems to be no plot in his plays – only brilliant performance of witty remarks.

“The plots are slight, and mainly serve as thin thread holding together the large collection of gay, brightly coloured decorations that are his epigrams.”

      The plays produce an unforgettable impression not only due to the context but also to a great extent, I am sure, due to the author’s language, his individual style in which the use of stylistic expressive means and stylistic devices is the very important part. The fact that none of his comedies has lost its aesthetic value now, proves that the secret of their long life lies in Wilde’s brilliant style and in his individuality.
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